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“AR ME ROYAL CHORAL SOCIETY. 


q ROYAL ALBERT HALL. 


Patron: His Majgsty Tue Kina. 
Conpucror: Sir FREDERICK BRIDGE, C.V.O. 


SATURDAY, DECEMBER 23, 1916, AT 3. 


Miss CARRIE TUBB. 

Mr. WALTER HYDE. 

Mr. GEORGE PARKER. 
Stalls, ss. 3d.; Arena, 3s. 3d.; Balcony (Reserved), 2s. 8d. ; 
Unreserved, 2s. 2d. ; Gallery (Promenade), 1s. 2d. 





SATURDAY, JANUARY 6, 1917; AT 3. 
MESSIAH - - - - - HANDEL. 
Miss RUTH VINCENT. 
Miss PHYLLIS LETT. 
Mr. BEN DAVIES. 
Mr. HERBERT BROWN. 
Vy. FULL CHORUS AND ORCHESTRA. 
At the Organ: Mr. H. L. Batrour, Mus. Bac. 
Stalls, 8s ; Arena, 6s. 6d.; Balcony (Reserved), 4s. 3d.; Unreserved, 
a, &d.; Gallery (Promenade), 1s. 2d. 
ROYAL ACADEMY OF MUSIC, 
YORK GATE, MARYLEBONE ROAD, LONDON, N.W. 





. Instituted 1822. Incorporated by Royal Charter, 1830. 
Patron: HIS MAJESTY THE KING. 
President: H.R.H. Tue Duxe or ConnavuGut, K.G, 
Principal: Sir A. C. Mackenzie, Mus. Doc., LL.D., F.R.A.M. 


LENT TERM begins January 8th. Entrance Examination, 
January 4th, at 2 o'clock. 

Fortnightly Concert, December gth, at 3 o'clock. 

~ aoe Concert, Queen’s Hall, Friday, December 15th, at 3 
0 ClOCK, 

A JUNIOR DEPARTMENT is now open, Prospectus of which 


can be obtained on application. 
P. QUARRY, Acting Secretary. 


aa THE ROYAL COLLEGE OF MUSIC, 


an PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 
_— (Incorporated by Royal Charter, 1883.) 
_— lelograms—“ Initiative, Southkens, Telephone—“ 1160, Western.” 
andl 9 London.” 
, Patron: HIS MAJESTY THE KING. 

President: H.R.H. THE PRINCE CHRISTIAN, K.G. 

p / Director : 
arts Sir C. Husert H. Parry, Bart., C.V.O., D.C.L., M.A., Mus. Doc 








‘ 





ns Hon. Secretary: CHartes Morey, Esq. 

erg The EASTER TERM will commence on Monday, January 8. 

ort Entrance Examination, Thursday, January 4. 

gga A Junior Department is established for Pupils up to 16 years of age. 
mart The Examination for Associateshif, A.R.C.M., will take place | 


in April, 1917, 
paiabus and Official Entry Forms may be obtained from The 
egistrar. 


wy a ROYAL COLLEGE OF MUSIC PATRON'S FUND 

ton enw by Sir S. Ernest Palmer, Bart.). For the encouragement of 

ntish Composers and Executive Artists. 

Particulars may be obtained from the Registrar of the College. 
CLAUDE AVELING, Registrar. 


OOP.—Killed in action in France, in his 22nd 
year, Robert William Toop (Bob), second and dearly loved son 


THE ASSOCIATED BOARD 
OF THE R.A.M. AND R.C.M. 
FOR LOCAL EXAMINATIONS IN MUSIC. 


Patron: HIS MAJESTY THE KING, 


LOCAL CENTRE EXAMINATIONS (Syirasus A), 

Examinations in Theory held in March and November at all Centres. 
In Practical Subjects in March-April at all Centres, and in the London 
district and certain Provincial Centres in November-December also. 
Entries for the March-April Examinations close Wednesday, February 
7th, 1917. 

SCHOOL EXAMINATIONS (Sytrasus B). 

Held throughout the British Isles three times a year, viz., March- 
April, June-July, and October-November. Entries for the March- 
April Examinations close Wednesday, January 31st, 1917. 

Theory papers set in Examinations of past years (Local Centre or 
School) can be obtained on application. Price 3d. per set, per year, 


post-free. 
The Board offers annually SIX EXHIBITIONS tenable at the 


R.A.M. or R.C.M. for Two or Three Years. 

Syllabuses A and B, Syllabus in Ear-Training and Sight-Singing, 
Entry Forms, and any further information, may be obtained post-free 
from— JAMES MUIR, Secretary, 
Telegiams: ‘‘Associa, London.” 15, Bedford Square, London, W.C. 


THE ROYAL COLLEGE OF ORGANISTS. 


Examination Regulations, List of College Publications, Lectures, &c., 
may be had on application. 
H. A. HARDING, Hon. Sec. 





Kensington Gore, S.W. 


GUILDHALL SCHOOL OF MUSIC, 
JOHN CARPENTER ST., VICTORIA EMBANKMENT, E.C. 
Established by the Corporation of London. 

PRINCIPAL oe oe on LANDON RONALD. 


COMPLETE MUSICAL EDUCATION at an inclusive fee, 

PRIVATE LESSONS are given in all musical subjects and STAGE 
TRAINING in Elocution, Gesture, Stage Dancing, Fencing, and 
OPERA. 

The Orchestra conducted by the Principal and his Assistants. 

Prospectus and Syllabus of Local Centres and Local Schools 
Examinations (open to general public), free. 

H. SAXE WYNDHAM, Secretary. Tel. Central 4459. 


MANCHESTER SCHOOL OF MUSIC. 
Patron: Sir W. H. Houtpswortn, Bart. 
Principal: Atsert J. Cross, A.R.A.M. Sixty Professors. 
All Branches of Music taught. Private or Class Tuition. 

















of Mr. and Mrs, Augustus Toop, of Woodland Cottage, Amersham 
D. mon, Bucks. 





XUM 


Full and String Orchestras, Ensemble, Choral, and Elocution Classes. 
Operas, Chamber, and Orchestral Concerts, Twenty-fifth Year. 
Prospectus from THe Secretary, Albert Square. 


AEOLIAN HALL. 


WEDNESDAY, DECEMBER 33, aT 3.15. 
MISS DORIS MANUELLE 
Will give a Recital of Operatic Airs, with the New Queen’s Hall 
rchestra. 
Conductor : : - Sir Henry J. Woop. 
Tickets (Including Tax) :—Reserved, 11s. 6d., 8s., and 5s. 6d. 
Unreserved, 2s. od. 
The proceeds of this recital to be given to the Children's Aid Society. 


ACH’S CHRISTMAS ORATORIO.—Parts I, 2, 

& 3 will be rendered with full ORCHESTRA and ORGAN on 

SATURDAY AFTERNOON, DEC. 16, at 4 P.m., at Sr. ANNE'S, 

Soho, W. Tickets may be had by sending stamped addressed envelope 

to Rector, 28, Soho Square, W. Parts 4, 5, and 6 will be given on 
January 6, at 4 p.m. 
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ROYAL 
MANCHESTER COLLEGE OF MUSIC. 


Patroness: Her Majesty QuEEN ALEXANDRA. 
President: Sir W. H. Houtpswortn, Bart., LL.D. 
Principal: Dr. Apotex Bropsky. 


The New COLLEGE YEAR opened on Tuesday, October 3. 
Special Houses of Residence recommended for Students. ’ 
Students are required to enter upon a complete course of Musical 
instruction, and are not admitted for a shorter period than one year. 
Fee for the year, £30. Special fee for Organ Course, £20, and for 
Wind Instrument Course, £15. ¢ 
Systematic Course for the Training of Teachers included in the 
curriculum. ; 
The Prospectus, with Scholarship information, Diploma Regulations, 
and Entry Forms, on application. 
Opera Class—Miss Marie Brema. Organ—Dr. Tuos. KEIGHLEY. 
STANLEY WITHERS, Registrar. 





BIRMINGHAM & MIDLAND INSTITUTE. 
SCHOOL OF MUSIC. 


Visitor.. ee .. Sir Epwarp Etcar, O.M., Mus. Doc., LL.D. 

Director ee -» Granvitte Bantock, M.A. 

Visiting Examiner .. R. R. Terry, Mus. Doc., F.R.C.O. 
SESSION 1916-1917. 

The Session consists of AUTUMN TERM (September 18 to 
December 16); WINTER TERM (January 15 to March 31); 
SUMMER TERM (April 16 to June 30). 

Instruction in all branches of Music, Students’ Choir and Orchestra, 
Chamber Music, Students’ Rehearsals, and Concerts. 

Prospectus and further information may be obtained from— 

H. M. FRANCIS, Secretary. 


UNIVERSITY OF DURHAM. 


Examinations for degrees in Music are held as follows :—Matriculation, 
April and October ; First Mus. B., March and September; Final Mus. B., 
and Mus. D., September only. 


For particulars, apply Secretary of Examinations, University Office, 
urham. Copies of former Examination Papers, 1s. 6d. per set. 


THE LONDON COLLEGE FOR CHORISTERS. 


6 and 7, Buomrigtp Crescent, Pappincton, W. 
Founder and Director: Mr. James BarTes. 
Solo Boys and Chorus Boys supplied at short notice for Church Services, 
Concerts, &c. Telephone Paddington, 5990. Sec., E. B. GOLDING, 


VICTORIA COLLEGE OF MUSIC, 
LONDON, 
(Under the direction of the Victoria College Corporation, Ltd.) 
INCORPORATED 1801, 

18, Berners Street, Oxrorp Street, Lonpon, W. 
President: Tus Most Hon, Tue Marguis oF ANGLESEY. 
Board of Examination: 

Principal: J. H. Lewis, D.C.L., F.E.LS., Mus. Doc. 
Chairman: J. M. Bentiev, Mus. Doc. Cantab., Hon. F.R.A.M. 
Hon, Director of Studies : Cuurcuitt Siptev, Mus. Doc., F.1.G.C.M. 
Rosert Fox Frew, Mus. Doc. Dunelm. 

Rev. Noget Bonavia-Hunt, M.A. Oxon. 

Secretary: H. Portman Lewis, 





Metropolitan Examinations in all subjects, including the Diplomas of 
A.V.C.M., L.V.C.M., F.V.C.M., also for the Teachers’ Professional 
Diploma in the Art of Teaching, April. July, and December. 

Local Theoretical Examinations, July and December. 

Practical Examinations are now being held at the various Centres, 

Gold, Silver, and Bronze Medals are offered for Competition, 

Local Secretaries required for towns not represented. 

Dr. Churchill Sibley gives personal lectures at the College. 


All communications to be addressed as usual to The Secretary, 
Registered Office, 11, Burleigh Street, Strand, W.C. 


CENTRAL DEPOT FOR RUSSIAN MUSIC 
J. & W. CHESTER 


(O. M. KLING, Proprietor). 
New Appress: 


rr (eleven), GREAT MARLBOROUGH STREET, LONDON, W. 
(1st Floor). 


i 
LONDON COLLEGE OF MUSIC. 
GREAT MARLBOROUGH STREET, LONDON, y, 


Patron: His Grace THe Duke or Legps, 


Boarp oF EXAMINATION. 


Dr. Horton A.tison, Mus. D. Dublin; Mus. B. Cantab, ; FRAY 
Dr. ArtHuR S. Hottoway, Mus. Doc. Oxon.; F.R.C0, 
Dr. F. J. Karn, Mus. Bac. Cantab., Principal. 
G. Aucustus Hotmgs, Esq., Director of Examinations, 


EXAMINATIONS—LOCAL AND HIGHER, 

The NEXT EXAMINATION for certificates in Pianoforte, Vigi, 
Singing, Elocution, Organ, Theory of Music, &c., will be hed + 
London and at over 450 Local Centres throughout the United Kingdy 
in APRIL. Last day of entry, March 15. 


SYLLABUS for 1917, with Annual Report and Forms of Entry, 2; 
be had on application to the Secretary. : 


The HIGHER EXAMINATIONS for the Diplomas of Ass» 
(A.L.C.M.) and Licentiate (L.L.C.M.) take place in April, June, y 
and December ; and for the Diplomas of Associate in Music (A. Yj 
L.C.M.), Licentiate in Music (L. Mus. L.C.M.), and Fellows 
(F.L.C.M.), in June, July, and December. 

LOCAL CENTRES may be formed in districts unrepresented, eit» 
in the United Kingdom or abroad ; particulars on applicatior.. SCH00, 
CENTRES may also be arranged. 

In the Educational Department students are received and thoroygt 
trained under the best Professors at moderate fees. Lessons 
commence from any date. For full information apply, 


A. GAMBIER HOLMES, Secretar, 
Telegrams : ‘‘Supertonic Reg, London.” Telephone: 3870Cem, 





INCORPORATED GUILD OF CHURCH 
MUSICIANS. 


Founded 1888, 


Incorporated pursuant to Act of Parliament XXX. and XXX. 
Victoria, Cap. cxxxi., § 23. 


President: Tue Rr. Rev. Brsuor J. E. C. WELLDON, D.D 
EAN OF MANCHESTER. 


ASSOCIATE (A.1.G.C.M.), LICENTIATE  (L.LG.CM 
FELLOWSHIP (F.1.G.C.M.) EXAMINATIONS in London & 
at approved Provincial Centres in April, July, and December. 


Organists (Members) have the Free use of the Register of Vax 
Appointments. 

Calendar (gva¢is) and further information of Dr. LEWIS, Wari= 
18, Berners Street, London, W. 


~ MR. W. H. BREARE 
VOCAL ADVISER anp TEACHER OF SINGING 


TO STUDENTS AND THE PROFESSION. 


Author of ‘‘Vocalism,” ‘‘ Elocution: Its First Principles,” “Vo 
Faults and their Remedies.” Now Published: ‘‘ Vocal Technigz 
How it feels to Sing.” 3s. 6d. each, post 3s. rod. 

‘*The most complete guide to singing in English.”—* Lancelot,’ # 
the Referee. 

‘One of the sanest of sane expositions."— Musical Courier, N.Y. 

**Is a reliable expert in all branches."—Gentlewoman. 

‘A magnificent guide to both teachers and students."—Zasin 
Morning News. 

** Do not hesitate to commend."—Glasgow Herald. 

‘His technical knowledge is minute, wide and accurate: we 
he has to say is well worthy of consideration by public singers # 
music teachers."—Aderdeen Free Press. 

**Common-sense in all he utters."—Leeds Mercury. 





** T have not the slightest fear of contradiction when I say that node 
knows more about the voice and vocal production than Mr. W. & 
Breare.""—‘‘ Counterpoint,” in the Newcastle Journal. 

Address “‘ Heratp”™ Bur_pincs, HARROGATE. 


YIANOFORTE TEACHERS’ EXAMINATIO) 
for the A.R.C.M. DIPLOMA. 
A Guide for Candidates. By A. H. Fillingham, A.R.C.M. 
“* Candidates want advice of this kind."—A/usical Herald, 
“* Most original and encouragingly helpful.”—J. H. Thomas, Esq. 


Price One Shilling. 


London: Novgetto anp Company, Limited. 


HE SINGER’S GUIDE, by Marie WITI- 
Vocal Exercises, with Advice on Natural Voice-Training. Tost 
Edition now ready (Novello & Co.), 2s. 6d. net. Madame Marie Wit 





Larce Stock or Encitsu, Frencu, AND Russtan Music, AND OF 
ALL THE CLASSICS. Telephone: Gerrard 7841. 


Professor of Singing (formerly Royal Opera, Hanover). 
5, Blomfield Road, Maida Vale. 


“* Is an acknowledged authority. . . ."—Western Morning New 


———— 
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ee 
SIC ( : . PROFESSION S 
se {Become a Good Pianist IONAL NOTICES. 
, aa -- »| MR. SAMUEL MASTERS 
without constant “practising CrENOR) 
sBesendty tee * Kaytee’ Dontgery” hes tun sheihed ty mp ___ Address—164, Bank Buildings, Ewell Road, Surbiton, a 
‘ “From Brain to Keyboard” System. Instead of spending years in 
ete wearisome “practising” for several hours daily, you need give only a Musica Reviser TO Mgssrs, NovgeLto ror THIRTY-ONE YEARS. 
. few months for a few minutes twice daily. ~ , ~ 
y . ; eeagne a ia hal COMPOSERS’ MSS. 
ations, The mastery of the piano which my System will give you is 2 
unattainable by the slow and laborious ‘‘ practice” methods, even REVISED AND PREPARED FOR PRINTING. 
R, though you spend years in diligent drudgery. H. ELLIOT BUTTON, “ Harewood,” Ardwick Road, N.W. 
forte, Vicks This is possible only by the aid of the well-known System Reference to the following composers kindly permitted :— 
be held Sir C. Hupert H. Parry, Bt.,C.V.O., Sir Eowarp Excar, O.M., 





ed Kingdly ' From Brain to Keyboard i Sir Frepgrick Brince, C.V.O., Dr. WaLForpD Davigs, 
DR. A. EAGLEFIELD HULL 


‘Entry, my 


Macdonald Smith’s System 
Mus. Doc. Oxon., F.R.C.O. 
of Touch and Technique. Author of “‘ Modern Harmony: Its Explanation and Application” 
(Augener), and “‘ Organ Playing: Its Technique and Expression.” 
Address : 





Improvement starts with the very first lesson and success is certain 
i MeE.LBouRNE Housg, HUDDERSFIELD. 








nted, cite | whatever your age or proficiency, The lessons are given by post and 
SCHO¢ will be carefully adapted to your individual requirements, my personal 
a attention being given to each student. No apparatus or special notation R. ALLISON instructed by Post Candidates 
thoroy is used. who OBTAINED DEGREES OF MUS.D. and MUS.B. 
SSONS my Sir Frederick Bridge, C.V.O., has strongly recommended my System, | at Oxford, Cambridge, Dublin, London, and_ Durham Universities, 
the advantages of which he stated, he could cordially endorse from his | Diplomas of F.L.C.M., L. Mus.L.C.M., A.R.C.M., F.R.C.O. (1916), 
ecretan own personal experience. Over 7,000 successful students testify to its and L.R.A.M. Gold Medals, Silver Medals, Scholarships, Prizes, 
wonderful value. “ Honours,” and Pass Certificates (of the Colleges of Music) to the 
70 Cearr number of eight hundred and seventy-nine. Dr. Allisonis willing toteach 
SEND FOR MY FREE BOOK: those who neither require nor desire to pass examinations. Harmony, 
RCE pope penne = ——- of neg ty Post, 
“ Tro 7 nyo? to correspondents anywhere. Personal instruction in Theory, Singing, 
, Lig ht on Pianoforte Playing. Organ, and Piano. oa Park Range, Victoria Park, Manchester. 
This book fully explains the principles and advantages of the methods 
used in my Postal Course, and should be read by pianists of all REVISION OF MUSICAL COMPOSITIONS. 
XXXI. —~ of peetmenep. When replying, please state whether average Dr. Horton Allison, 24, Park Range, Victoria Park, Manchester. 
or advanced pianist. 








ail L.R.A.M. (PAPER WORK). 

27M MACDONALD SMITH, R. E. H. BIBBY (Mus. Bac., L.R.A.M., A.R.C.M.) 

; has SPECIAL CORRESPONDENCE COURSES for the 

G.CM 19, BLOOMSBURY SQUARE, LONDON, W.C. ‘Form and Teaching” and ‘‘ Rudiments and Harmony” papers set 
at the L.R.A.M. Exams. 

L.R.A.M. EXAMS., 10-1 6.—102 Co Spo! de i P ails S ICC ossfi lL 

APPOINTMENTS FOR Gauke, 96:5 sca 


r hs be 7 yr ~ ) a he i ~ ~ ry 
wee | MUSIC STUDENTS & TEACHERS.| A.R.C.M. (PAPER WORK). 
ao N R. BIBBY has now also CORRESPONDENCE 
7 ‘ COURSES for the Paper Work portions of the A.R.C,M. Exams. 
_ Wealways have upon our books a number of vacancies | A.R.C.M. Exams. 1914-16 : 20 Correspondence Successes. 
. in well-known educational establishments for those qualified a ~ 
SING to teach, or who desire to take up teaching as a profession. M R. BIBBY also gives Postal Lessons in 
If you desire to gain a more lucrative and congenial RUDIMENTS, HARMONY, FORM, &c., quite apart from 
“Yai | position, let us enter your name upon our books; our the above-mentioned Special Examination Courses. 
chnigz: J extensive connections throughout the musical and scholastic 
- : . ; 
orld enable us to secure you a suitable appointment D® CUTHBERT HARRIS, Mus. Doc. Dunelm., 

















elot,”« . 
= P ae F.R.C.O. SPECIALIST IN CORRESPONDENCE 
MY. rite for application form— TUITION. 348 Successes in Mus. D., Mus. B., F.R.C.O., and 
THE A.R.C.O. MSS. revised and arranged for publication. 48, Braxted 
Park, Streatham, S.W. Telephone: Streatham 487. 


Easton ° - pH -c - > TDY 
LONDON PROFESSIONAL REGISTRY, | ics ay gale OACHES ‘or all EXAWE 


2 we 18, OLD CAVENDISH STREET, W. INATIONS in MUSIC (at private residence or at West-End 


ers a a wg X ~ ~ ‘ 
- studio), in Pianoforte, Harmony, Counterpoint, Fugue, Form, Orches- 
tration, “‘ Teaching,” Modulation, Transpusition, &c. For Terms, &c., 


— 
New. 4IANO PE DA LS with Octave Coupler apply Dunraven House, 41, Albert Bridge Road, S.W. 
Wii This wonderful invention supersedes all Piano Pedals, and is a D R. ARTHUR S. HOLLOWAY, Mus. D. Oxon., 


Master Patent, , Roseleigh Avenue, Highbury, N., continues to PREPARE 
Tue CATHEDRAL, MANCKESTER CANDIDATES for the various Theoretical Examinations. Music of 
: : any description revised or arranged. LESSONS in COM POSITION, 

















— Dear Mr. Mackin, Nov. 8, rg10. : 
ON J sted P I think your Patent Pedal Ateachonant, which you have | bY Post if desired. a. 
“Ff Med to my Steinway, is simply splendid. I find the action absolutel : a ea 
: silent and its touch beautiful.--Vours truly, _— R. LEWIS, Mus. Doc., F.E.1.S., Warden, Incor- 
M. R. H. P. COLEMAN, F.R.C.O., Sub-O ; porated Guild of Church Musicians, gives LESSONS, Personally 
mac aanacienny a ha ie Post, in. HARMONY and COUNTERPOINT. 18, Berners 
' Terms :—Cash, or instalments of 8s. per month. Street, Oxford Street, W. 
s jon ay DR. LEWIS’ TEXT-BOOKS: 
"rite for Lists, Prices, and Clients’ Opinions, and References to Harmony. (2 vols.) 5s. each, net. 
THE M , CouUNTERPOINT. 55. net. / 
ALKIN PATENT PEDAL CO., Ltp., Dovs.e CounTERPOINT AND CANON, 55. net. 
Works—Hanley, Staffs. NEWCASTLE-UNDER-LYME. Fucug. 1s. 6d. net. 
ELEMENTS OF Music. 2s. 6d. net. 





DEVELOPMENT OF ANGLICAN CHURCH Music. 2s. net. 


T- MADAME LARKCOM, F.R.A.M., Professor and PRoNOUNCING VOCABULARY OF MusicaL Terms. 6d. net. 


Thee ~~ Examiner in Singing, Royal Academy of Music, has arranged a Dictionary OF Musicat Terms. 6d. net, 
Wit | NcowstX LECTURE-LESSONS in the ART OF TEACHING MATERIAL oF MELopy. 3d. net. 
ss § “!NGING suitable for beginners, to commence in January, 1917. For IMPROVISATION. 15. 62. net. 





The above, complete, will be forwarded (carriage paid) for £1. 





Particulars apply, 40, Wigmore Street, W. 


XUM 
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D* F. J. KARN (Mus. Bac. Cantab. ; Mus. Doc. 
Toronto), continues to give lessons in Harmony and other 
Theoretical subjects, and prepares for all Musical Examinations. 
Compositions revised and Analyses written. Candidates prepared by 
Dr. Karn have gained the Mus. Bac. and Mus. Doc. degrees at the 
Universities and diplomas from the Musical Colleges. 

Address 106, Haverstock Hill, London, N.W. 


RTHUR MANGELSDORFF, L.RAM., 
A.R.C.M., Pianist (Specialist), coaches for PianoforteDiplomas. 
497, Coventry Road, Birmingham. 


\ ISS F. HELENA MARKS PREPARES for 
4 L.R.A.M. and other Examinations. Pianoforte, Harmony, 
** Form and Teaching,” &c. Lessons (oral or by correspondence). Pupils 
received and visited for the Pianoforte. Many recent successes, 
L.R 2A. M., &c. Pianoforte Classes, 10, Matheson Ra., West Kensington. 


— 


R. H. H. L. MIDDLETON, Mus. Doc., F.R.C.O., 
Tuition and Coaching for Degrees. 








L.R.A.M., A.R.C.M, Twenty-five years’ experience in Private 
f More than 500 of Dr. Middleton's 





Pupils have obtained Degrees at the Universities, R.A.M., R.C.M., 
and R.C.O. Address, 60, Berners Street, W. 
R.A.M., A.R.C.M. TEACHING SINGING.— 
« SINGING PROFESSOR (A.R.C.M. TEACHING), pupil of 
eminent Examiners, has SPECIAL COU RSES. £3 3s., including 


In recent success 
“Graduate,” c/o 


four Personal Lessons. Half fees if unsuccessful, 
A.R.C.M. candidate gained so over Pass marks. 
Novello & Co., Ltd., 160, Wardour Street, W. 


T. MARTIN- IN- THE- FIELDS. , Trafalgar Square, 
W.C.—WANTED, temporarily, an ALTO, TENOR, and BASS. 
Ineligible. Must be competent. Simple services. £10 per annum, 
State age and +e Apply, by letter only, to “‘ Organist,” 93, 
Lewisham High Road, S. Replies sent to selected candidates only. 


T. ANDRE =a S, HOLBORN.—There is a 

VACANCY in the Choir for a TENOR VOICE. Must be 

Communicant and first-rate soloist. Full Cathedral and occasional 
Oratorio Services. 


Salary £20 perannum. Apply (enclosing copies of 
two recent testimonials), 


to Mr. F. G. M. Ogbourne, Organist and 
Choirmaster, Ormond Chambers, 28, 
W.c. 








Great Ormond Street, Holborn, 





RGANIST WANTED for St. Michael’s, London 
Fields, N.E. —_ Choir. Light duties. Good experience. 
Fine 3-Manual Willis. »5 to £30. Apply Vicar. 


RGANIST AND CHOIRMASTER WANTED 
for Presbyterian Church, Shepherds Bush, W. Duties are two 
Services on Sundays, one Week-night Practice, and occasional Special 
Services. Salary, £35 per annum. Applications, with oo tae op and 
ng rience, to be sent, not later than December 9, to Mr. David Tweddle, 
, Duke's Avenue, Chiswick, W 








RGANIST - C HOIRMASTER SEEKS RE- 
ENGAGEMENT. Several years at West-end Church. Open 





to temporary engagement. N., 21, Morella Road, Wandsworth 
Common. 
RGANIST and MUSIC MASTER of Public 


School DESIRES SIMILAR POST, with wider scope, or 
Organistship of City Church with large practice. Twenty years’ 
experience musical work (Cathedral Church and Public Schools). 
Highest references ; pri ofessional and otherwise. Address: ‘* L. C, 
clo Novello & Co., Ltd., 160, Wardour Street, London, W. 


~REE MUSICAL EDUCATION (Piano, Organ, 


Singing, Theory, &c.), and BOARD RESIDENCE offered 
by Professor of Music (University Graduate) to YOUNG LADY (must 
be do mesticated ) in return for mt light duties Coast, Scotland. 
Apply, Novello & Co., Ltd., 160, Wardour Street, W. 


Wareacit at NEw YEAR, PRINCIPAL VIOLIN 





TEACHER (SEVCIK METHOD) and SOLOIST for 

nservatory of Music, Regina College, Regina, Canada. Excellent 

‘ oo: ning for accomplished gentlemanly Musician. Train and Conduct 

Orchestra. Minimum Guarantee, One Thousand Dollars Yearly. 

Apply, with photo and testimonials, to Director. GOOD PIANIST 
also REQUIRED. 

RGANS (New and Second-hand) for SALE.— 


Electric and pneumatic action up-to-date. Built or reconstructed. 
Jedwell & Son, The Cambridge Organ Works, Cambridge. 


EVERAL TWO-MANUAL ORGANS, with 
pedals, various sizes, suitable for CHURCHES, COLLEGES, 

&c., built on entirely new principles of specially constructed action, 
recently introduced, at minimum of cost. Apply, W. E. Richardson & 
Sons, Gunes Builders, Manchester, S.W. 


W: ANTED, A SMALL CHAMBER ORGAN. 
Two M: r als and Pedals. Reply, giving full particulars, and 
, Ltd., 160, Wardour Street, W. 








lowest price to P.A., Nevello & Co. 

RGAN PRACTICE.—Three-Manual Pi e Organ 

for Practice—good condition ; complete set of Couplers ; blown 

by hydraulic engine. 1s. per hour. Hamilton Evans & Co., 54, London 

Road, Forest Hill, S.E. (one minute from station). Telephone : 693 
Sydenham. 








i 
IOLONCELLO.—In good condition. Owner },; 
had it forty years. Price £3 10s. Apply W. B., 149, Wally: 
Road, Leytonstone, N. 
OR SALE, OLD ENGLISH VIOLIN. Spleng: 


tone. Attributed to Duke, 1750-80. A bargain, £25 or the 
on be seen at any time by appointment. Write A. O 
CC. 





O. G., 18, Conk 








ECOND-HAND MUSICAL INSTRUMENT 
—Violins and other Stringed Instruments, Clarinets and W 
Wind Instruments, Flutes, Bassoons, &c., and all kinds of Brass Ing 
ments, Second-hand, are bought by us, as we specialise in this lens 
business. If you have any Instruments, and you desire to sel] the 
kindly advise us and we will make you an offer. Apply to |; 
Lafleur and Son, 147, Wardour Street, London. : 


IOLINIST (late Exhibitioner Royal College 
Music) REQUIRES POST immediately in good On 
(London preferred). H. Marno, 16, Chisholm Road, East Croyden, 


ASS SINGERS should buy “SONGS OF TH 


NIGHT” (Oakey). Two Sets: 1to4 and sto7, w% 
each Set. Weekes & Co., 14, Hanover Street, W. 


COMPOSITIONS BY 
DR. ARTHUR S. HOLLOW4) 


ORGAN. 

weg TION, VARIATIONS, AND FUGUE 

ON THE “ADESTE FIDELES.” (Third Edition) 

MEDITATION AND FUGUE . - * 
PIANOFORTE. 


Intermezzo 


CONCERT SONGS. 
THE LAND OF DREAMS (Baritone or Mezzo-Soprano). 
MY PARADISE (Tenor). 
MY NATIVE HOME (Tenor or Soprano). 
THE BONNIE BLUE SEA (A Holiday Ditty). 
Moderate Compass. 
SERENADE (Baritone). 
A PSALM OF LIFE (Medium Voice). 
JUST AS I AM (Sacred Solo for Mezzo-Soprano or Baritone) 











net 


LOVE'S APPEAL. 


Each Two Shillings net. 
Nove.to anp Company, Limited. 


COMPOSITIONS 


BY 


ALBERT HAM, Mus. Doc., F.R.C\) 


London : 


NEW 








I HEARD THE Vorce OF JESUS SAY. Baritone Solo and Chorus. 


T.T.8.B, (Unaccompanied) oe oe os ws 
Hark ! WHAT MEAN THOSE Hoty Vorces? (Christmas.) 
Arranged from Bortniansky. s.A.T.B. een amae 


(Performed by the Royal Choral Society) 
Pepal AND MANUAL SCALES AND ARPEGGIOS FOR THE Oc AN 
THe ORNAMENTS AND GRACEs as used by J. S. Bach and Handel, 
and by Contemporary Composers 
Tue DEseRT SHALL REJOICE AND BLOSSOM AS THE ‘Rom. 
taritone and Tenor (or Soprano) Soli and Chorus. 5.4.7.8. 
Tue Sous or THE RiGuteous. (Unaccompanied) Full Anthem 
in the Press :— ; 
Tue Soxirupes or THE Passion. Lenten Cantata for Soli 
(Tenor and Bass) and Chorus ‘ fea es 


Novg.t.o anp Company, Limited 
CAROLS 
JOSEPH C. BRIDGE, 


D. Mus. Oxon. et Dunelm. ; F.S.A. ; Organist of Cheste 
Professor of Music in the University of Durham. 


London : 


M.A., 
Cathedral ; 


ON, CHRISTMAS NIGHT 
AWAY WITH GRIEF 

THE MERRY C HRISTMAS MORN 

HOLY NIGHT : os 

AWAKE THE VOICE (s.s.a. only) 

CHRISTMAS IN THE FIEL DS (Béarnais Melody) 
WHEN CHRIST WAS BORN (Chester Mystery Play).. 
as es WITH HEART AND VOICE (Old French 


THE SHE PHERDS’ CAROL (C oventry Mystery Play) 
LULLABY (C “yo Mystery Play) .. 

11. ACROSS THE SNOW 

12. THE SHEPHERDS HAD AN ANG ‘EL Gs. only 
Holy Innocents’ Day .. 


ee ee al 


Ps 


London: Nove.to anp Company, Limited. 





FOl 


ALI 


ENGLAND, 
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we FOU R-PART SONGS Just PusLisHep. 
aie COMPOSED BY THE LATE OUR VILLAGE IN SUMMER 
felec'l ALFRED J. CALDICOTT. SIX EASY PIECES 

















25 or fe 
18, Cons: —————_-—__———- FOR THE 
MENR HUMPTY DUMPTY. PIANOFORTE 
ban LITTLE JACK HORNER. t. ate in the Pieadow. | 4. In the Church. 

his line: 2. ) Green. | 5. Gossips. 
to sell THE HOUSE THAT JACK BUILT. 3 Old Pediar Jim. | ~~ & A Visit to the Fair, 
ply to Jj 
ieee POOR LITTLE TOMEE. Goanesee oF 
Ollege ¥ LEMENT M. SPURLING. 
. Onn irre ARE YOU GOING TO, MY PRETTY MAID? C Se nd G 

‘oyd pen. 
~~ THE BOY AND THE BEE. 

TH Price One Shilling and Sixpence. 
>t WE THE SPIDER AND THE FLY. — 
en, ‘ . “*More important is the set of six easy pieces by Clement Spurling 
6d. net each. Tonic Sot-ra, 2d. net each. called ‘Our Village in Summer.’ They deserve recommendation as 
W Ay containing much that is artistically fresh, alike in melody, harmony, and 
; JACK AND JILL. rhythm.”—7he Times, October 19, 1916. 
THE HAYMAKERS. ee 
net 24 London: Novgtto anp Company, Limited, 





OUT ON THE WATERS. ees 


ek -DOLL’S-HOUSE SUITE 




















THE SOBBING QUARTETT. FIVE LITTLE PIECES 
prana) -— tRawe 
_ SLEEPING LEAVES. FOR 
LITTLE FOLK 
) 4d. net each. Tonic SoOL-FA, 2d. net each. 
FOR 
PIANOFORTE SOLO. 
METZLER & CO. (1909) LTD. 
ritone) ( 9 9) : 1. Toy Soldiers. : 4 —— - 
. 2. Dolly's Washing Day. 5. Dolly's Lullaby. 
42, Great Marlborough Street, W.| 3 polis Wait. 
= COMPOSED BY 
) ™ 
nada PATRIOTIC SONGS. HUBERT BATH. 
— s. d. ———_ 
ENGLAND, MY ENGLAND. A. Hersert Brewer » #6 Price Two Shillings. 
. For Baritone. — 
.C.(, | HYMN BEFORE ACTION. H. Watrorp Davies.. .. 2 © nantes Sennen ae Qa Sheied. 
For Baritone. : 
HEART OF OAK. W. Boyce se - - és - 4 ‘ 
orus. For All Voices. T 
anus woes.” ~ ” “''! WOODLAND DANCES 
a For All Voices. 
d.) . x 
ie go | THE BIG REVIEW. A. Hervert Brewer .. ..  .. 2 0 A SET OF EASY PIECES 
RGAN For Bass or Baritone. FOR THE 
ndel, I WANT TO BE A SOLDIER. Lapy Artuur Hitt « ££ 
Pz For All Voices. PIANOFORTE, 
—- SING, BRITAIN’S SONS. Cuareas A. E. Harriss oI ie. 1. The Squirrel’s Dance. 4. The Cuckoo’s Dance. 
one For Bass or Baritone. 2. The Hedgehog's Dance. 5. The Magpie’s Dance. 
them 3. The Grasshopper’s Dance. 
Soli London: Novetto anp Company, Limited. COMPOSED BY 
nm “ a — = . ERNEST NEWTON. 
_) THE TWELVE DAYS OF CHRISTMAS 
TRADITIONAL SONG Price Two Shillings. 





ARRANGED BY 


Cheste FREDERIC AUSTIN. 


London: Novetto anp Company, Limited, 











rham. a >) ITT / Pp ee an 
“ros POPULAR PART-SONGS 
Price Two Shillings. 
cunsueumanses FOR S.A.T.B. 
I : Nove iD Co : imi 7 
4ndon: NovELLO AND Company, Limited. By WILLIAM J. YOUNG. 

THE TWELVE DAYS OF CHRISTMAS |o Anglia, land of the Brave. Patriotic Song = ¥s -. 3d. 
ay).. ; Traditional Cumulative Folk-Song. Na - poe ey ae m1 - ' 
cadi ARRANGED FOR Tweive Voices OR TWELVE Groups oF VoIcEs BY , = 4 od tee Hesaan and Contralto) e Bs #3 if - 

~ oh ee ; SEYMOUR DICKER, A merry Christmas to youall .. os - os oe +» 3d. 
iy). * Usical Director of the South-Western Polytechnic, Chelsea, S$. W., who | A Happy New Year os ee ee ee ee - +» 3d. 
«7 will send a specimen copy on receipt of stamped directed envelope. Blow, ye balmy breezes, blow . .* ee oe ++ 3d. 
Fa | 4 SURE SUCCESS for SCHOOL CHRISTMAS CONCERTS, | Th* Coming of Spring a. 


Price Twopence. 
London: Novetto anp Company, Limited. London: Novg.tto anp Company, Limited, 
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TRINITY COLLEGE OF MUSIC ee, 
cae BROADWOOD | 


President : 
THE RT. HON. THE EARL OF SHAFTESBURY, K.P. 


Chairman of Board: 


Sir FREDERICK BRIDGE, C.V.O., M.A., Mus. D. — 
Director of Studies: C. W. PEARCE, Mus. D. MUS 
Director of Examinations: E. F. HORNER, Mus. D. > si 















We hav 
January 15.—LENT TERM begins. awards for 
The Colle e pr vic les Ir struction and Training in all Musical Subjects, —————____ offered by 
and entry may be made at any time. for the cor 
Both Am: ateur lents are received for the Course j . 
r for Single Subjects. be arranged for day or evening BOSW O RTH 3 DITION. i es 
times, aS issue. 
Approved cor mp lete Courses for the University of London Degrees in WORKS FOR THE N EW TERM. numbered 






Music under recognised Teac one of the U niversity. 
for the deqnene s of other Universities, the Royal Co 
- 


preparation 
lege of Organists The Ar 
‘Lord, I 





l 
























examination, &c. * — — . s 
0 28/3 De 4 ) cS uN « T vr 3 206 > >ac 1 
Students of the College are entitled to se the Orchestral, Choral, He. gst/30. LOESC eungeganns SSvaces. 5 Sek + verses I, 2 
and Chamt er Music Classes without additional fee » 921/23. BURGMULLER STUDIES. 3 __,, ~ Sa by ‘Clama 
Special Subjects: Pianoforte Tex hnique, Ek xcution, and the Art of] . 918/20. KAYSER VLN. STUDIES. 3 ,, i ¥ 
Teachin g Mus sic ; also Lectures Musical History, &c. . BACH to SCHUMANN. 40 Graded Piece " . 
The Operati Cc i » outside as well as College students. | " ~~” zs ae Pig 58.8 ynbisiepees pisses sii. Organis 
There is also a Class for T Joys for Cathedral Choirs. »» 853 BERINGER: CLASSICS FOR THE YOUNG The suct 
Tuition in the Ru ents of the Theory of a, Harmony, STUDENT ee ee oe ee ‘ “I words (frot 
Counter point, Form, mentation, Compositic and the Art of 902 MARCHANT: EAR-TRAININGanxp MUSICAL 607), * Th 
Teaching is also given by Correspondence. DICTATION he m 
Students are admitted to the Juntor ScHooL up to 16 years of age at oe = ee the motto 
reduced fees. +» 633/38. SCHOOL OF SON ATIN: AP L AY ING. 6 Books, compositio 
There are Thirty Scholarships tenable at the College ar nd open to all each 
British subjects up to certs uin age limits, and the Bambridge Pianoforte} ,, 639/42. ELEMENTARY STUDIES: CZERNY, LE. 4 
Scholarship, value £1 oe annum ; also Eighteen Sch coaihes which nN Ee E+; orm cam a 
provide ce mp lete preparation fo © the Degree of Bachelor of Music of the be peed uta ‘ = i an a as —_ The An 
sondon U niversity, and are open only to Students who have satisfied | ,, 575- TAYLOR: FIGURED BASS ann MELOD\ Janu 
the Matriculation requirements of that University. EXERCISES .. os 2 J 
Monday, December 4.—Last day of entry for Higher Examinations in the Feb: 
4 nt : “ we f. as aay O try gher Examine n - =60. T AYLOR: SIGHT - RE ADING FOR | PIANO 
to be held in January, 1917. : STUDENTS : The ut 
Particulars of the Teaching Department, with list of Professors, Fees, ~ he manuscrip' 
Scholarships regulations, &c., and the Syllabuses of the Higher and 0 3% MOORE: C ANDIDATES’ Sc AL ES FOR the Editor 
Local Examinations, on application to the undersigned. SCHOOL EXAMS. . . ° = oe 04 ‘ 
SHELLEY FISHER, Secretary. | , 146/153. HELLER'S STUDIES. 8 Books... .. each 1 alto,’ Jol 
Mandeville Place, Manchester Square, London, W. 3/29, FIRST INSTRUCTIONS IN BACH. 2 Book with the P 
Be EOS RP eR Dk nl 1» 935/30. Ps) S NOELN De + 2 BOOKS ,, —_ 
» 277 LEISURE HOURS: 12 PIANO DUETS 
Just PuptisHer 
»» GOs. ” ” 1° ” 


THREE CHORALE PRELUDES If any difficulty in obtaining Lists, write direct to: I knew 








r . not see hi 

FOR THE BOSWORTH & CO., struck by 

ORGAN 8, HEDDON STREET, REGENT STREET, Lonpon, @ yg 

AN. 

. . _ , Publishers of the Four Great Piano Methods: e him . 

1. WINCHESTER NEW. 2. BURFORD. Hagges ages ee with him i1 
“ Bertncer’s Tutor,” ‘‘GraHam P. Moorg’s First Princirits all expect 

3. ST. MICHAEL. ““Warp's Procressive,” and “ Wickins’ Rapin Mgtuop. remember 

COMPOSED BY Price 2s. 6d. net each. dining at 

> > weer company 

JOHN E. WEST Just Pusuisnen, Granados, 

i the streng 

Price Two Shillings and Sixpence. (To Be re eae car = Crom ox lolling, ha 

memories 

musi ' 

London: Novetto anp Company, Limited. musical a 

“ " = " wr. Th 
Just Pemisien, THE CHIVALRY OF THE SE-] € » ; 
were joyfe 

NAVAL ODE stupidity s 

TrDr i r 7 
QUATRE ESOUISSES re I keep o 
J a , his natur 
ROBERT BRIDGES. characteris 
VIOLIN AND PIANOFORTE. ~ mind evok 
SET TO MUSIC FOR FIVE-PART CHORUS This ves 
t, En Causant. 3 Autrefois. . 

-aillettes td " AND ORCHESTRA and also tl 
Paillettes d'or. | 4- Mot de la fin, pen | hay 
COMPOSED BY BY music duri 
LEOPOLD ASHTON. C. HUBERT H. PARRY. right to sa 
in the hon 
tisk of inj 
Price Two Shillings and Sixpence. Prick ONE SHILLING. appointme 


By tryin 


London: Nove.tto anp Company, Limited. London: Novge.to axp Comrany, Limited. and his a 
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————_—_ . . . . . . 
injustice. Both he and his work must be kept in their 


) Che Musical Cimes proper place; a place which, indeed, is quite glorious 


enough, being so personal and peculiar. 





AND SINGING-CLASS CIRCULAR. In the musical renaissance which the last fifteen 

5 years has witnessed in Spain, Granados’s part has been 

DECEMBER 1, 1916. far less important than that played by men such 

— as Pedrell, Albeniz, or even Federico Olmeda, in 
MUSICAL TIMES COMPETITIONS. reconstituting folk-lore. Granados had neither the 


. intellectual patience, nor the technical curiosity, nor 
. : " k n the| '@ ctl P ’ : y; 
aie saying on segyetig bn Poona pes o spiritual eagerness which are necessary to those 
— | ofiered by the Proprietors of THE MusicaL TIMES who would be the leaders of a generation. He was 
Gr the composition of an Anthem and a Part-song, deeply attached to the traditional «esthetics, to the 
N i or ding to conditions set forth in our September forms loved by Liszt and Chopin. Neither Strauss’s 
—— ie Of the 260 compositions sent in, the anthems |” Debussy’s innovations had impressed him ; he 
} A an te bee ~~~ . did not show any curiosity about them, and remained 
“Th gee eee is nied for a setting of | Cotent with the expression of his own personality. To 
rf + oan a on Thos’ (hem Padiee Bai the end he remained what he had always been—a 
vac, ot f ‘Lord, = oe ~~~“? | charming and indolent dreamer. 
ch tI verses I, 2; XXXViii., verses 19 to 22 ; and iv., verse 9) ‘a is rich i ie 
‘© f by ‘Clamavi,’ which proves to be the composition of Catalonia is rich in men of strong, steady, and keen 
, Dr. E. C. BAIRSTOW character. Granados was born in Catalonia, but that 
2 Organist of York Minster), 1, Minster Court, York. | ¥4S but a paradox. His name, ——- y Campina, 
NG The successful Part-song is a setting of old English fe a a 5% Suggens Tees See Wee, 
I words (from Thomas Ford’s ‘ Music of sundry kinds,’ ertue, and amorous Andalusian country. However, 
: e was born on July 27, 1868, in the very heart of 





AL (607), ‘There is a lady sweet and kind,’ which bears . 5 
I ’ . ’ 2 
:> I the motto ‘Dum spiro, spero,’ and proves to be the Catalonia, at Lerida, and was brought up at Barcelona, 
ks, composition of where he studied under Pujol, and especially under 
ach ¢ Mr. Harotp E. Darke, Felipe — _ — ee = the | — 
Ee 2, Northolme Road, Highbury, N. metional sesical-drames, "Tes | Pisiness” as 
—_ Re Aahem wil Se Ge mune suction of om ssh seis eaten on Gnesi "her tana 
January, 1917, issue, and the Part-song will appear )~"*. pag nets Te - 
nto oe 8 PP his pianoforte degrees at Barcelona, he wished to 


inthe February number. } ; ‘ 
The unsuccessful competitors can have their Obtain degrees at the Conservatoire of Paris, but a 
manuscripts returned to them upon application to ge severe illness hindered him, and having passed 
the Editor. The composer of the Anthem bearing the “¢ age limit, he attended only occasionally the 
motto ‘John o’ Gaunt’ is requested to communicate °!4Ss of Charles de Beriot. 
with the Publishers. All Granados’s culture had a languid and rather 
desultory form. It is certain that had Granados 
-AID a . : received a more methodical teaching, he would have 
ENRIQUE GRANADOS. achieved a steadier way of exponeanng himself and 
By G, JEAN-AUBRY. greater variety of style; but perhaps he would 
I knew Enrique Granados personally: you could have lost some of his characteristic qualities—that 
not see him, speak a moment to him, without being | Unique spontaneousness, that musical instinct which 
struck by the charm of his personality, by the | gave him, in spite of his refinement, some likeness to 
ff passionate languor which permeated all his actions. | those troubadours of yore, inventors of themes who 
Well do I remember the last two evenings I spent | never troubled themselves about purity of style, 
with him in Paris, when we were discussing what we | haunted as they were by the desire for communicating 
all expected from the young Spanish school. [| their feelings in the most direct way. Feeling was 
remember particularly the last evening: we were for Granados the very reason and end of music. 
dining at the house of the pianist Joaquin Nin, in Neither musical science nor constructive care was ever 
company with Manuel de Falla. After dinner,|a goal for him ; the sureness of his taste restrained 
Granados, who had been ill for some time, had not|the exuberance of his easy flowing inspiration. 
the strength to go to the pianoforte; but, half-| Listless ardour—this juxtaposition of contradictory 
lolling, had been evoking for us pleasant or tender} words—was exactly characteristic of the man and 
memories ; the last evening. . . . I can still hear his defines the very fabric of his musical expression. 
musical voice when we shook hands at the carriage However, as time went on, by following the advice 
"yor. This was before the war....... of some of the friends he thought most of, he had 
E- @ was amongst the small group of friends who acquired greater consciousness of the effort required 
were joyfully expecting him in Paris, when German|0f him; he imposed upon himself stricter rules for 
stupidity suddenly crushed our hopes. the purpose of creating an atmosphere, or at least an 
_I keep of Granados a pious memory : there was in|€nvironment, suited to his emotion. After having 
his nature such a feminine tenderness that this| written his ‘Spanish Dances’ he found himself in 
characteristic will always adorn his image when my his two series of ‘Goyescas.’ The whole evolution of 
mind evokes it. Granados is contained in these two books of pianoforte 


This very memory, the friendship which united us, | Pieces. 

and also the campaign that by word of mouth and of| Nevertheless he composed also a great number of 
pen | have been conducting in favour of Spanish | other pieces: a Trio, a Quartet for strings and piano- 
music during the last eight years, perhaps give me the | forte, Poetical Valses, Sketches, Impromptus, a set of 
nght to say that a certain haste and some exaggeration | Expressive Studies, a Poem for voice and small j 
in the homage paid to Granados since he died ran the| orchestra (‘Elisenda’), a Symphonic-poem, ‘The 
nisk of injuring his reputation, and of begetting dis-| Deadman Night,’ and ‘ Dante, and several songs ; 
appointment where we should have the right to} but it must be said that none of these compositions 
*xpect a durable sympathy. is of really high quality, nor do they exhibit great 
y tying to magnify unduly the réle of Granados | individuality ; one finds in them excessive influences 
and his achievements, we may well be doing him | from Chopin, Schumann, or Liszt. When Granados, 
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in some of these works,—as, for instance, the 
Quartet or ‘ Dante,’—strives for classicism, he loses 
all his true qualities, and hides under a borrowed 
cloak the Spanish character which constitutes his 
personality. 

Granagos’s name deserves to survive and it will 
survive, not because of all these works, but because 
of four or five of the ‘Spanish Dances,’ a dozen of 
‘ Tonadillas,” and three or four of the ‘ Goyescas.’ 
This is the plain truth. To try to set up Granados 
as a great master, as the very symbol of modern 
Spanish music, is simply to risk drawing away from 
him deserved sympathies. 

If a single individual could be regarded as the 
representative of modern musical Spain, Albeniz 
would have to be chosen, for he possessed the varied 
resources required; but his accomplishment was 
incomplete, compared with what it would have been if 
death had not interrupted his career. Albeniz had 
emotion, originality of style, picturesqueness, and the 
will of renovation. If we limit ourselves to one 
composer to give the most complete impression of 
Spain, we should certainly choose the composer of 
* Tbéria.’ 

I do not say this with a view to oppose the one to 
the other: I knew them both personally, and loved 
them each for different reasons, for their natures were 
diverse, and even antagonistic. One must set aside 
personal feelings ; one’s only aim must be to serve 
historical truth. 

Those who aitended the _ performance of 
‘Dante’ at the Queen’s Hall,* and who were led to 
believe that they would hear a typical Spanish work, 
the work of the greatest Spanish composer, were 
probably, and rightly, disappointed not only about 
Granados, but about the whole trend of Spanish 
music ; and that is what I feel to be as unjust towards 
him as it is towards Spanish art. To regard it other- 
wise would be as if it were maintained that Debussy’s 
‘ L’Enfant Prodigue’ not only represents this composer 
at his best, but also modern French music, when, as a 
matter of fact, that work of youth does not represent 
either. But it might be said that Granados’s ‘ Dante’ 
is not a work of youth. I reply that from the 
symphonic point of view Granados was still in his 
youth ; it is not in that work that the real Granados 
can be found. You may find him in his ‘ Spanish 
Dances,’ some of which are masterpieces and 
inexhaustible springs of emotion. Possibly other 
artists may never be able to endow them with that 
poignancy which Granados’s own playing imparted 
to them, for he had such a personal way of playing 
the pianoforte, such a different kind of expression 
according to the mood of the day. The defenders of 
impeccable technique might have found fault with 
him, but who could forget some interpretations of 
Chopin or Scarlatti which he gave to us? The merit 
of his Dances, however, remains of sterling quality, 
and | have no doubt that they will take a prominent 
place in the répertoire of some of our most gifted 
pianists. 

Since Granados died I have heard again some 
of these Dances. I feel that they are not quite free 
from the defect which is apparent in many of 
Granados’s works: the too numerous repetitions of a 
theme. But in those which are strongly marked with 
emotion and melancholy, it is this very repetition, plain, 
unsophisticated, that increases tenfold the emotional 
effect. Granados’s music is not fit for large concert- 
rooms: it is, if I may say so, confidential music. 
Granados has lived only through love ; every work 


* October 28 (see p. 553). 





hope, of a joy, of a regret. He is a man who ling, 
over his memories as over the letters from a below 
and now departed woman ; but there is also in biz 
the eternal versatility of amorous youth. Everythi, 
in him was drawing him toward a sort of melancholy 
and it was not so much for us as for himself that 
composed his pianoforte pieces. 

Toward the end of his life he had, by a rare chang, 
found a delightful subterfuge for exteriorizing thy 

ersonal obsession: he had created in his brain th 
ideal small stage upon which would act the two eter 
protagonists of love; that eternal and amorous adye. 
ture, humorous and tragical in turn. The result yw 
his Goyescas. I do not know what the performan/j 
of the Goyescas transformed into a theatrical wor 
‘Los Majos Enamorados,’ may reveal to us ; but tk 
original pianoforte setting gives us a true and comple: 
idea of Granados, with his qualities and defects, hi 
virtues and failings. 

The Goyescas are a drama for two characters, th 
‘Majo’ and the ‘ Maja,’ expressing in turn the wishs 
desires, anxieties, expectations, the tremulous ai 
ardent joys of love, with all that the Spanish temp, 
brings in of religious fervour and fervent passion. 

The first set contains ‘Los Requiebros’ (Tk 
Compliments), ‘Coloquio en la Reja’ (Colloquy at tk 
grated window), ‘E] Fandango del Candil’ and ‘L 
Maja y el Ruisenor’ (The Maja and the Nightingak 
The music moods the meeting of the two lovers x 
bright scenery, their gait and the tender atmospher 
of the first meeting; the colloquy in the nig: 
when already vows and promises are exchangei 
while dawn, gradually appearing, dispels the myster 
which shrouded the landscape during the nigh 
In the ‘Fandango’ we see the life of the ball-rom, 
and the lovers meeting again, and again exchangiy 
vows in that enervating and languid atmospher 
‘The Maja and the Nightingale’ is very like 
Granados’s highest inspiration: a work that woul 
suffice by itself to perpetuate his name. In this piee 
which expresses the melancholy dreaming of & 
Maja evoking the memory of the absent Majo, wht 
the nightingale sings in the night, Granados 
succeeded in enclosing within the compass of a & 
pages for the pianoforte the whole eternal drama¢ 
love and the emotion inspired by a Spanish landscaz 
Here is the true Granados, the musician whom « 
hearts will regret for ever ; here, really, his confident 
has a true greatness far beyond the limits of rules a 
technique. 

Unfortunately, in the second set, ‘El Amory: 
Muerte’ is of too great a length; but the ‘Ghosi 
Serenade’ which closes the series of Goyescas, whet 
Granados pictures the spectre who plucks his guit 
strings under the Maja’s balcony, while singing & 
dead love, makes a most impressive and ditt 
appeal. _ 4 

The kind of small ideal stage called up in t& 
series of pianoforte pieces is typical of Granade 
he has been able to fill it with the very essence 
human passion. a 

The ‘ Fandango,’ the ‘ Maja and the Nightingat 
the ‘Ghost Serenade,’ and a piece which stands ¥ 
itself, but is closely akin to the Goyescas, ‘ El Pelee 
(The Puppet), a mocking symbol of love which fe 
women toss up in a blanket that their nerve 
hands shake to the accompaniment of merry laughit 
these four pieces and four or five Spanish Dances # 
with the Tonadillas, the best productions of Granade 

In the Tonadillas he returned to the tradition ® 
the old popular Spanish masters ; he tried to brig 
to life again the strange art of the Tonadilla, a she 
song with accompaniment of guitar, which is for 5p# 
what the ‘lied’ is for Germany, and for Spanish ms 
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what the ‘rima’ is for Spanish poetry. The charm of 
these Tonadillas, which were in the 17th and 18th 
centuries merry, melancholic, satiric, or gallant, 
permeates the whole of the Granados pieces. They 
are very short songs : just time for an avowal, a cry, a 
laugh, a wish ; there 1s no development, the end of 
the melody brings back the beginning or loses itself 
in a suggestive silence. The form was eminently 
suited to all the tenderness and bluntness, the joy and 
melancholy of Granados’s art. 

At the present time, when we are haunted by the 
curiosities of tonal development, the cleverness of 
pianistic ororchestral technique, and when we revel in 
he joy of new and unexpected instrumental com- 
inations, the proportions of Granados’s work may be 
considered as small ; one must not expect to find in it 
either vast conception or orchestral novelty. Granados 
is not a ‘great master,’ but an admirable and touching 
‘petit maitre,’ if we employ these words in the same 
way as they are applied to a number of painters who 
cannot be considered as of the very first rank, but 
whose qualities are nevertheless of rare merit, and 
whose charm comes sometimes nearer to our heart 
than that of greater geniuses. 

One cannot deny .to Granados the charm of his 
melody ; in this respect he is akin to Chopin or to 
Grieg. He has been able, just as much as they have, 
to create themes which have that eternal accent of 
songs sprung from the soul of the people without 
really borrowing anything from folk-lore. 

In that magnificent musical movement which has 
been effervescent in Spain for a quarter of a century, 
and of which every day brings us new and available 
proofs, Granados occupied a place quite apart, far 
from most other workers. He remained distant 
from the main action in a discreet indolence which 
isolated and characterized the whole of his life ; but 
when, alone with him, we listen to the whisper of his 
secrets, we feel that Granados has been the fervent 
‘trouvére’ who stands aloof, who possesses but a plain 
instrument and can only discourse about love, but who 
knows so well how to use its language ! 


THE NATIONAL ANTHEM AND THE 
LONDON COUNTY COUNCTIL. 
By FRANK KIDSON. 


The fascinating but futile inquiry as to the origin 
of our National Anthem—which, by the way, can 
scarcely be called an anthem—like the sirens of old, 
has attracted many, the latest victim being, certainly 
unexpectedly, that prosaic body the London County 
Council. It appears that at a meeting of that body in 
March, 1916, Mr. John W. Gilbert (chairman of the 

ducation Committee) undertook, in response to a 
Rouest by Mr. Cyril S. Cobb, to have inquiry made 
into the suggestion that the first line of the present 
version is not the original one, and that the original 
first line stood ‘God Save our Lord the King.’ 

Accordingly Dr. F. S. Boas (Divisional Inspector) 
and Dr. Borland (Musical Adviser) were requested to 
undertake the task of clearing up the matter: the 
first-named to examine and report as to the words, 
the second (Dr. Borland) to deal with the music. 
The result of all this is a little pamphlet, price 
threepence, to be had of Messrs. P. S. King & Son, 
2and 4, Great Smith Street, Westminster. 

The Council in ordering the inquiry was actuated 
byadesire not only to find the form of the National 

nthem most suitable for use in its schools, but ‘to 
stimulate the interest of teachers and pupils in its 
history,’ 


XUM 





While the little tract relies to a considerable 
extent upon earlier research, and acknowledges its 
indebtedness particularly to Dr. Cummings’s work, 
‘God save the King: the Origin and History of the 
National Anthem’ (Novello, 1902), yet by reason 
of its cheapness it is very welcome. Among the 
results of the inquiry, Dr. Boas points out that ‘there 
is no evidence of the existence of our National Anthem 
before the Restoration, though phrases that occur in 
it are found in various quarters.’ 

In this connection, Dr. Boas reminds us of the use 
of the phrase ‘God save the King’ in the Bible ; but 
he has omitted to draw attention to the statement 
made by Mr. M. Scotter in a letter to the 
Morning Post of July 23, 1897, who quotes the 
‘Calendar of State Papers,’ and mentions that an 
order was issued by the Admiralty on August 16, 1545, 
that ‘the watch wourde of the night shall be 
“God save the King,” and the other shall answer, 
“And long to reign over us.”’ This fact is distinctly 
interesting, and, if | mistake not, was first pointed out 
by Froude. 

Dr. Boas also finds that the earliest extant form of 
the Anthem with the music is in the first edition of 
‘Thesaurus Musicus,’ published by John Simpson 
about the year 1743. He further points out that ‘this 
version contains only two stanzas, and that the 
opening line is “God save our Lord the King,” but 
that this version was withdrawn by the publishers 
themselves [in favour of ‘God save great George 
our King,’ a version which appeared in the 
Gentleman's Magazine for October, 1745], probably 
because, after the rising of 1745, a version which did 
not contain the King’s name was considered equivocal.’ 

He refers to the Anthem being sung at Drury Lane 
and Covent Garden Theatres, as arranged by Dr. Arne 
and by Dr. Burney, at the end of September, 1745. 
Also, Dr. Boas thinks, ‘there is good reason for 
believing that a Latin and an English form of the 
Anthem existed in the time of James II., and perhaps 
of Charles II., its authorship being unknown. The 
Latin form, which appears to be ecclesiastical in 
origin, is probably preserved in the chorus to 
Travers’s “ Ode on the Birthday of Princess Augusta, 
November 28, 1743.’’’ : 

Solid provable facts are with Dr. Boas in regard 
to the publication in ‘Thesaurus Musicus’ and the 
Gentleman's Magazine of October, 1745 ; but about 
the Latin version of the time of James II. or 
Charles II. considerable doubt may be expressed 
as to the value of such a belief. The ‘Latin chorus’ 
theory was put forth by Dr. Cummings in his articles 
in the A/usical Times, 1878, and in his book of 1902 ; 
Dr. Rimbault having also in Motes and Queries, 
April 29, 1876, made a communication on the subject. 
It is contained in a word-book belonging to a concert 
of uncertain date, the book having no title. 
Dr. Cummings fixes the date as November 28, 1743 ; 
but, as I shall show, there is not the slightest tangible 
evidence for this assumption, nor for a belief that it is 
prior to the ‘Thesaurus Musicus’ copy of the words. 
The second part of the concert was devoted to the 
performance of an ‘Ode on the birthday of Her 
Royal Highness the Princess of Wales, composed 
by Mr. Travers in the year 1743.’ This is the item 
as described in the word-book. The ‘Latin chorus’ 
concluded the entertainment. The words of this 
chorus fit perfectly the air ‘God save the King,’ and 
are, with one single word as an exception (‘thee’ 
instead of ‘ him’) as near a version of the ‘ Thesaurus 
Musicus’ copy of our Anthem as Latin verse could 
render. Strangely enough, there is appended an 
English prose translation. 

The assumption that the concert took place on 
November 28, 1743, is rather negatived by the words 
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composed in the year 1743.’ If the Ode had been | but it embodies a prayer that all Loyalists of the Period (2) Th 
performed in the year of its composition, such words} echoed. The second verse is more definite : 


would scarcely have been appended : they rather point O Lord our God, arise, 

to a revival than to a first performance. Anyhow, we Scatter his Enesnies 

may very safely regard ‘Thesaurus Musicus’ as very And make them fall ; This is 

near the date November, 1743, and may very safely Confound their Politicks, Even ad 

give it the precedence of the word-book without Frustrate their Knavish Tricks, the impe 

a title. On him our Hopes are fixed, Admi 
It was in those days a common amusement of the O Save us all. te would 


learned to put popular songs into Latin verse./ To my thinking this plainly alludes to secret politic sing an 
Vincent Bourne, who died in 1747, did much of this, | of the Jacobites to place a Stuart on the throne. [ts composit 
and it would not surprise me if it were found that he | asked that their ‘knavish tricks’ shall be ‘frustrated’ | what sor 
was the author of the ‘ Latin chorus’ as given in the] for ‘On him [the Protestant monarch] our hopes a } @ not ev 
word-book.  __ : : fixed.’ ‘O save us all!’ from the terrible consequences It is, 

Another point which Dr. Boas, following Dr. | (from a Protestant’s point of view) of having a ‘ Popish | include ‘ 
Cummings, puts forth may be questioned.} Monarch on the throne, as a pamphlet of the tim | which pr 
William Chappell in his ‘Popular Music of the} puts it. Choicest 
Olden Time’ 1856-59, first made the assertion} When the news of the battle of Preston Pan; | improv'd 
that ‘Thesaurus Musicus’ was originally entitled | reached London, late in September, 1745, there was; Simpson 
‘Harmonia Anglicana.’ Dr. Cummings doubted this, | general burst of loyalty, and the Anthem, which ma | the plate 
and said that the only publication he knew under | have had a little degree of popularity, was brought int) | fact that 
that name was an oblong folio published | by prominence and with another stanza added, while th ] title-page 
Walsh & Hare (the British Museum date for it is/first was slightly altered. Before the rebellion hai | the Anth 


1701) in which no trace of ‘God save the King’ occurs. | been crushed, a verse relating to General Wade hai We m: 
As a matter of fact, there is a later ‘ Harmonia] been added: page of 

Anglicana’ issued by the Younger Walsh about 1765, O grant that Marshal Wade revis'd, C 
a totally different work from the 1701 book. We need May, by Thy mighty aid, Master.’ 

not enter into any detail regarding these two books, but Victory bring. where di 
Chappell’s assertion may be supported thus: On the May he sedition crush, played su 
title-page of every copy (of every edition) of the first And like a torrent rush In 190) 
volume of ‘ Thesaurus Musicus’ there can be discerned Rebellious Scots to crush : (Bayley & 
a faint but definite line, two inches from the top of the God save the King. James O 
plate, which to any expert in engraving shows that a | pj, appeared on half-sheet music before the air hai | London 

former title has been scraped out and the present title | heen altered in the first bar. associates 


engraved instead, and that the tops of the two letters! aj the earliest copies have, in the first bar of te | presumed 
which have suffered by the erasure have been touched | treble. three G’s: the later copies have two G’s followei | music sh 
in.* It is more than probable that Simpson, knowing | py on A. a8 at present. own com 
of the earlier ‘Harmonia Anglicana,’ preferred to| “J+ is rather a singular fact that popular as ‘Goi club of m 
make the change after only a few copies had been | aye the King’ is said to have been, all the earl Temple « 
struck off. Chappell must have seen one of the copies, with the exception of the Gent/eman’s Magazin | Mysteriou 


unaltered copies. ;, .__|one, were issued by Simpson until his death, which! | October, 
I may as well here mention that there was a prior | have reason to believe occurred in or shortly befor reader's a 
‘Thesaurus Musicus’ published by John Hudgebutt 1747. This points, in some degree, to his possessit Oswald 
in five books, dated from 1693 to 1696. acopyright. The next collection in which ‘God Sar only supp 
Much capital has been made out of the vague | the King’ appears is in the second volume of Calliop, | % Placin, 
statements of different people who claimed to have | .ommenced (this volume) in 1739 by Henry Robert the patror 
spoken with others more elderly who said they] pu handed over to Simpson oa published early i high favo 
remembered ‘God save the King’ associated with early | 1746 The copy here is, with several other songs his wife ; 
Jacobite politics. Frankly I, the present writer, /taken from the Gentleman's Magazine of 1745. bh B'S Pret 
cannot find any grounds for seriously considering such 1748, John Johnson prints the aw as ‘Long live the George, \ 
assertions as of historical value. Nor am | impressed King’ in his ‘Collection of 200 favourite County | *ppoited 
with the fact that glass goblets exist upon which are | fyances,’ vol. iv., 1748, No. 80. Here the air is calle! ‘King’ V 
engraved Jacobite versions of the Anthem. There is|« \Jinuet’ and forms the second part of ‘Long lin better ar 
no proof that such were engraved before 1743. I am | the King.’ answer ‘ I 
with the late Mr. Chappell, who, in a letter to ZZe| without going into the complex question as t Or Echo 1 
Times of February 27, 1878, made this pronouncement: | what alterations were made in the Clark MS., which yAnd sc 


‘In spite of all the research made by numerous | purported to be an Ayre by Dr. John Bull, ar? are 
inquirers, including fully fifty years of collecting | which Mrs. Clark refused to let anyone see (whet f 14.. - 


myself, no one has ever been able to trace a jis the MS. now?); also, without raking up th ‘Who » 
copy of the words and music of “God save the | numerous 17th century airs from ‘Remember O thou | ,.. the } 
King” before the reign of George II.’ Man,’ ‘ Franklin is fled away,’ and Purcell’s ‘ Lesson, I believe. 

which more or less resemble our National Anthem, Sommer 


If we examine the words of the first version of ‘God/the question naturally arises, How did it, in is Council’ 
save the King,’ I think it is quite plain that they have | present form, get into Simpson’s ‘ Thesaurus Musicus” silo | 
been written apropos of a political outlook, and with | George Savile Carey (who was born after his fathers Since iM 
Chappell I think that outlook has been within the/ death) applied for a pension, which he failed to an excelle 
reign of George II. on the ground that his father, Henry Carey, the Nove 

It is asked that ‘our Lord the King’ shall be saved ;| composed, and, I presume, written this Anthes Nove 
that he shall be victorious, happy and glorious, and| This was based upon very fragile evidence in t deme 0 





long to reign over us. The poetry is not very good, | assertions : _— POwritten be 
— - —————___———_—_—— (1) That Dr. Harrington, of Bath, had told bi® f appeared), 

* This mark, though very faint on some copies, can be traced on all that Henry Carey had got inte difficulties Musical Pp 
title-pages of the first volume, even on that issued about 1762-63, when with the bass, and taken it to John Christophe which the 


Bremner had got the plates and Simpson's name had been erased at the 
foot and replaced by * R. Bremner. 








Smith to correct ; first four n 
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] 
(2) That several people had remembered Carey THE PIANOFORTE SONATAS OF SCRIABIN. 
singing the song at a dinner (after the ; — , 
bottles had circulated) upon the occasion of | By A. EAGLEFIELD HULL. 
Admiral Vernon’s victory in 1740. | 
This is absolutely all the evidence on behalf of Carey. | SIXTH SONATA, OP. 62. 
Even admitting that these are facts, and ignoring ” = ; : ; 
the important one that Carey wrote at least two songs With the Sixth Sonata, Op. 62 (written in 
on Admiral Vernon’s victory, which it is most likely Beattenberg in 1911, side by side with the Seventh 
Sonata), we approach the new style. This work may be 


he would sing at the dinner, may not a composer both : L ' 
politis | sing and arrange songs which are not his own considered along with the next three Sonatas in a 
» Itis | composition? Also, a memory forty years old of study of Scriabin’s new technique, a development 


strated’ | what songs were sung after an 18th century dinner, brought about by the wholesale adoption of certain 
pes af @ not evidence. higher upper partials of the harmonic series 


quence: It is, too, a significant fact that Carey did not which hitherto have been considered not sufficiently 


‘Popish | include ‘God save the King” in his ‘ Musical Century,’ | in tune for use with our present keyboard system. 
2€ time | which professed to be ‘A Compleat Collection of his | Moreover, Scriabin accepts the full combination 
Choicest Compositions.’ The third edition, ‘very much |Of these partials (or any part of the series) as a 
| Pans | improv'd and enlarg’d,’ of this work was published by concord, and not as a discord—the only discords with 
€ wasa | Simpson about the same time as ‘ Thesaurus Musicus,’ him being passing-notes, and suspensions over these 
ch may | the plates being dated 1740 and 1742. It is also a| new combinations. He uses the utmost variety of 
zht into | fact that while Carey’s name is very prominent on the placements and inversions in these so-called ‘mystic 


ile the | title-page and in the body of ‘Thesaurus Musicus,’ chords,’ and still regards the inversions as genuine, 
on hai | the Anthem has no name attached. even when the root is absent. Furthermore, having 
accepted the present pianoforte-tuning as his basis, he 


© period 


(Continued from November number, page 495.) 


de had We may now come to another question. The title- C ] orte- ' 
e of ‘Thesaurus Musicus’ states: ‘The whole | Writes these harmonics quite freely as enharmonics. 
revis'd, carefully corrected, and figur’d by a Judicious | Thus in the following example: 
“~~ 


Master’ Who was this ‘Judicious Master’? and 





where did he get his song ‘for two voices’ that has a ee re 
played such an important part in our national history? — ——t— —~_s pg 
In 1901 I ventured in ‘The Minstrelsy of England’ ee 
(Bayley & Ferguson) to suggest that this person was ——_ — 
James Oswald, a Scotch musician who, coming to Ss a See: NR 
‘ir hag | London in 1741, appears to have been closely es SES {— = ————— 
associated with John Simpson. About 1747, the 2 —— bos 4a *— ——— go 
of the | presumed date of Simpson’s death, Oswald set up a 
lowe} | music shop and published a number of works of his | —e n 
own composition, and of an anonymous society or ———_45—s -— — i 
;Gqj I club of musicians who styled themselves ‘ Sons of the gobete——— Se 
earie | Temple of Apollo.’ I gave some account of this — == 
asin | Mysterious society in Zhe Musical Antiguary for - 
h October, 1910, and to this article I may draw the |~3———————-42:———_ — f 


hich | ? 
befor | teader’s attention for more about James Oswald. a nee Feneeneene ne 


essing Oswald, for some reason, was in the habit of not 
i Sar § oly suppressing his name on his own compositions, but . "oe , es 
lope of placing other names upon them. He was under oS Pe ee oi of derivation is 
ober, | the patronage of Lord Bute, and as a consequence in y Ps F 

high favour with Frederick Prince of Wales and with > 








os his wife and widow, Augusta the Princess. He also, ae 

- |; | itispretty certain, was music-master to young Prince = — {— — + ——— S$ F 

A th | George, who after becoming King George the Third oo te 

sunt | 2Ppointed him, in 1761, ‘Chamber Composer to the kx. 18. 

called | ‘Ning’ We may ask, Why? in the face of so many a 

g live better and better-known musicians. Echo might | er 
answer ‘ Because he composed “ God save the King.”’ ——————— 

as » | Or Echo might say, ‘I really don’t know.’ ' 

whicy § ¥4nd so the problem remains unsolved, notwith- 

| ar’ qpnding the London County Council’s pamphlet ' , 

. “hich was intended to ‘stimulate the interest of the G sharp is obviously A flat. This does not sound 


“s teacher and pupil’ in the subject. very consistent with his theory, and often makes his 
thou ‘Who wrote the Letters of Junius?’ and ‘Who root troublesome to find. But why bother about an 
was the Man in the Iron Mask?’ are tangles which, unknown and unheard root? The music we hear is 

en I believe, time has recently unravelled. Let us hope the thing. ; 
that some teacher or some pupil of the London County! Scriabin founded no new scale, as many writers 
Council’s Schools may be lucky enough to solve the have claimed. He invented a ‘new system of 
thers problem which has puzzled so many. composition’ which might be roughly stated thus : 
. Since the above was written there has come to hand | A certain new chord is taken which suits the par- 
a an excellent paper by Mr. J. A. Fuller-Maitland in| ticular moods that are crying out for expression, 
thé. the November number of the American journal and the whole composition is evolved from this one 
| The Musical Quarterly. 1 have no space here to| extended harmony, used only on a very few roots, often 
discuss the points raised by Mr. Fuller-Maitland | two or three, sometimes even on only one. ~ This new 
_ | (Written before the London County Council’s pamphlet | harmonic style involves a complete revolution in the 
| appeared), but he finds in a catch by Purcell a curious musical system. The old major and minor modes 
ule Musical passage, whether accidental or otherwise, in disappear, the key-signature goes ; and for variety, he 
ophe I which the words ‘ God save the King’ are fitted to the depends entirely on the apparent!y inexhaustible com- 
first four notes of our National Anthem. ‘bination of these harmonics, which he uses in endless 
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arrangements for figurations, chords, accompaniments, | One point in particular should be noticed where the the form 
basses, and, most wonderful of all, from which his | ‘soul’ theme soars out with great charm and sweetness being in 
melodies are entirely evolved. He is particularly fond | over an elaborate texture of arpeggios and counter. dissonan 
of building up these notes in chords constructed by | points, which surely demand four hands instead of | yprestraii 
fourths. Thus the Sixth Sonata is built on the|two. Immediately after a short 7éswmd, the tumut | marvellot 
following selection of harmonics, the perfect eleventh | increases and the piece ends in a sort of delirious cosmic has an i 
appearing the next lowest to the root: dance, accompanied by much discordant tolling as above it : 
of bells. Elsewhere I have attempted to fit a kind of | 
= . & programme to this movement, drawn from Newman's | fy. 26.,— 
Ex. 19. @2— =—f * Dream of Gerontius,’ but the Englishman allows his a 
—_——_o— soul to find peace and purity, whilst Scriabin, Russian. —$ 
ilike, leaves his soul still struggling against heavy $e 
The drawback to a system so arbitrarily confined | Odds. ; p * 
to a few roots only, is the danger of incurring (despite | SEVENTH SONATA, OP. 64. t = 
the modern harmonies) a certain monotonous drab in — + 
tone and mood. How far Scriabin has succeeded in| The Seventh Sonata is based harmonically on the 
avoiding this pitfall the hearer must decide for | following striking combination of notes : 
himself ; but if shading, phrasing, novel rhythms, | A few my 
unusual root progressions, poetry, exquisite finish, and | —bo— away int 
a bold psychological plan count for anything, then —_— manner | 
Scriabin easily proves himself a master in a system Ex. 23 glimpse | 
which would carry in itself the elements of failure with —_ method w 
any composer less highly-gifted. = 2 
The Sonata opens with the pealing of mixed wines ltanal 
bell-tones : The mystic atmosphere thickens, the combinations 
Ex. 20. Modéré. Deicitie aibe | are still more dissonant, and the melodic themes mor We no 
Mysttrieux, concentvt. cy unusual. As with the sixth Sonata, the work is the Sonat 
| —_—_.— |— . 4 —,| complete in one movement. It opens with poignant Prologue 
Pe: —| --St=S 7 —{— ——s discords and mysterious tollings. The following following 
wis »4vtvwe € ie. “$4 theme then enters with a certain sombre majesty : 
ar j ‘ " 
a +-2—S—-S--S— == E= ra oe at a a 
= ee eee et © Fz >to |» -25 — 
a + P : = _ ae ad | = ——— a 
oe | => 
— 
after which the radiant soul theme appears in this 
Motives of flight, strange and rather weird, follow. | lyric form : to which 
A graceful rising melody is born, and dies away with its whole 
a mysterious sighing cadence. This—which is | ©*- 2s- first chor 
regarded as the ‘theme of the soul ’—persists, and | same, alt 
gradually unfolds itself. The dream takes more and significan 
more definite shape, and the full melody now appears, along, tra 
opening out in this form : 
| Ex. 28. Len 
Ex. 21 i _— 
aa ee a ibe 
6 a Se a] ee 
a fanaa 
eee | j | p ' 
SS eee = 
man be i i | 
the atmosphere continuing for some time radiant and the other, 
crystalline. At Jength, however, it is disturbed by k = of the 
hurrying agitated figures, at first only feebly. Powerful & 
dissonant phrases, typical of the evil forces, are brought : 
against the soul in its aspiration towards perfection : Ee. o5, 6: 
we et == Careful notice should be taken of Scriabin’s 
yt. Sei Sie See Se counterpoints, which are indeed amongst his 
# i. ss — =. hae strongest features. The melodies should never b { white q | 
on pp—___—__— — played without the accompanying harmonies, in which figure of 
gy —— pg —— > — ——=r | way only can they be reasonably explained. This 
= a ee : = ‘soul theme’ is very fully displayed, and for a time 
- - | profound serenity reigns over the music. Motives of 
| flight follow, and scintillating episodes occur ; but the 
Mysterious gathering calls are heard. Violent con-| mysterious and ominous tollings are never far distant Ex. 3 
flicts take place over an ever-surging bass arpeggio.|Over wave-like arpeggios the pure, radiant theme 
The movement increases, sometimes the ‘ pure soul’ | attempts time after time to insinuate itself. The strife 
theme emerges exulting in its triumph, radiant in its | increases, imperious trumpet themes being repeatedy | The techn 
beauty, and at other times it appears to be submerged. | hurled across the glowing background. A tertif€ | so disson 
Developments of all the preceding themes take place. paroxysm breaks out over a pedal-point, after which | that one 
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the former themes return, their radiant atmosphere 
being increased by contrast with the preceding 
dissonance. The Sonata ends with a dance of 





unrestrained joy, carrying in its train the following 
marvellously coloured theme which (let it be noted) 





has an intricate scintillating arpeggio figure added 
above it : 








A few mysterious tolls are heard, and the sounds fly 
away into thin air. For the first time in this new 
manner (towards the end of this Sonata) we get a 
glimpse of that purification and simplification of 
method which Scriabin attained in his Tenth Sonata. 


EIGHTH SONATA, OP. 66. 


We now reach the Eighth and the longest of all 
the Sonatas. It is written in one movement, with a 
Prologue of two pages, which is founded on the 
following dissonant combination : 


to which the Sonata persistently adheres throughout 
its whole length (some six hundred bars) ; even the 
first chord might be seen to be derived from the 
same, although absent, root. The Prologue is full of 
significance, and is founded on three themes, the one 
along, trailing melody with the strangest of harmonies : 


Ex. 28. Lento. 





an 


eee ee eee, 


the other, an inner counterpoint, enters in the third 
a of the above quotation : 


' } | ' 

»* + Mi. . . . —-* 
ae tg: he i $e - he oe 
= rt —= = = 
* ee oe = ee oe ee om 


| 7 
' 


3 ‘ 





whilst a third is used throughout as typical of the 
figure of flight : 








The technique of this Prologue is so advanced, and of 
so dissonart_ a nature on the keyboard system, 
that one critic has likened it to Tennyson’s poem, 


XUM 


‘Vision of Sin.’ Fortunately it is not long, and the 
movement proper starts in an agitated fashion, thus : 


Ex. 31. Allegro agitato. 
Wat =. 
ise see Se = 








SSS ES SSS See 
= a 2 2-8, ar 
== 
So 
a ~— om 3 +5 anodes [cnanastnaesinnsasepncpeagegaubaiaeaiaratiaied 
wv «2 
—_— ee” 
% Ped. 


This suggests a slight hovering or poising, and is 
alternated with the following gently rising subject : 











Agitated passages follow, and at length a trumpet-like 
theme rings out : 





Tragique, @ he @ Baw . 

——* <t_ 0 ) -— —  — 

Ex. === == —— ag? "3 r= 
= - fe- 


Space forbids to follow the gigantic development ot 
these themes and the equally large scale of the recapitu- 
lation. The work ends with a Prestissimo Coda 
wonderfully dazzling in colour and sweetly languishing 
down to the mystic chord with which the Sonata 
opened. 


NINTH SONATA, OP. 68. 


The Ninth Sonata is founded on a somewhat similar 
combination. It opens ina legendary atmosphere and 
closes in the same mood, and although there are 
passages of extreme dissonance, there are yet themes 
of an exceeding great beauty and a much more 
simplified quintessence of feeling which make one 
wonder why it should have been dubbed by one 
distinguished Russian critic as a ‘Black Mass.’ The 
same critic calls it one of Scriabin’s most pessimistic 
works. I think he must have been referring to the 
Sixth Sonata. Where else is there secured that pure, 
radiant feeling which comes to one at sunrise on some 
height amongst unscaled mountain peaks, when nature 
seems to take on a new-born freshness? Here it is 
felt already in the tender, swaying passages of the 
opening : 


Moderato quasi andante. 
légendaire. 
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What delightful languor there is in the second | and hurrying passages carry us along to some strik; 
theme ! : ‘themes of joyous exultation followed by tend 
rapturous passages. The whole of the themes of th 
— SO + | Prologue are now combined with new melodies, an 
== = pt =o |store —s the development rises to a_ powerful climy 




















er + —3 ae . . : 
: 3 ——— of the utmost radiancy. Trills, counterpoints, apg 
te 17 poco — poco scintillating passages carry us on to a Coda 
* 35 - fece cost. ~  palpitating harmonic molecules exceedingly delica 
} press —1— —- wee — | in tone, and fading away at length to the long-dray, 
—3-— 8 OO Pe —- +4 ——_ ~ bs bd 
tbe ERS —— rs: ~ es Ei: languorous meditation of the Prologue. 
phe r= Sufficient has been said to show that in this cont. 
bution to the Sonata form, we have before us , 
complete evolutionary presentment of the development, 
9 ——__— eee, — ig |of Scriabin’s genius, from his opening imitati 
é= =—te toe a E | manner to the ultra-advanced style of the sketches for 
ee his ‘Mystery.’ We have, too, a contribution of the 
: Pe | greatest importance to pianoforte literature, because 
Pe eT col of its possible influence over future composers 
A re ———— = The technique of the last four Sonatas is such a 
tf of — | to render them unapproachable to the ordinary player, 
~ and indeed they can only be properly interpreted by 


i geet _ artists of first rank. But even so, they cannot b 
Still, there are many passages of disillusionment, man) ignored ; for they are the sincere expression of a 
queer harmonic aberrations and wilful distortion Of a hristic spirit who never once throughout the whole 
themes. But they all disappear towards the close, }i. career made the least concession to the publi 
leaving us again in an atmosphere of pure though ¢0., the high art ideals which he set before him. 0f 


veiled luminosity. how many men can this be written? His was a pure, 
ee es | Ps idealistic nature, a mind aspiring, logical in thought, 
TENTH SONATA, OP. 70. and finished in artistry almost to the point of fastidious. 


The Tenth and last Sonata is the pianoforte| ness. At the present time the value of such a 
counterpart of the orchestral tone-poem ‘ Prometheus.’ | idealistic thinker, tinged at times undeniably with 
It opens with an atmosphere akin to the Ninth. After) Russian pessimism, but ending his lifework with a 
a few introductory arabesques, the chief motto theme outburst of Promethean sunshine in the Tenth Sonata 
of the Prologue emerges : is inestimable. 

For a further discussion of the principles involved 
in Scriabin’s harmonic method, I must refer the 
reader to John L. Dunk’s recently issued work m 
‘Hyperacoustics,’ Division I. (J. M. Dent & Sons, 
where the matter is fully discussed, as also is my om 
suggested solution of the difficulty—the Dodecupk 
|scale. I have endeavoured to marshall the argument 
for both aspects of the case in my recently-publishei 
| book on ‘ Scriabin’ (Kegan Paul). 
| - ; = * : r , . 
I leave out the crystalline counterpoint above the third DP gp dhennger aroen iy cece, or ly Beem: 
and fourth bars, and also the tolling inthe bass. This| of a Sonata. I refer to Op. 4, Allegro A aor od > 
is developed sequentially, and gradually, as it were, |, fine eomenet tare wish » 5 deme of ian throw 
disintegrates. The A//egro opens with lively emotion: ome it, and tie ‘Poem ectunn! Op. 61, one ¢ 
| Scriabin’s most charming pieces. 








avec émotion. 





STUDENTS’ COUNTERPOINT. 
| By GEORGE J. BENNETT. 

The article on Counterpoint by Dr. Kitson in the 

November number of the Musical Times raises 
_several points of interest to all those engaged in thy 
practice of Strict Counterpoint, whether as studen¢ 
teacher, or examiner. ; 

Probably most musicians will be in agreement with 
—*| him in his condemnation of the counterpoint as prac 
tised by what he terms the Macfarren School ; but 
some other questions brought forward, and notably 
the line insisted upon that nothing shall be introduced 
that does not accord with the practice of Palestrina 
suggests matter for consideration. 

The following are the examples from Dr. Pearces 
* Modern Academic Counterpoint,’ the crotchet part 2 
which Dr. Kitson takes exception to, and in connectia 
with which he quotes the following rule from 5! 
Frederick Bridge’s ‘ Counterpoint’ : 

In combinations of the second and third species, 4 
note of the latter, if dissonant with a passing-note 
the former, must not be taken or quitted by skip, even 
though it be consonant with the implied harmony. 
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() | as in the above example (a), but the part in crotchets 
> —————— -| is different : 
— — ssepeannanseanisinenssienasannsidiiegaiiiiiansat 















Ll « SS aSSS=_—S_ ES 
—— 
= 
Ex. 3. ! 
; . cad , SS ——=f= =a 
We will first consider the part in minims, which at| Sa paeieaesmama 





(a) is a passing 6/5, and at (4) a passing 8/7 in| 
the bass. kabl h h lai Fux. | The part in crotchets conforms with Sir Frederick 
It b Rong ‘Che i at t 4 F ggg UX, | Bridge’s rule, but this does not prevent the introduc- 
Albrechtsberger, Cherubini, an étis, although | tion of the first inversion of the chord of the leading 
using these passing figures in simple counterpoint, | +h at the end of the bar. 
seem to have been unanimous in excluding them|" This particular combination of notes is certainly 
from the second species part in combined counter-| made use of by Palestrina, as in the following 
point. (In making an exception in favour of an| examples, where in the first case the 7th is prepared, 
occasional use of the 5/6, they certainly chose the! and in the second case the parts move in thirds by 
passing figure Pak extensively used by, and most! contrary motion ; but it is doubtful whether anything 
characteristic of, Palestrina.) . resembling the above progression is to be found in 
What was their reason for doingso? From a study pis works : 
of the works of Palestrina, one forms the opinion that 


they excluded them deliberately, for the reason that "Seen Fane Manemen 


the accompanying of them by counterpoints in shorter ——— oe = — — + — 

notes would not be in accord with the practice of the = re f J =| 

period on which they based their theory. “tT EP se — 
Palestrina’s most characteristic use of the 6/5 is | ©*- 4 - e 

when he treats the 5 not as a passing-note but as an et = ———{-F ==] 








essential note, and sustains it over the next change of —— 
harmony, sometimes as a dissonance, as in the following 
example. The 6 has in such cases the effect of an 


appoggiatura : 

ace. ene SS 
‘Missa Papa MARCELLI.’ = 2 | a = = 
| g=s po" | 2g 

Ex. 5 : . one 
—S ea = S ee 
Bx = =——8 =e: ss 

= 4 ya — ) SS Ss —. 








Nor does any existing rule prevent the surreptitious 
‘ , , , introduction by the student of other passing funda- 
Such instances of the 6 5, being quite unlike our own | mental discords, as in the following examples, which, 
use of it in the second species, have no bearing on the although sounding well, cannot be said to be in the 
point in question. ; ._ | Style of Palestrina : ’ 
Referring to cases in Palestrina when the 6'5 is 
actually treated as a passing figure, it is rare to find | ,.. ; 
movement in shorter notes in another part. ee 
There is a passage in the Kyrie of the ‘ Missa Pap 6" ele SS eS ee eee ae 
Marcelli,’ at the sixth bar, where, with the passing 6/5 — Seon ee 
in minims in the 1st Tenor, there are some crotchets, 
but they are not continuous in one part, being divided = 
between the Soprano and 2nd Tenor. Moreover, the | |= 
6/5 forms part of a descending scale-passage, and 
the whole is on a pedal bass. 
It may assuredly be maintained that it was not a| 
part of the methods of the composer to accompany a 
al passing 6'5 by a succession of shorter notes in 
auother part, and the same may be said absolutely 
of the passing 87, whether in an upper part or in 





Further, the use of the dotted crotchet—as Dr. 
Kitson pointed out, so markedly absent from this 
composer’s works—has lately received official sanc- 
tion ; whilst, on the other hand, such features of his 
methods as the Nota Cambiata, especially the form 
the bass. with the intervals 8 7 5 from the bass, the bare con- 

This suggests that if our counterpoint is to be secutive fourths between upper parts, the consecutive 
moulded entirely on the lines of the music of the fifths separated only bya suspension, the succession 
polyphonic period, we should revert to the practice of of two major triads with the bass descending a tone, 
the aforementioned eminent theorists in their treatment the syncopated minim on the second crotchet of the 

bar, the occasional untied minim preceded by shorter 


of the second species part in combined counterpoint, é 
and entirely exclude the 6/5 and 8/7. notes in the same bar, are discouraged or absolutely 


In considering this matter it is important to bear in forbidden by our teachers. ; 
mind that Cherubini’s treatise on counterpoint was not _If our counterpoint is really to be judged strictly by 
based on the modal, but on our present tonal system. the Palestrina type, our teaching of it seems to be full 

We will waive this point for the moment, and of inconsistencies, with errors both of commission and 
consider one or two other matters from the strictly omission, and to possess little of the spirit of that 
Palestrina point of view. master. 

In the following example, from an exercise in| But although a firm believer in the value to the 
Dr. Kitson’s valuable work ‘The Art of Counterpoint,’ | student of the practice of strict counterpoint, one has 
it will be observed that the extreme parts are the same’ doubts whether it is necessary or advisable to insist 


XUM 
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on his following so closely a particular pattern as 
Dr. Kitson desires. 

Can there, after all, be any real analogy between a 
counterpoint exercise, say, with semibreves in the 
bass and a regular succession of minims and crotchets 
in the two upper parts, and a Palestrina Mass with its 
fine, flowing independent parts ? 

In matters of detail in part-writing we are much 
stricter than in former times. Cherubini’s exercises 
teem with things that would be questioned in the work 
of an examination candidate of to-day. Is it really 
necessary to hamper him still further with niceties of 
rules which appiied to a different tonal system from 
ours, and to an age in which the whole outlook of 
music was entirely different from that of the present 
day? 

The practice of students’ counterpoint is, after 
all, only a means toan end. The principal questions 
are, What will be of most practical use to the ordinary 
student? What will be most likely to improve his 
musicianship, his part-writing, and, if an organist, the 
movements of his parts when improvising ? 

Would it not be better to encourage him to make 
his exercises sound as much like real, living music of 
to-day as the limited means at his disposal and the 
observance of the ordinary rules of part-writing permit ? 
—and if he can manage to introduce such things as 
passing fundamental discords in an_ intelligible 
manner, so much the better. 

With regard to the specially-gifted student, the 
embryo composer, or the future antiquarian, why 
should he not take Palestrina in hand after finishing 
his course of strict counterpoint? The study of a few 
scores of this composer and the more important of his 
contemporaries, would indicate to him in what respects 
the counterpoint that he had been practising should be 
modified, and he would soon assimilate the style of 
the period. His studies in this line would not be with 
a Canto Fermo in semibreves, but would take the 
more practical form of choral works with independent 
movement of parts, as in his models. 

It is to be regretted that no reference was made to 
the important question of style in the very judicious 
Memorandum issued by the Council of the Union of 
Graduates of Music; but from the fact that it 
sanctioned the use of the dotted crotchet, it may be 
inferred that the authorities who issued the Memo- 
randum were inclined to take a broad view of this 
matter. 

The already quoted rule from Sir Frederick Bridge’s 
‘Counterpoint’ has escaped the notice of some people, 
on account of its appearing first in a revised edition of 
this work with some important additions in 1901. 
There can be no doubt that the rule is of the greatest 
value in preventing some of the ugly-sounding pro- 
gressions such as are to be found in the examples 
in Macfarren’s work on counterpoint. But unless 
our counterpoint is to be of the most severely rigid 
type, some teachers will venture to hope that this rule 
will not be enforced against such progressions as those 
already quoted from Dr. Pearce’s book, which violate 
no rule of harmony and sound well as music. 

It must not be inferred from the foregoing remarks 
that the writer is wanting in appreciation of the 
beauties of the music of the polyphonic period, or of 
our own early masters in general. 

To single out only one work of that period: the 
Morning Service in G minor by Farrant (our English 
contemporary of Palestrina) is, in his opinion, one of 
the finest pieces of music ever penned. 


Dr. A. T. Froggatt writes on the same subject as 
follows: 

One can sympathise with Dr. Kitson’s efforts to find a 
basis for the rules of strict counterpoint in the technique of 





i 
Palestrina, while at the same time one realises the fruitlessnes 
of such efforts. I do not write as an opponent of the study 
of strict counterpoint—far from it ; but I do not believe fo 
one moment that its rules represent the practice of 
particular period in the history of the art. And it post 
waste of time to consider whether the trivialities discussed by 
Dr. Kitson are sanctioned by Palestrina or not, when we 
find in his works such passages as the following : 


a Ee 
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Here (‘ Missa de Beata Virgine’) we have a fourth in th 
soprano against the bass, with the third in the tenor. 





Here (from the same Mass) we have, at the third beat o 
the bar, consecutive fourths against a stationary bass ax 
soprano ; and also consecutive sevenths between sopnm 
and tenor, with similar motion between all the parts. 





SS = 
ES SS EEE 





Here (‘ Missa Inviolata') we have the fourth running in» 
the third and back again. 

And these are not solitary instances of such practices. i 
fact, there is hardly any rule of strict counterpoint whid 
Palestrina, like all other great musicians, has not broken, 

When Dr. Kitson says that JJ. ¢* never once occuti 
the scores of Palestrina, I think he forgets for the mome 
the master’s constant use of the breve. Against the breve,t 
is scarcely necessary to say, >. ¢ is frequently to be foul 

Whether a course of instruction in a cappella counterpomt 
rather than in that commonly called ‘strict,’ would be bet 
ficial to the student is a thorny subject, upon the discussi# 
of which I have no desire to enter. 





JOHN CURWEN. 
‘Born November 14, 1816, died May 26, 1880. f 
Ce 


The greatest tribute paid to the life-work of J 
Curwen as a musical educationist is the fact tht 
thirty-six years after his death nearly all the curret 
‘new’ methods of teaching musical elements at 
largely indebted to his labours. It is a victory ¢ 
irresistible permeation. Curwen was not a musicia 
in the ordinary sense of the word. The whole systet 
associatéd with his name was born of his persom 
limitations. As a Nonconformist minister of religi# 
he was driven to seek for some means of musi 
salvation in order to promote Sunday School singii{ 
and Congregational psalmody. The old, or as* 
is now better designated, ‘Staff’ notation was # 
enigma to him as it was to most ordinary 
during his early days. ‘I could neither pitch a w& 
known tune properly, nor by any means “ma 
out” from the notes the plainest psalm-tune which 
I had not heard before.’ To obtain that moder 
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ability was the height of his musical ambition. 
That was his confessed musical condition before 1842, 
in which year he made the acquaintance of the 
musical doings of Miss Sarah Glover, an infant school 
teacher at Norwich. Here to his amazement and 
delight he found the children of an infant class 
singing simple tunes at sight without consciousness of 
dificulty. The principle of the method adopted was 
as ancient as Guido, the first Movable Dohist, but 
the novelty was the use of the Sol-fa syllables apart 
fom the Staff notation, and the impressing of the 
degrees of the scale on the mind in association with 
he syllables by the continued use of an upright 
iagram or ladder, afterwards called a Modulator. 
Here the tonal relations of the degrees of the scale to 
one another, hitherto a dead theory to the young 
minister, leapt into life. Quickly realising the great 





possibilities of this enlightening fact, Curwen set to 
irk to improve details and to methodise the unfolding 

the musical material, and still more notably to 
aevise a propaganda. Here it was that his peculiar 
genius found congenial scope. Before all things he 
was a methodiser, a born psychologist. He was full 
of zeal for religious uplifting, and desire for social 
amelioration, and, besides, he had a compelling 
manner and an attractive appearance and a rare art of 
lear exposition. His knowledge of human nature 
assured him that it was useless to rely upon musicians 
to help his schemes. He appealed therefore to the 
amateur, the earnest social worker however lowly, the 
philanthropist, the Sunday School and temperance 
worker, the educationist, and many others who 
valued song. Soon the propaganda became a fervent 
missionary cause, the apostles of which were far too 
thoroughly convinced of its beneficence to the world 
0 take much notice of criticism or opposition, however 
—_ It was often a case of the ignorant teaching 
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the rather more ignorant, and of both parties learning 
in the process. How many thousands of obscure 
individuals teaching small singing classes up and 
down the land had their lives illumined by the proud 
consciousness that they were doing something for their 
kind, and were representatives of a cause! And so by 
these astute means the stream became a river and the 
river an ocean. Literally millions were having their 
Tonic Sol-fa practice week by week. 

It was the obvious truth of the Movable Doh 
principle that attracted Curwen. He felt that 
what it enabled him to do it would enable millions 
todo. He at first meant to use the plan only as an 
approach to the Staff notation, but the logic of the 
situation irresistibly carried him on. If in order to 
get at the music behind little round things placed on 
lines and in spaces it was necessary to deduce or 
calculate a scale degree and give it a name, why give 
this trouble to a child at school and to folk at the 
psalmody class, when it was so simple to tell them 
directly and plainly the name of the scale degree to be 
sung! True it was heretical thus to set up a separate 
notation from that employed by the musical world at 
home and abroad. This was a serious consideration, 
and one calculated to suggest a pause, but other 
considerations that seemed equally important soon 
became apparent. Why, for a sentiment, should the 
great mass of mankind who do not carry a keyboard 
in their brains be deprived of facile methods of 
reading musical notation? Had the current methods 
of teaching the Staff enabled the common people in 
any nation (including musical Germany) to be readers 
from the Staff? The answer was emphatically No. 
Then there was the consoling consideration that if the 
Movable Doh plan associated with the Staff is 
acknowledged to be the simplest and an all-sufficing 
method for the masses, it was certain that the Tonic 
Sol-fa notation, which was the apotheosis of the 
Movable Doh principle, was not endeavouring to 
establish a new outlook on music, and that it was only 
a matter of industry for the Tonic Sol-faist to apply his 
facility to the Staff. He thus could walk side by side 
with his friend the Movable Dohist, and could very 
probably, owing to his greater sensitiveness to the 
suggestion of the syllables, help him over a stile. 
The fact that a great number of the devotees of Tonic 
Sol-fa were content to confine their practice to the 
Tonic Sol-fa notation was regrettable, but in mitigation 
of a sentence on their crime it is fair to bear in 
mind the case of the miner, the factory and mill hand, 
and numerous other toilsome workers, who could 
at most go once a week to the much-looked-forward- 
to singing practice, and who desired to read their 
hymn tunes on Sunday with the same ease as they 
read their Bible. The Tonic Sol-fa notation, for 
better or for worse, supplied the whole life-needs of 
this class. Then ask the mission workers and 
missionaries all over the world which notation they 
find more useful. 

Of all the objections raised against Tonic Sol-fa 
notation that which declares that the world’s musical 
literature is a closed book to its practitioners 
is the most shallow and pharisaic. As though 
Tonic Sol-faists were unable to Aear a symphony, an 
opera, a sonata, as well as anyone else! As though 
the musical literature of the world were not just as 
much a closed book to 999 out of 1,000 who learn 
only by the Staff notation, inasmuch as they have not 
acquired the power of hearing with their eyes! As 
though ability to answer questions as to signatures 
and other matters of notation threw the slightest light 
on what we /isfen to! 

Ability to sing, so far as it includes natural 
appreciation of the relations of degrees of the scale to 








546 


THE MUSICAL TIMES.—DecempBer 








I, 1916. 





one another as exemplified in any ordinary tune, is a 


common endowment, and the Tonic Sol-fa notation is 


the simplest possible way of representing these 
relations and fixing them in the mind. It provides, as 
it were, to ordinary folk, the line of least resistance, 
and it is this fact that accounts for its vitality. You 
may argue against water for refusing to run uphill, 
but it will persist in running downhill. 


and solely because it is useful. 

It is possible to hold these views, and at the same 
time to be aware of the limitations not only of the 
notation, but, more especially, of the whole principle 
of the Movable Doh plan, that is, the principle 
of associating syllables as mnemonics of the effects 
of the scale degrees. It is also possible to hold these 
views and at the same time to feel ardently that 
everyone who learns the Tonic Sol-fa notation should 
also learn to sing from the Staff. This is the attitude 
of the chief promoters of the system, and it is reflected 
in the requirements of all the upper certificates 
granted by the Tonic Sol-fa College. 


John Curwen was not a great inventor. The idea 
of the notation he got from Miss Glover (see the 
School Music Review, September, p. 52), the 


doctrine of the ‘mental effect’ of the degrees of 
the scale he adopted from the book, ‘ Music simplified,’ 
written by M. Ed. Jeu de Berneval and published by 
the author (10, Frith Street, Soho), in 1822, at the 
price of £1 10s., and of course the fundamental 
principle of using syllables tonically was centuries old. 
Then the rhythm names, which became in later days 
an important factor in the method of teaching, were 
taken from the contribution of M. Aime Paris to the 
French Galin-Paris-Cheve method. This is not said 
in depreciation of Curwen’s achievements as an 
educator, but in fairness to others who preceded him. 
Before all things Curwen was a methodiser and a 
skilful propagandist. He wrote many books on music, 
the chief of which is ‘The Teacher’s Manual,’ one of 
the most comprehensive and luminous treatises on the 
fundamental principles that should underlie all 
teaching that have ever been written. We hear much 
to-day of psychology and the application of its dis- 
coveries to the art of teaching. We mean by this that 
it is not only necessary fora teacher to know a subject, 
but he must as intimately and surely know the working 
of the mind apparatus he is endeavouring to influence. 
That is the aim of this wonderful manual. 

John Curwen was born at Heckmondwike, Yorkshire, 
on November 14, 1816, and he died on May 26, 1880. 
In the September issue of the School Music Review 
pp. 52-54) we printed Miss Glover’s own account of 
the origin of the Tonic-Sol-fa system, and John Curwen’s 
account of his first visit to Miss Glover’s School at 
Norwich. 

(From the School Music Review, for March. 
W. G. MCN. 


By 


We regret that pressure on our restricted space 
instalment of Mr. 


compels us to hold over an 
H. A. Scott’s ‘Confessions of a Critic,’ and an 
important article by Prof. C. Sanford Terry on 


Bach’s ‘ Orgelbiichlein,’ besides Reviews and much 
other matter in type. 

The Bach Choir will give a choral and orchestral 
concert at Queen’s Hall on December 12, at 8.30 p.m. 
Sir Hubert Parry’s setting of the Naval Ode, ‘ The 
Chivalry of the Sea,’ by the Poet Laureate, will be 
performed for the first time. It is written for chorus 
and orchestra. An account of the new work was given 
in the October number of the Musical Times, p. 444. 
The proceeds of the concert will be devoted to Naval 
Charities. 


A CHANCE 
FOR 


| BIRMINGHAM. 
The Tonic | 
Sol-fa notation has come to stay in the world simply | 


| 


Occasional Wotes, 





Mr. Granville Bantock has issyj 
an elaborate and informative circyly 
in which he unfolds plans for th 
establishment of a permanent pp 
fessional orchestra at Birminghan 


He estimates that such an orchestra would cost aboy 
£200 a week for the salaries of the players, and thy 


| the whole cost of concerts for forty weeks of the yex 
| would amount to £10,000, and the receipts, he thinks 


would 


be about / 


5,000. After reviewing variow 


~- 


possibilities of providing this sum per annum, 
concludes that it would be best to endeavour to raise; 


capital sum the interest of which would yield a large pp 
portion of the amount needed, and that the remainde 


should come from the rates. 
opinion that the existing Town Hall is unsuitable fx 
concert-giving, and that it would be necessary to buili 
a commodious new hall in a quieter neighbourhooi 
is_ boldly 
Birmingham magnates immortalise themselves }; 
carrying it out? After all, it is only asking Birminghan, 
which is one of the great cities of the world, to 
what cities abroad do as a matter of course. 


The scheme 


influence. 


clicking, 





Further, he is of th 


conceived. Will som 


We understand that a performance on a large scak 
of the French version of Saint-Saéns’s Oratorio ‘Th 
Promised Land’ will be given shortly at the Théitr 
de Champs Elysées, Paris, under the auspices of tk 
Société des Concerts. 


By order of the Board of Trade, the business 
Messrs. Bechstein, including the stock-in-trade and tk 
fine Bechstein Hall in Wigmore Street, was put upfe 
auction on November 7, and purchased by Mess 
Debenhams (Ltd.) for the sum of £56,500. Ther 
was a natural fear in musical circles that the hd 
would be utilised for trade purposes by Mess 
Debenhams, but we hear that it is decided to contine 
its use as a concert hall probably under the name ¢ 
Wigmore Hall. 


The Shares (except fifteen held by an Englishma 
and Debentures of another enemy alien firm, Mess 
C. G. Réder (Ltd.), music-engravers and printers, wet 
also recently sold by auction for £40,000 to Mess 
Lowe & Brydone (Ltd.). 
Trade insisted upon a declaration by the purchaser tht 
he was a British subject, and not under any foreig 


In both sales the Board@ 


Another well-known business, this time one of hig 
and undoubted British character—namely, thaté 
Messrs. Brinsmead & Sons—has changed hans 
It has been acquired by Lord Rhondda, who &¥ 
recently purchased ‘Sanatogen’ and other ene) 
businesses. One speculates as to whether, in futuk 
we may expect to have a case of ‘ Sanatogen’ a 
some ‘ Formamint’ thrown in with a pianoforte. Te 
house of Brinsmead was established in London abet 
eighty years ago by the late John Brinsmead. 


It looks as though the present critic of Ze Times bs 
been studying Roget’s ‘Thesaurus.’ 
Debussy’s ‘ I béria’ : 

With Debussy construction goes to the winds, unles 
there is anything more ethereal for it to go to and 
whole stress is on orchestral resources which would hart 
delighted, if they did not astonish, Berlioz. 

clacking, 
chattering, gurgling, twittering, as never was heard, 
standing out for a moment, to be lost the next, agains 
a faint opalesque background of indefinable sound. 


He says ® 


Such 4 


bubbling, gobbling, chirruping 
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dummy pipes. We suggest that this should be modified or 

Church and Organ music, done away with as soon as possible. The mechanism 

may not be exactly a thing of beauty, but on the 

S issu other hand, = — the — would be omg 

. iy rf = in seeing it. e choice lies between a ‘ stagey’ setting an 

ry SALISBURY CATHEDRAL. a greatly improved musical effect, and there can be no doubt 
wae OINTMENT OF DR. ALCOCK AS ORGANIST. |S to which should be sacrificed. 

ent pm | APPOIN : : “ At the first performance, Mr. Pattman played the 


inghan It is not without a pang that we record the appoint- | ‘ Tannhauser’ March (with orchestra), an effective ‘Storm’ 
St abou ment of Dr. W. G. Alcock, M.V.O. (organist and | of his own composition, and a selection of British airs. He 
ind tha choirmaster at the Chapel Royal, St. James’s Palace, has a brilliant technique, and played so well that we found 
the year composer to H.M. Chapels Royal, official assistant- | OUrSelves wishing that his gifts could be used on some rather 


: , . . . better material. During the previous fortnight, Mr. Mark 
organist at Westminster Abbey), to the organistship of Hambourg had been playing the finest pianoforte solos to 


Vario ba. 8:3, 
1um, hi alisbury Cathedral, vacant by the recent death of enthusiastic audiences, and we imagined that organ music 
o raises | South. Dr. Alcock has for years been one of the | of the same level would be welcomed. 

ge pr most prominent and esteemed of London’s musicians,| We talked to Mr. Pattman on the subject at the end of 
mainde | 24 he has figured in many great State functions. | his first week’s engagement, and suggested the trial of some 
: of th His translation to the provinces is a distinct loss to| legitimate organ music of brilliant and attractive character, 
abl ra the Metropolis. But we can very heartily congratulate | suggesting, as a good specimen, the Toccata from Widor's 

bell Salisbury on its capture, and we are glad to know} fifth Symphony. 

an fom Dr. Alcock that he looks forward to a happy| . ‘So far,’ said Mr. Pattman, ‘I am trying all sorts of 
urhow. time in his new sphere of utility. He will have a| things. I played the Widor Toccata yesterday, and to my 


some 7 : . : : ise it fell flat! The Rachmaninov Prelude is well 
magnificent instrument to play upon, and he is certain | SY*Prisé it fell : — 
on a received, as is also Mr. Lemare’s Andantino in D fiat. 


inghan, ana o er the Royal C esey Be oe The ‘* Tannhauser ” March is liked, but an attempt to play 
1, to Exami for the A toned Beard. We sav the Overture reminded some of the audience that the 

ee See er me ssociate care. € gave | composer was a German, and they signified the same in 
full particulars of Dr. Alcock’s career and a portrait in| the usual manner! The most popular item so far is the 
re oh February, 1902, issue. A fully-illustrated article | p major ‘‘ Pomp and Circumstance ” March of Elgar, Miss 
3 on Salisbury Cathedral appeared in our February, 1903, | Ambrose joining me in the Trio with “‘ Land of Hope and 


r Te issue. The late organist was appointed in 1883. Glory.” ‘The fact is, people have got so accustomed to the 
: heitr use of the organ in cinemas as a means of eking out a feeble 
sof th ae orchestra, or providing descriptive music, mostly of a trivial 

= : . and sentimental kind, that they are hardly ready to listen to 
_— ORGAN MUSIC AT THE COLISEUM. its doing anything else outside a church. But [ shall keep 
— Good music has long been a prominent feature in the | Pegging away, working-in real organ music bit by bit, and 


ant attractions of the London Coliseum. Singers, pianists, | Seeing what ‘‘goes,” until it gets something like proper 
it Up F violinists, and other solo performers of the first rank have representation.’ : 
Messs recently appeared on its stage ; but we had not expected an We wished Mr. Pattman and his organ the best of fortune, 
Ther organist to be added to the list, for the very good reason | and came away asking ourselves questions, among others 
the bal f that the Coliseum possessed no instrument for him to play| these: Are not the extensive public ignorance and lack 
Messs fon. We had left out of our reckoning the possibility of | of appreciation of the best qualities of the organ and its finest 
ontine ff building an organ large enough for such a hall, and at the | music largely due to the players who have taken the line of 
1ame d | same time portable and capable of construction for a least resistance and given their hearers what they wanted 
temporary occasion. As we were given to understand that instead of what they needed? What would the Coliseum 
this difficult task had been accomplished, and that organ | audience have said had Mr. Pattman given them the organ 
ishmat § music would form part of the programme for a fortnight, we | ¢quivalent of Mr. Hambourg’s pianoforte solos—say, a 
Mess: attended several performances. The player is Mr. G. T. | popular Bach item, a Mendelssohn or Rheinberger move- 
rs, Wet Pattman, a recitalist well-known in the North, and organist | ment, or the Reubke Fugue? What would they have said 
Messn of St. Mary’s Cathedral, Glasgow. The organ was con- had Mr. Hambourg given them the pianoforte equivalent of 
card ¢ | Mucted for the purposes of these and similar performances, Mr. Pattman’s ‘Storm,’ or Mr. Lemare’s well-known 
poe the design and specification being drawn up by Mr. Pattman, | Andantino in D flat—say, ‘The Battle of Prague,’ or * The 
fortis and the work carried out by Messrs. Harrison & Harrison. | Maiden’s Prayer’? Why, with all our alleged improvements 
fg It has four manuals and pedals, the lowest of the manuals | in musical taste, does such a large proportion of the public 
being used solely for the purpose of playing on a grand | regard the organ as a boring piece of machinery save and 
.. J pianoforte connected by electricity. The pianoforte can also | ¢xcept at such times as it is providing an obbligato to a * semi- 
of hig be played from the Great manual. The keyboard used for | sacred’ song (the adjective is not ours), or giving more or 
pa are alone is of the necessary extended compass. The less successful representations of bad weather? Incidentally, 
hanés organ has forty-four stops, with the usual accessories, and is while in nature the majority of storms are without thunder, 
tho ly wn by ‘ Discus’ fans worked by a 5 h.p. motor. There did anybody ever hear, compose, or play an organ storm 
ene} only two unusual features other than the pianoforte | that consisted of much else ? 
futuk § Cnnection,—a bass drum and a Machell dulcitone. We Finally, is there a future for the organ in such places of 
on’ aif bad the pleasure of inspecting the organ thoroughly, and | entertainment as the Coliseum? Huge instruments are being 
e. Tx § und it delightful from the player’s point of view, with action | built in American theatres, and players of repute engaged. 
1 abot and speech all that could be desired. The instrument has| We believe that the subject will shortly attract more 
so constructed that it can be taken down, moved from | attention in England than it has yet done. With a view of 
‘own to town, and re-erected with surprisingly little trouble. hearing the organs, we have visited some of the chief picture 
ey. space and portability being vital considerations, | theatres in London and hope to give the result of our 
has been a good deal of ‘ borrowing.’ We have not | €xperience later. 
Space to give details of this part of the scheme, nor would it 


pethaps be qui ir. l y ri 
slaped. Se. ee ey ay Se lee We have received from Mr. Humphrey Milford, Amen 


on the instrument, and discovered its power and : 
unles resources, we must compliment both designer and builder on | Corner, E.C., a copy of the twenty-first annual issue of the , 


iS the result. Rev. R. S. Genge’s ‘Kalendar of Hymns: a guide to the 
alte _ Pattman’s performance lasts about half-an-hour, and | choice of hymns throughout the year 1917’ (3¢. net). The 
= » assisted by Miss Marie Ambrose, an excellent soprano. scope of the booklet has been widened by the inclusion of 
apings Jn the occasions of our attendance we found the audience the ‘ English Hymnal’ in the scheme Cle rgy and organists 


ly appreciative, and our chief regret was that the . 
gains’ beard the Pm at a disadvantage outer to the dncaian who use that book or ‘Hymns A. and M.’ will find the 


tect of the stage setting—a background of painted and | Kalendar very useful. 
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Some of the service lists of St. Paul’s Cathedral, 
Melbourne, have reached us, and we note that under the 
direction of Mr. A. E. Floyd a good choice of music is the rule. 
The lists before us show that services recently sung have 
included Selby in A, Garrett in D and F, Attwood in C, Farrant 
in G minor, Ouseley in B flat, Stainer in E flat, Stanford in 
B flat, Lloyd in E flat, and Noble in B minor. Among the 
anthems it is good to find our early English School well 
represented by Tallis’s ‘Hear the Voice,’ Purcell’s *Thou 
knowest, Lord,’ Farrant’s ‘ Lord, for Thy tender mercies’ 
sake,’ and Gibbons’s ‘ Hosannah to the Son of David.’ The 
first Melbourne performance of the last-named received a 
lengthy and well-written notice in the Melbourne Argus, the 
critic giving useful information about both composer and 
music. Some provincial papers at home might well follow 
this example of encouraging church musicians and at the 
same time doing something towards the formation of a 
healthy public taste. There is in every town a by no means 
negligible number of folk interested in the subject who 
would welcome a little consideration. 


The new four-manual organ built by Casavant Fréres, 
Quebec, for the Second Church, Newton, Mass., was opened 
on October 5 by Mr. Lynnwood Farnam, organist of 
Emmanuel Church, Boston. Mr. Farnam played the 
following excellent programme: 

Hosannah 

Choral Preludes : 


Lemmens. 


(a) ‘ Abide with me’ Parry. 

(4) *O world, I e’en'must leave thee’ Brahms. 
Allegro Vivace (from fifth Sy mphony) Widor. 
Cantilene (from ‘Sy mphenls Romane ’) Widor. 
Allegretto in A os , one Merkel. 
Scherzo in G minor. Bossi. 
Musette os Lemare. 
Prayer . - ' ys Saens. 
Chaconne, Op. 73 (B ‘flat minor) Aarg-Elert. 


On October 9, Mr. Farnam gave the opening recital on 
the five-manual organ erected by the J. W. Steere & Son 
Company, Springfield, Mass., at Carleton College, Northfield, 
Minn. His programme included four movements from 
Widor’s fourth, fifth, and Romane Symphonies, Bairstow’s 
Meditation, a Bach Prelude and Fugue, the Finale from 
Vierné’s first Symphony, and the Karg-Elert Chaconne, 
with thirty-five Variations and Epilogue. Mr. Farnam 
evidently has faith in the attractive powers of genuine 
organ-music of the best type. 


A memorial service for the members who have fallen was 
held at the Halifax Place Chapel, Nottingham, October 29. 
Cowen’s setting of Mrs. Browning’s poem ‘ He giveth His 
Beloved sleep’ was sung by the choir, with Madame Ethel 
Parkin as soloist, under the direction of Mr. E. M. Barber. 
The accompaniments were played by Mr. C. E. Blyton 
Dobson, who also during the service played Tallis’s ‘ Funeral 
Music.’ 


At a meeting of the Incorporated Guild of Church 
Musicians held on November 2, the Right Rev. Bishop 
J. E. C. Welldon, D.D., Dean of Manchester, was unani- 
mously elected President. On the same day the Rev. Noel 
Bonavia-Hunt delivered a lecture before the Guild entitled 
* Nationality and Worship.’ 


An interesting article appeared in the Pa// Mail Gazette 
of November 3 on ‘The Upkeep of Organs.’ The writer 
concerned himself chiefly with the difficulties caused by 
variation of temperature in churches, and spoke of a cure to 
be brought about by an organ-heater shortly to be put on the 
market. The principle seems to be that of a gas-burner 
enclosed in an iron chamber, the warmth from which is 
dispersed by means of a trumpet or fan-shaped spreader. 
We understand that the consumption of gas is small ; if so, 
it appears likely that a material saving in the cost of upkeep 


The organ at St. Nicholas Cole Abbey has been 
and converted into a four-manual instrument by ¥ 


Henry Speechly & Sons. The opening recital took 
November 7, when Mr. Herbert Hodge and Mr, 
Short (trumpet) played the following programme, whige 
give without comment : 


Fugue in E minor ... 
Cantiléne 


‘ “Wal aka 
Introduction to Act 3 3 ; and Bridal Chorus, 


‘Lohengrin’... Wagner 
Andante from Quartet i in F Fayix 
‘ The magic harp’ .. Meal, 
Finale in E Schuman, 
Trumpet solos : $ 

* Somewhere a voice is calling’ —— 
* The Rosary’... -- Vevin, 
*The Lost Chord’ Sullivan 
* Good-bye’ «+ Tost 


On November 8 Dr. Hadow gave a lecture on ‘Hm 
Tunes,’ at Newcastle, before the local centre of the fx 
Church Musicians’ Union. He concluded his remarks yi 
a plea for a stronger type of tune than was in use in toom 
quarters, on the ground that it was arrogant, insolent, a 
impious to offer in Divine Service anything but the x 
We needed broad, dignified tunes, which gained by by 
sung by a great number of voices, and should not be pit 
too high for congregational use. We should dispense wi 
little twiddling melodies anc foolish unnecessary hama 
The Jesmond Wesleyan Church choir sang tunes by wa: 
illustration, and a large audience enjoyed the lecture, 


Dr. Eaglefield Hull gave a recital at Hudderi 
Parish Church on November 12. The programme incle 
Bach’s Fantasia and Fugue in G minor, Wagner's Prit 
to ‘Parsifal,’ Mendelssohn’s Sonata No. 6, Lem 
‘ Meditation,’ A. Eaglefield Hull’s ‘ Poetic Variations ms 
Original Theme,’ and Elgar’s ‘ Carillon.’ 


At the forty-third annual Festival Service of the Lous 
Church Choir Association, held at St. Paul’s Cathednis 
November 18, the music included Dr. Vaughan Wills 
fine tune to ‘ For all the saints,’ Walmisley’s Magnificats 
Nunc Dimittis, in D minor, and Parry’s Coronation Anthe 
‘I was glad when they said unto me.’ Mr. Macphes 
conducted, and Mr. Gerald Bullivant played the organ 


ORGAN RECITALS. 


Mr. Allan Brown, at Central Hall, Tooting—Sympr 
in E minor, Holloway ; Toccata in C, P. /. Mansi 
Phantasy on the National Anthems of the Allies, Ae 
Dr. Orlando A. Mansfield, at Wilson College, Chamberstq 
Pa.—Grand Cheeur No. 2, Purcell J. Mansfield; Allege 
Grazioso, Dr. Mansfield; Spring Song, Alfred Hol 
Fantasia and Fugue in F minor, S/ozar‘?. 

Mr. C. E. Blyton Dobson, at Central Mission, a 
(five recitals)—Fantasia i in A, Faulkes ; Ballad in 
and Romance in B flat minor, Wolstenholme ; Sches 
Haigh; Gaudeamus, /ephson; March in A mo 
Dobson; * Angel’s Farewell,’ Elgar; Solemn Mee 
Walford Davies; Fugue in D, Gui/mant; Noct 
Nunn. 

Mr. Albert Orton, at Walton Parish Church (two recitai- 
Sonata in E minor, Merkel; Pastorale, Widor ; To# 
and Fugue in D minor, Back ; Romance sans par 
and Elfes, Bornet. 

Mr. Paul Rochard, at Hinckley Parish Church— —Prit 
and Fugue in F minor, Bach; Reverie, Cantiléne # 
Festal March, Que/- 

Mr. Fred Gostelow, at Luton Parish Church— Occass 
Overture, Hande/; Fugue in E flat, Back 
(Symphony No. 5), (Vidor. 
Dr. G. H. Smith, at All Saints’, Hull—Sonata No ' 
Mendelssohn ; Fugue alla Giga, Bach; Andante, Be 





and tuning of organs will be effected. 


Intermezzo, //o//ins. 
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(three recitals)—Symphony No. 2 (three movements) and 
Symphonies Nos. 6, 7 and 8 (complete), Widor ; Sonatas in 
D fat and F minor, AAcinderger; Symphony No. 3, Vierné ; 
Chante Séraphique, Zemare; Legend and Khapsody, 
Grace; Choral Preludes, Bach and Xarg-Elert. 

Mr. Herbert Hodge, at St. Stephen’s, Walbrook—Prelude 
and Fugue in F minor, Back; ‘Cornelius’ March and 
Finale in E, Schumann. 

Mr. W. R. Anderson, at Presbyterian Church, Londonderry 
—Sursum Corda’ and March, /. /re/and ; Pastorale and 
Lied, Wolstenholme ; Finale, Hollins. 

Mr. W. W. Starmer, at St. John the Baptist, Shedfield— 
“Toccata and Fugue in D minor and Choral Prelude, 
‘In Thee is gladness,’ Back; Allegretto, MVolstenholme ; 
Pastorale, Starmer. 

Mr. W. Henry Maxfield, at St. John’s, Altrincham—Piéce 
Héroique, Franck; Finale in D, Maxfield. 

Mr. J. A. Meale, at Wesleyan Central Hall (five recitals)— 
Symphony in E minor, /. HV. Holloway ; Sonata in A, 
Felix Borowski ; Fantaisie in E flat, Saint-Saéns ; Theme 
with Variations and Fugue, /o//ins; Organ Concerto 
No. 2, Handel; Aubade, Bernard Johnson ; March for a 
Church Festival, Zest. 

Dr. H. W. Richards, at Christ Church, Lancaster Gate (two 
recitals|—Fantasia and Fugue in G minor, Bach ; Elegy, 
Alan Gray; Choral No. 2, Franck; Marche Héroique, 
Saint-Saéns ; Fantasia and Toccata in D minor, Stanford: 
Choral Prelude, ‘To God alone,’ Sack; Dithyramb, 
Harwood ; Scherzo, !Vidor. 

Mr. Harvey Grace, at St. John’s, Red Lion Square— 

Toccata, Aheinberger; Pastorale, Hillemacher; Pensée 

d'Automne, Jongen ; Caprice, and Postlude on the Old 

Hundredth, Grace. 

Mr. Harold M. Dawber, at St. George’s, Southport (three 

recitals)—-Toccata and Fugue in D minor, Bach; Prelude 

to ‘Gerontius,’ Prelude on ‘ Hanover,’ Parry; First 

Movement of Sonata in the style of Handel, Wo/stenholme ; 

March for a Church Festival, Best. At St. George’s, 

Rhos-on-Sea — Minuet Nuptiale, Zemare; Caprice, 

Bernard Johnson ; Prelude on ‘ Eventide,’ Parry. 

Mr. W. Paget Gale, at Knox Church, Dunedin—Prelude 

and Fugue, Glazounov; Improvisation on ‘In dulci 

jubilo,’ Aarg-Elert ; Finale, César Franck. 

Mr. Henry Riding, at St. John’s, Red Lion Square— 

Concerto in G minor, Requiem Aternam, Harwood ; 

Adoration, Pearce. 

Mr. G. A. Hardesty, at St. John’s, Red Lion Square— 

Andante and Finale, Symphony No. 4, Widor ; Preludes 

on ‘Melcombe’ and ‘Old 104th,’ Parry; Cantabile, 

Franck. 

Mr. Philip Coxall, at St. John’s, Red Lion Square—First 

Movement of Symphony No. 6, MWidor ; Intermezzo, 

Boellmann ; Allegretto, Louis Vierné; Marche Solennelle, 

ad la Tombelle. 

Dr. Alan Gray, at Trinity College, Cambridge—Fantasia in 

A, César Franck ; Sonata in E minor, Back ; Fantasia in 

D minor and Idyll, A/an Gray; Pastorale, Franck; 

Sonata No. 1, Mendelssohn. 
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APPOINTMENTS. 


f Mr. E. A. Adams, organist, and Mr. Charles Rowley, choir- 


master, at New Court Church, Tollington Park. 





BOOKS RECEIVED. 


English Nursery Rhymes, selected by L. Edna Walker, 
arranged by Lucy Broadwood, and illustrated in colours 
by Dorothy M. Wheeler. Price 5s. (A. &C. Black, Ltd.) 

is is a handsomely got-up volume, with numerous 
Pretty illustrations. A good gift-book for children. 


The Art of Accompanying. By Algernon H. Lindo. 





Pp. 109. Price 3s. (G. Schirmer, Ltd.) 


XUM 


Correspondence. 





A VILLAGE CHURCH BAND. 
TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 


S1r,—After reading Mr. Harvey Grace’s interesting article 
in the A/usical Times for November, I am tempted to 
relate our experience (in my husband’s last parish) of a little 
village string-band. It was a small place and rather out-of- 
the-way, and the congregation were entirely working people, 
mostly colliers. Three or four of the men played the violin 
more or less (I fancy self-taught), but one, a working 
carpenter, played rather well. Hoping to interest them 
a little in the services, my husband persuaded them to 
come to a choir practice, to see what they could do. I was 
organist, and felt rather dubious about it at first; but it 
answered beyond our expectations, and ‘the band’ became 
quite an institution. It was arranged that they should 
always play at the evening service on festal occasions— 
Christmas Day and the Sunday after Easter and its octave, 
Trinity Sunday, which was our Patronal Festival, and the 
Dedication and Harvest Festivals. There were four or five 
members, and occasionally we borrowed a cornet player from 
the next parish. They accompanied everything except the 
Psalms and responses, and practised assiduously voluntaries 
to play with the organ, and the accompaniments of Anthems 
and settings of the Canticles. We played Mendelssohn’s 
‘War March of the Priests’ and the ‘ Cornelius’ March, 
the ‘Coronation’ March from ‘The Prophet,’ Airs from 
‘Messiah,’ the ‘Hallelujah’ Chorus, ‘With verdure 
clad,’ ‘The Heavens are telling,’ parts of Mozart’s 
Twelfth Mass, and many short organ pieces, for which I 
used to have to write out parts for the players. Scotson 
Clark’s ‘Marche aux Flambeaux’ was a_ tremendous 
favourite. If we could get (or arrange) a second violin part, 
they took it in turns to play it, but we only once rose to the 
dignity of a ’cello! They played with astonishing vigour, 
and I had to use every art of persuasion I was capable of to 
induce them not to go through the whole service fortissimo. 
I fancy also that they thought my desire to have an occasional 
verse unaccompanied (for the sake of contrast) was rather 
nonsense, but on the whole, we got on together splendidly. 
The church was generally well-filled on ‘ Band’ nights, so I 
suppose the people liked it, Two or three times, instead 
of a sermon, we performed little Cantatas, the choir 
supplying the solo parts themselves. We had about eight 
men and fourteen or sixteen boys. We did our very best to 
prevent them being ‘ raucous,’ yet I fear sometimes, in an 
exciting hymn, they transgressed. But they knew better, 
and the congregation was generally not in a position to 
throw stones. 

I must apologise for taking up so much of your time—I 
fear space is out of the question—and remain, Sir, 


Yours very truly, 
A CouNTRY ORGANIST IN SOMERSETSHIRE. 


THE SERPENT. 


Mr. W. W. STARMER writes: 


Apropos ‘A Note on the Serpent’ in the November 
Musical Times, it may interest your readers to know that 
at a performance of ‘St. Paul’ given by the Tunbridge 
Wells Vocal Association on March 29, 1897, a serpent 
was used. 

The instrument belonged to the late Mr. Frank Pickett, 
at that time a member of my orchestra. It has been loaned 
to me by the executors, so that I may be able to give accurate 
particulars. The tube is of wood, encased with black leather, 
the bell end being copper bound. The crook is of copper, 
and the cupped mouthpiece of ivory (1} inches in diameter 
and slightly less than ,, inch thick at the rim). It has six 
vents but no keys, and is probably a much older instrument 
than the one illustrated in the November A/usica/ Times. 

There was great difficulty in finding a player. However, 
Mr. Callingham, after six months’ practice, performed his 
part exceedingly well. The instrument is undoubtedly 
difficult to manipulate. The uncertainty of intonation is to 





a considerable extent due to the type of mouthpiece used, 
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but both tone and intonation are very much dependent upon 
the skill of the player. 

The tone is round and full, but could not be called rich in 
quality ; and to the best of my recollection the fundamentals 
were strong and the partials few and weak. Still, in an 
orchestra of forty players it blended well and was remark- 
ably effective. At subsequent performances of ‘St. Paul’ 
given by the Vocal Association the serpent part has been 
played by the bass tuba. However, if I am privileged to 
conduct the work again after the war, I shall use my best 
endeavours to find a player so that the serpent can be used. 


Mr. W. N. PULLEIN, of Calne, Wilts, writes : 

Seeing your account in the A/usical Times of a ‘serpent’ 
picked up in Devonshire, it may interest you to know that I 
have in my possession an excellent specimen of one that was 
played in Chippenham Parish Church a hundred or more 
years ago. 

The Rev. RICHARD SruRRELL, Hartshill Vicarage, Ather- 
stone) also writes to us on this topic. We regret we cannot 
find space for his letter. He expresses the hope that our 
article will lead to the careful preservation of all existing 
Serpents. 


LEVER BALANCE SWELL. 
TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 

S1r,—I was glad to read the interesting and sensible letter 
in your last issue from Mr. George Sampson on the above 
subject, every word of which I agree with and know by 
experience to be true. In addition, I have never found a 
satisfactory balance pedal: one that is sensitive to the 
slightest touch of the foot, and will also produce a perfect 
sforzando ; but all this can be done with the so-called old 
pump-handle, and I know many organists who have had, 
and are having, the balance pedal action removed. 

Personally, I should like two lever swell pedals, one at 
each side of the pedal board, so that the left foot can, 
and more conveniently, use it when the right foot is 
occupied in the upper regions of the pedal board—for one 
does not, or should not—always growl away on the lower 
octave. I shall certainly have two ‘pump handles,’ one 
each side for each leg as required, for my Newquay organ 
when enlarged, and strongly suggest it for all organs. 

Newquay. H. C. TONKING, 


v. 


TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 

Sir,—May I point out a little error in dynamics in 
Mr. Sampson’s letter in your November issue? He 
states that whereas ‘the balance pedal requires a double 
action of the muscles (pressure and release), the lever pedal 
of its own accord releases the tone.’ 

The lever pedal no more releases of its own accord than 
does the balanced one ; the essence of the difference between 
the actions used in operating the two types is simply that 
the centre of movement varies. 

In using the balanced pedal there is /ransference of 
pressure from toe to heel, or vice vers@; the lever pedal 
necessitates afflication or release of pressure by the entire 
foot, together with a movement of the whole leg not 
necessary in operating the balanced model. The supreme 
drawback of the lever system is that the pedal, as usually 
placed, can only be operated by one foot—an insuperable 
obstacle to its fullest usefulness. —Y ours faithfully, 

Londonderry. W. R. ANDERSON. 


TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 

S1r,—Lever pedals, whether placed at the side or in the 
centre, are never under control. The shutters can close 
only as quickly as the weight on the action allows. The 
force required to open the shutters is often absurdly 
excessive. The shutters cannot be left open at any desired 
point. With ratchets and notches, they can be left open at 
certain points, but crescendos and diminuendos are then only 
possible by steps—steps, of course, just wader or beyond 
what is required, and in any case too slow and always 
jerky. With balanced pedals the desired results are perfectly 
easy, as also sudden sforzandos. Organs in this country 





and in New Zealand (and doubtless elsewhere) are now to 
be found with balanced pedals properly made and placed. ' 


I have had extended experience of one, two, three, and foy 
balanced pedals. Few things make some people my 
miserable than having to play an instrument provided yij 
lever pedals. 

Do let us remember that the organ is a complex machin 
and that the more the machinery is disguised the more neq) 
will it stand on the same plane as other musical instrumey, 
of less complex mechanism. Lever and lever-ratchet syej 
pedals will always bar the way, for there is nothing whig 
can be done with them that cannot be done with infinite, 
greater ease by means of balanced pedals when well-ma, 
and comfortably placed, which latter also make possible ng 
a few effects quite impossible with lever or lever-ratche 
pedals. KENNETH C. Burns g 


Obituary. 


—$$_$___| 
————___ 





We regret to record the following deaths : 

THoMAS FRANCIS Bumpus, on November 1, ¢ 
Albion Road, Stoke Newington. He was bom « 
August 6, 1861. Like his twin brother, Jobn Skelte 
Bumpus, who died on April 10, 1913, he devoted his tim 
to the study of ecclesiastical matter. He wrote ‘A histoy 
of English Cathedral music’ and an account of the Cathednis 
of England and Wales (three vols.), of Northern Germay 
(one vol.), of Norway, Sweden, and Denmark (one vol), 
of Belgium (one vol.), of the Cathedrals and Churches ¢ 
Northern Italy (one vol.), and of London Churches, Anciex 
and Modern (two vols.). The interest of these pain 
taking researches into Cathedral history is not wholy 
architectural, but also musical. They are almost inds 
pensable works of reference. All the books named « 
published by T. Werner Laurie. 


Second- Lieutenant GoprFREY DERMAN GARDNER, Sufok 
Regiment. He studied at the Guildhali School of Mex 
and the Royal Academy of Music, where he obtained tk 
gold medal and became a F’.R.C.O. He was a memberd 
the Royal Philharmonic Society, and was also organist ¢ 
St. Giles’s, Cripplegate, E.C. He enlisted in Septembz, 
1914, in the Queen’s Westminster Rifles, and four montis 
afterwards obtained his commission in the Suffolk Regimes 
He was killed while leading his men into action & 
September 13 this year. His colonel, who has since bea 
killed, said : ‘ He knew no man in the battalion more fit» 
meet his death.’ 


Second Lieutenant A. B. WILKINSON, Royal Susa 
Regiment, who has died from wounds received & 
November 14, was the youngest son of the late Mr. « 
Mrs. Wilkinson, Grantham House, Windsor. He 
formerly a chorister at the Eton College Chapel, # 
went to the Royal College of Music, and thence took & 
Sir John Goss Scholarship at the Royal Academy of Mas 
(1906). Before the war he was organist of Hasting 
Parish Church and a master at University School, Hasting 


ARTHUR H. MEssITER, Mus. Doc., an organist @ 
choirmaster well-known and respected in the Protest 
Episcopal Church in the States. He was born in Somers 
shire in 1834. He became organist of Trinity Parish Chard 
New York, in 1866, and retained the post until 1897. } 


In our last issue we recorded the death of Sir Josep 
Beecham. We now add to our notice that he was a ve 
good musician, and intensely anxious to enable others * 
enjoy music. On one occasion he said to a friend: I 
income is so and so; my family can live on so much. & 
what can I spend the remainder better or more profitall 
than in giving the same pleasure to thousands that I dent 
from glorious music ?? Anonymously in 1909 he stated tht 
he was willing to devote £300,000 to furthering the cause¢ 
national opera. So while for a generation or so discussid 
had taken place as to how opera could be promoted int 
country, he stepped in and to a large extent solved & 
problem—at least temporarily. No doubt it was always! 
question of expenditure ; but this does not lessen the ctf! 
due to Sir Joseph for the generosity of his achievemet 
He has set a ball rolling that not even the War has stayé 
and it may be hoped that in the near future national opt 
will be firmly established. 
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THE BAND AT THE FRONT. 
I am off duty for a little time. Routine is apt to become 


monotonous, so that off-hours are often spent in seeking like 
the Athenians some new thing. This week I have heard, 
for the first time in France, the glad strains of a military 

. The sound was so altogether enchanting, that I 
forsook all, and followed. I found the band playing in an 
infantry camp. There were twenty or so of them. The 
bandmaster stood on a biscuit box, but in manner and mien 
he was the genuine article,—dignified, dominant. Now, in 
thinking over that evening, I realised that the occasion was 





suficiently unique to be interesting to you who were not 
‘here. I said * Boys, I can hear a band. Who’s coming 
Fo find it?’ In this rolling country with its battered 
trees, and its uncut corn, sounds are elusive. We found the 
band less than two hundred yards away. There it was, 
discussing an up-to-date trifle, surrounded by an admiring 
audience of ‘Tommies.’ Near by was a small group of 
nonchalant officers. Behind the tents was the dry canteen, 
atiny place rigged up with empty supply boxes. I asked 
fora tin of fruit. The canteen man was sorry that the only 
kind of fruit in stock was fish. Everything else was sold out. 
Next door a group was playing some mystic game which 
involved the frequent exchange of small coin. Further 
along the favourite game of ‘ House’ was in full swing. 
Beyond that more bell tents and the cook-house para- 
phernalia, the water-cart, the transport mules, and then the 
uncut corn again. But to return to the band. 
My chum said, ‘I like that little bit.” It was a 
bubbly bit of work by the wood-wind. I peeped over 
solo cornet’s shoulder to see what it was—Selection, 
‘Tina’—Paul Rubens. When it was finished I got into 
conversation with the conductor, and asked him how 
he happened to have such modern metropolitan music. 
He explained that the officers come back from leave 
enthusiastic about this or that revue, saying: ‘You 
simply must have the music—it’s delicious.’ ‘All right, 
so long as you pay for it.” So it comes about that 
a programme can be arranged which suits all tastes, and 
adds to the gaiety of battalions of war-worn men. The 
well-known ‘Morning, Noon, and Night’ was the next 
item. My chum remarked, apropos of nothing in particular, 
‘Gad, what a lovely sky! See those lengths of mackerel 
cloud. Look at the ripping bit of blue at the back. Those 
aeroplanes look Ai floating across it. What a night for the 
gardens at Bournemouth or at Harrogate! How would the 
clifis at Sheringham with a favourite cousin suit the palate ?’ 
And so on. ‘What’s the matter with you, old man?’ 
‘Why, of course, it’s the band!’ The ‘ Ecstasy Waltz’ was 
played. Somehow or other this band, composed of men 
from West Country villages, seemed to appreciate the subtle 
appeal of the Waltz. None so liquid and delightful as the 
flautist, none so gravely mischievous as the euphonium, 
none so dainty as the cornet. ‘Do you remember that 
dance just before we came out? That girl in pink was a 
feast to the eyes, but she was not so good a dancer as the 
one in black.’ ‘ The orchestra only had three waltz tunes in 
its repertoire. At the fourth repetition of No. 2 I laughed, 
and had a difficult task to explain it away to my partner. 
2 my anxiety I collided with the doors.’ ‘Hullo! where’s 
\.e crowd off to? Oh! it’s that suspected Johnny going 
through it.’ And so we come back to to-day. The Waltz 
came to its reluctant finish, and we watched the ‘civvy 
bloke,’ as the Tommy calls him, answering questions, 
yielding his personal impedimenta to a stern, black-cloaked 
gendarme, It was not difficult to learn from his expression 
that he was fighting for his life. Ina little while the group 
split up. Whatever the finding of the impromptu court, 
loubtless justice has been done. 
he sun went down in rays of splendour, tipping the hill 
tops with gold, lighting up the vast city of canvas, that even 
now bustled with busy life. Big Lizzie, scarce two hundred 
yards away, belched forth a screeching mass of metal. She 
filled the air with acrid smoke. She shook the ground 
under our feet. The sound of her was terrific. When we 
hear it thus, first the concussion and then the hiss, it is well. 
¢ are very fond of Big Lizzie. At regular intervals she 
spoke, in tones of thunder. We came to the last item on the 
Programme. It was the ‘Gladiators’ March.’ The strong, 





stiing air went out like a challenge to Fritz, and as we went 
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back to duty my chum was saying: ‘Man, this idea of a 
band just behind the fighting line—it’s, it’s great.’ 

Enclosed are a couple of typical programmes, given me by 
the bandmaster, which show the variety of music he provides. 
I would not think of criticising. As well criticise the Army, 
or the Government. To-day, as I write, my new friends are 
on their way to the firing line. I miss them sadly. Long 
may they live to put new heart into us, to do honour to the 
influence of an enthusiastic and capable chief. 

1. Marcu ‘ .. ‘Stars and Stripes’ .. oe Sousa. 


2. OVERTURE .. ‘The Bohemian Girl’ : Balfe. 
3. VALSE ‘a we * Destiny’ o° ; Baines. 
4. SELECTION .. - * Bric-A-Brac’ - .. Monckton. 
5. Piccoto SoLo .. ‘L’Oiseav du Bois’ .. .. Le Theirs. 
6. Parrot Ss *The Wee Macgregor’ .. HH. Amers. 
7. Marcu - .. ‘Sambre et Meuse’ .. - Rauski, 
Combined Band and Bugles. 
1» Marcu ae .. ‘The 56th Brigade’ .. .. Mornay. 
2. OVERTURE .. -- ‘Poet and Peasant’ .. os Suppe. 
3. SELECTIONS .. - ‘Tina’ o< ee Rubens. 
4. VALSE és .. ‘The Preacher’ .. << Wurms. 
5. ROMANCE .. - *‘ Hobomoko oe sa Reeves. 
6. SELECTION .. ni * Betty . os Rubens. 
7. Parrot es ‘The Wee Macgregor’ én Amers. 
8. SELECTION .. .. ‘Push and Go i .. Darewski, 
ss ‘My Old Kentucky Home’ oo ee 


THE MUSICIANS’ COMPANY. 

Alderman Sir George Wyatt Truscott, Bart., has been 
elected Master; Mr. A. Burnett Brown, F.S.I., Senior 
Warden; and Mr. Hugh Wyatt Junior Warden of the 
Worshipful Company of Musicians for the ensuing year. 

The retiring Master, Mr. Charles Lukey Collard, M.A., 
B.C.L., whose family has been so honourably connected with 
the Company for upwards of a century, has presented to the 
Guild a silver-gilt loving-cup to commemorate his year of 
office. 

The Company has presented its Silver Medal to 
Lieut. A. E. Williams, M.V.O., Mus. Doc., bandmaster of 
the Grenadier Guards, who is a Liveryman of the Company, 
and to Miss Phyllis Lett for services to music, and the 
Company’s annual Silver Medal has been presented to 
Bandmaster Thomas William Stopford, of the 2nd Battalion 
Loyal North Lancashire Regiment, who was recommended 
by the Commandant of the Royal Military School of Music 
as the most talented student of the year, and to Miss Lilian 
Stiles Allen, who was similarly recommended by the Principal 
of the Guildhall School of Music. 

The Medal voted to Bandmaster Reginald Thomas Jackson, 
of H.M.S. Colossus, the student recommended by the 
Superintendent of the Royat Naval School of Music, 
remains to be presented when Bandmaster Jackson can get 
leave to attend to receive it. 

The Company will present a gold watch, suitably 
inscribed, to Drummer Walter Ritchie, V.C., of the 
Seaforth Highlanders, in pursuance of its practice of 
honouring all naval and military bandsmen who have won 
the V.C. during the war. Four watches have already been 
presented to bandsmen V.C.’s. 


APPEAL ON BEHALF OF THE WIDOW OF THE 
LATE ALFRED JAMES CALDICOTT. 


Many of our readers will remember the well-known 
musician, Alfred James Caldicott—who died on October 24, 
1897—as the composer of many little operettas performed 
by the German Reed Company towards the end of last 
century. His widow has now fallen upon evil times, owing 
to the inevitable cessation, through financial loss, ofan allow- 
ance hitherto made by her son-in-law. She is over seventy 
years of age, and has no means beyond a sum of £8 per 
quarter which is sent by her son in Ceylon, and the small 
royalties on the sale of her late husband’s compositions, 
which include a number of part-songs mostly of a humorous 
character, on which the publishers pay a royalty of one-third. 
It is suggested that even in these times a fund sufficient 
to purchase a small annuity for the widow might be raised 
by some of the old friends of the composer and others 
who have derived pleasure from his music. The attention 
of Choral Societies is requested to an advertisement in our 
present issue, which gives particulars of the late composer’s 
part-songs. 

The Editor of the J/usical Times will be pleased to 
receive and acknowledge any donations that are sent. 
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MUSIC IN RUSSIA. 1859. At the outset, classes were held in Nicholy 
Rubinstein’s flat; only elementary subjects were ta 
and students were few. When, however, in 1864, the 
There are more subtle methods of creating a musical number had reached two hundred, it was decided to 
entente between Britain and Russia than that of artificially | the institution which has played so great a part in th 
cultivating a musical reciprocity between the nations by | cultivation of music in Russia. The Imperial Rusig 
means of concert schemes. This has been demonstrated Musical Society was responsible for the funds, and th 
by Mr. Albert Henry Coates, director of Opera at the Conservatoire began its classes in quarters of its own j 
Maryinsky Theatre, Petrograd. Mr. Coates is, as readers of September, 1866, under the direction of Rubinstein, whog 
the Musical Times are aware,* an Englishman, his parents | staff included Tchaikovsky, Bezekirsky, Joseph Wieniaws, 
having migrated, prior to his birth, from Bridlington to Kashkin, Laub, and Cossman ; the appointment of the ty 
Petrograd, thus anticipating a necessity which subsequently foreigners causing some heart-burnings. S. I. Taneiev wy 
arose of proving to Russians how untrue was the allegation | One of its earliest pupils. i 
that Britons ‘never never never’ could be musical. It| Tchaikovsky took a prominent part in the festivities whigy 
should afford us no little satisfaction that Mr. Coates laid | followed the opening ceremony, and contributed to th 
the foundations of his musical education in this country, and musical programme an auspicious performance on th 
that in the days before the war his talents as a conductor | pianoforte of the Overture from Glinka’s famous ‘Ruste 
received recognition here in the shape of an engagement at | 4nd Ludmilla.’ This contribution was prophetic as well x 
Covent Garden. reminiscent, for, three years later, the students of th 
It is not, however, through circumstances beyond his | Conservatoire were sufficiently numerous and well-equipped 
control—such, for instance, as his possession of a great | to undertake a stage performance of ‘ A Life for the Tsar.’ 
musical gift—that this distinguished English conductor has| By the death of Rubinstein in 1881 the institution suffer 
shown in what way Russian music may count upon us for | severely, and during the brief period of Hubert’s directorship 
support, but by deliberately choosing a subject for his | !t fell upon evil days. For a time the management wx 
recently-completed opera the material of which could only | vested in a committee and an inspector; but in 1%; 
be obtained from the British Museum, having there been | Tchaikovsky, perceiving that the condition of affairs coui 
placed by an English archwologist. The opera in question, | hardly fail to end in disaster, suggested the appointment ¢ 
* Assurbanipal, King of Assyria,’ which appears in the list of | Taneiev as director, and this proved the turning-point. h 
forthcoming productions at the Maryinsky Theatre, owes its | 1889 Taneiev resigned in favour of Safonov, who had fr 
enario to the discoveries made during excavations at | Some time been on the staff, and the Conservatoire began » 
Nineveh, instituted in 1845 by Sir Henry Layard, whose | prosper famously, one of the fruits of its director's eney 
account of his labours is to be found in the publication (1851) | being the acquisition of sufficient money to erect a magnificen 
* Inscriptions in the Cuneiform Character from the Assyrian | new building of which a spacious concert-room forms a par. 
Monuments.’ His services were afterwards employed in | Safonov quitted his post in 1906, the mantle of directorship 
quite a different region, that of an inquiry into the British | falling upon the shoulders of Ippolitov-Ivanov, who sil 
conduct of the Crimean War. . | holds that position. The value of the Moscow Conservatoir 
Sir Henry Layard’s discoveries, now preserved at Blooms- |as an educational establishment is amply manifested by is 
bury, include sculptures, bas-reliefs, pictures of the palaces of | having given Russia such musicians as Rachmanino, 
Assyrian kings, and pictorial representations of episodes in | Scriabin, and Medtner, not to mention a multitude ¢ 
the life of the enlightened warrior Assurbanipal himself, well-equipped lesser lights. 
such as ‘Assurbanipal’s Feast,’ ‘Camp Life,’ ‘ Cavalry ~ - 
Fight,’ and a few portraits of this king. This material has CARNEGIE UNITED KINGDOM TRUST. 
been extensively drawn upon by the composer, and is repro- ss ; 
duced in the setting of the opera, the libretto of which has SCHEME OF MUSICAL COMPOSITION PRIZES. 
been written by the Anglophile poet Constantin Balmont,| The Carnegie Trustees have made public the followig 
translator of Shelley, whose works his re-creations have| scheme, the object of which is to encourage Britis 
popularised among Russian musicians. composers in the practice of their art. To this end iti 
Assurbanipal, the hero of the opera, reigned over Assyria | proposed to invite them to submit toa Board of Adjudication, 
from 669 to 625 B.C., having succeeded to the throne on the | constituted by the Trustees, musical compositions possessitg 
death of his father, Esar-haddon. He inherited from the} the following qualifications—they must be original, w 
latter the dual tradition of military preparedness and a | published, and must, as to their style, belong to one or othe 
zealous cultivation of the arts among his people, and so | of the classes described below. 
well did he emulate Esar-haddon that he came to be| The awards will be made annually in respect of thos 
regarded as the incarnation of the national god Assur, the | compositions which, in the opinion of the adjudicaton, 
supreme figure of the Assyrian polytheistic religious system, | constitute the most valuable contributions to the art d 
which held valour and intellect in equal respect. While | music. The composer of any work selected shall be rewarde! 
quelling rebellion with a heavy hand, he did not forget to | as follows: (1) his work shall be published at the expensed 
render homage to Nebo, the god of Learning, amassing at | the Trustees ; and (2) he shall have the copyright securti 
Nineveh a huge library and becoming an assiduous and | for him, together with all the royalties obtained in respet 
informed collector of art-works. The discovery of this | of the sale of copies to the public. 
library was one of the most important fruits of Sir Henry| The works submitted must belong to one of the followin, 
Layard’s industry; on many of its tablets the name of | classes :— 
Assurbanipal is inscribed, and on one of the slabs was (2) Concerted Chamber Music for three or mor 
found a cuneiform superscription testifying to the monarch’s ientn 
respect for erudition. =a : . . (6) Concerto for one or more solo instruments, wit 
It has been hinted in Russia that since the Caucasian accompaniment for large or small orchestra. 
army is now operating in the direction of the country over (c) Choral Work, with accompaniment for large # 
which Assurbanipal once reigned, the attention of the public email orchestra 
at home might fittingly be drawn to a work which makes (@) Symphony or thes orchestral work of # 
this ‘significant archeological excursion.’ But if Russian important nature. 
operatic managements are held to be under an obligation to (ec) Opera or Musical Drama, including Incident 
mount ‘ Assurbanipal,’ we in England should feel it no less Mesic to Plavs , 
sacred a duty to honour the two men, Layard and Coates, “eg . be 
who have made this material available, especially as by so The scheme is in many respects generous, and it may : 
doing we should incidentally worship in the temple of a god hoped it will afford encouragement to British composers. ba 
who esteemed culture as high as military strength. is with no disposition to look a gift horse in the mouth t 
In September the Moscow Conservatoire celebrated the | We venture to make some observations on the scope of 
fiftieth anniversary of its official opening, its earliest | proposal. A composer is faced with three main problems 
operations having been begun in very modest fashion in | first, he has to seek a living; secondly, he wants his must 
- published ; and, thirdly, he wants his music performed. The 


* In the issue of April, 1914, appeared a biographical sketch. Carnegie Trustees propose to solve his second problem directly, 


By M. MonTAGU-NATHAN. 
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andthe other problems indirectly. It is apparently presumed | perfect. The other numbers of an unduly long programme 
that if the music is published it will provide the living, and | were César Franck’s glorious Symphony, two impressionist 
jad to the performance. But we fear that the more artistic | ‘pieces’ for small orchestra by Delius, both of which 
the compositions selected prove to be, the less chance | exemplified the composer’s dreamy, brooding style, and 
art in the | there will be of the composer deriving any pecuniary | Wagner’s Good Friday music. The orchestral performances, 
| Rustg | jenefit from sales ‘of copies. Of the classes of com- | under Sir Henry Wood, were of the highest standard. 
and th ition enumerated by the Trustees, only those under 
S own in | ( and perhaps (e) stand a ghost of a chance of providing 
in, whoe | bread and butter. Orchestral organizations are hardly likely ROYAL PHILHARMONIC SOCIETY. 
Pe to pay for parts, and the privilege of performing works that} The announcement that these old-established concerts were 
the tw; | will not draw our reluctant public. So the composer may | to be carried on this season was received with much public 
heiev wa | very well find that his published compositions will not pay | satisfaction. Sir Thomas Beecham came to the rescue, and 
. _,.. for bis music paper, — mor.ths of toil have been spent | the continuance of the Society is, we understand, assured 
“ Whicl fig» vain from the point of view of the first problem (a). It} fora period of five years, provided that the public also lends 
to the/fM@iust be borne in mind that there already exist in print a} jts support. The first concert of the season, which was 
on the F goodly number of pieces by British composers that are rarely given in Queen’s Hall on November 13, drew a satisfactory 
Russie J or never performed. It may be hoped that the Trustees may | audience—at least, to the cheaper seats. The hour chosen 
Swell « J ultimately see their way to remunerate successful composers | for commencement is six o’clock, a time that assumes the 
| Of th § directly. Meantime we owe them our gratitude for their possibility of getting home early, but we venture to suggest 








hee excellent intentions. that this desirable prospect is entirely defeated when a 
‘Suffers — programme occupying two hours and a half is given. Who 
m9 wants to hear so much music ata sitting? It may be said 


that an audience can go when it likes, and on this occasion a 
large number did depart early. But many others who wished 
to hear the last item, Tchaikovsky’s ‘ Francesca da Rimini’ 


sctosi | QUEEN’S HALL SYMPHONY CONCERTS. 


rent wa 
Meg a A fitting tribute to Enrique Granados, whose tragic death . : 
ment ¢ 4? the Sussex was a shock to musicians all over the world, Fantasia, had to remain after a surfeit of other good things. 
omy I except perhaps in Germany, was paid at the concert given | No doubt one of the chief attractions of the concert was the 
had fe 4 this Orchestra on October 28, when the completed | playing of Eugene Ysiye in two Violin Concertos, that by 
vegan . movements of the Spanish composer’s Symphonic-poem, Vivaldi in G minor and that by Saint-Saéns in B minor. 
$ energy ‘Dante,’ were given a fine performance. The work is laid | Both works were presented with fascinating skill. A very long 
onifce oxt ona large scale. There are two sections, one inspired | item was an orchestral selection from Delius’s opera ‘A 
S a par. by the meeting of Dante and Virgil, and the other by the/| Village Romeo and Juliet.’ There is much to allure in 
ctorshis | Ours of Paolo and Francesca. The music displays no| this varied and expressive music, but surely for concert 
ho a definite idiom that could be characterised as specially | purposes an abbreviated form would make it even more 
wate Spanish. It betrays cosmopolitan influences, and might have attractive? As it is, it frequently deludes the listener into 
1 by is been written by an accomplished musician of almost any | the belief that it is about to end. Debussy s ‘Ibéria’ (the 
we ae nationality. The first section has impressive and dignified, | second of the ‘ Images pour orchestre’) was a wonderfully- 
rode and, at times, sombre moods, and there is an emotional | played number. All the waywardness and piquancy, and 
“ F appeal that holds attention. It was evident that here|one must add the ear-distressing harmonic combinations 
was a musician with something to say, and one able| that are so characteristic of Debussy’s orchestral style, are 
to express feeling through orchestral colour. The| presented in this composition. No doubt the novelty of the 
ST. second section is more dramatic, exciting, and passionate, | idiom may be assimilated by experience, and perhaps then 
7 if not so well controlled. A contralto voice represents | the minds of hearers so educated may perceive compensating 
* | Francesca, and the part—probably as difficult as any-| qualities. The performance, as we have indicated, was 
lowing § thing ever written for a singer—was very finely sung| remarkable to the point of virtuosity, certainly so far as 
Britis J by Miss Doris Manuellé, whose voice and style have! rhythm was concerned. Sir Thomas Beecham conducted 
ad its developed remarkably. More regarding Granados’s work | with his usual skill and with obvious enthusiasm. 
ication, § we are unable to say at present, further than to remark | : 





sessing ff that if it was worth while doing so well once, it would be | 7 
al, ut f still more worth while to repeat it soon. The other numbers BEECHAM OPERA SEASON. 
wr othe f of a remarkable but far too lengthy programme were ALDWYCH THEATRE. 


Beethoven’s fifth Symphony, some wonderfully effective ‘ 
F thos § orchestral arrangements by Sir Henry Wood of Bach’s Since our last record there have been repeat performances 
icator, § pianoforte pieces, Tchaikovsky’s third orchestral Suite, and of ‘Madame Butterfly,’ ‘Samson and Delilah, ‘Tales of 
art @ f the same composer’s Pianoforte Concerto, magnificently Hoffmann,’ ‘ Cavalleria,’ and its pretty regular companion, 
warde! | played by Miss Adela Verne. British music had a look-in | ‘Pagliacci.’ A revival of ‘II Seraglio, with Miss Mignon 
ensed | vid Balfour Gardiner’s ever-welcome ‘Shepherd Fennel’s Nevada as Costanza and Mr. D’Oisly as Belmonte, was very 
Dance.’ attractive. A performance of ‘ Tristan,’ given on November 9, 
respec. Atthe concert given on November 11, the novelty, as at | WS made notable because, owing to the sudden illness of 
the previous concert, was by a Spanish composer. Joaquin Miss Rosina Buckman, the part of Isolda was taken ata 
cm is one of the most distinguished of the band of Iberian | few hours’ notice by Miss Agnes Nicholls. No rehearsal 
\mposers that has, by force of ability, recently asserted its | ¥@5 possible, and so with a strange company our intrepid 
mor | Tight toa hearing. The piece produced on this occasion | #4 brilliant British soprano—what an asset she is to the 
(the first performance in England) is entitled ‘ La Procession | COUDtry !—faced the task unflinchingly, and achieved a 
, wit | 42 Rocio,’ and is in two movements, respectively called triumph. She had not previousiy sung the part for three 
a ‘Trina en fete’ and ‘La Procession.’ Debussy once | Y¢@!5- ‘Aida’ was produced with great success on 
rge ot characterised this glowing music as a ‘luminous fresco,’ and November 22, under Sir Thomas Beecham’s direction. 
the description is apt. It depicts a procession in honour of 
yf a § the Blessed Virgin, an event which once a year in June i : Ee 
takes place in Seville. Triana is a suburb of Seville,| _The London Trio—(Madame Amina Goodwin (pianoforte), 
jenti | Unlike Granados’s ‘Dante,’ Turina’s music has the colour} M-. Louis Pecskai (violin), and Mr. W. E. Whitehouse 
and glow that are generally associated with Spanish music. | (’cello)—announces a season of six concerts to be given in 
The abundant life, the contrasts of gaiety and gravity, of the AZolian Hall at 3 o’clock in the afternoon. Chamber-music 
, | Rusic create an extraordinarily vivid impression of the scene is the specialty of this association of artists. The programmes 
eat in the composer’s mind. There can be no doubt that he has | 4re always interesting. Further particulars can be obtained 
of the = imaginativeness and a fine sense of orchestral colour. | from Madame Goodwin, 63, Drayton Gardens, South 


look forward to another performance. The programme | Kensington. ; 
i The London Sunday-School Choir will hold its Spring 


Festival at the Royal Albert Hall on Saturday, February 17 
Miss Agnes Nicholls and 








nat ¢ the concert included a charming interpretation of Lalo’s 
The Gencello Concerto by the princess of violoncellists, Madame 
whermina Suggia. It is not that Madame Suggia’s tone is|(to commence at 6.0 p.m.). 


Steat, but that her playing is so smooth, chaste, and exquisitely ' Mr. Robert Radford will sing. 
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London Concerts. 


ROYAL CHORAL SOCIETY. 

A great audience attended the first concert of the season, 
which was given on October 28. ‘Elijah’ obviously 
still has drawing capacity. The performance was of the 
same standard as usual. The principal soloists were 
Miss Ruth Vincent, Madame Ada Crossley, Mr. Ben Davies, 
and Mr. Thorpe Bates. Sir Frederick Bridge conducted. 

LONDON STRING QUARTET. 
ZOLIAN HALL. 


At the second concert, on October 27, J. B. Davis’s Idyll 
for Strings was a happy example of this composer’s imagina- 
tiveness and musicianship. Chausson’s Pianoforte Quartet 
in A is a curious work that exemplifies the modern trend by 
way of harmonic combination. In places it is strenuous and 
exciting, and it is always written in view of the resources 
employed. Mr. William Murdoch was the pianist. 

On November 3 Dr. Cyril Rootham’s String Quartet in C 
was an important item. It is in three movements, all of 
which share the characteristic of being at once understand- 
able. We have not space to say as much about the work as 
it deserves. The slow movement was the most deeply 
expressive, and the vitality of the last movement was 
exhilarating. A fine performance of César Franck’s Pianoforte 
(Juintet, in which Miss Irene Scharrer ably assisted, deserves 
record. 

The programme given on November 10 included J. B. 
McEwen’s Quartet in E flat, No. 9. It is called a 
* Threnody,’ and has the motto ‘ The flowers of the forest 
are a’ fled away.’ Dvordk’s Quartet, Op. 51, was another 
item. 

The concert given on November 17 was distinguished 
because it introduced a new String Quartet by Delius. As 
might have been expected, this composition is a serious 
contribution to musical art—the most important, in fact, that 
has been heard in London during the present season. We 
will not affect to be able to plumb the depths of the music 
merely after one hearing. At most we can venture upon 
a statement of general impressions, and we can but hope that 
this splendid quartet party will find it possible to repeat the 
Quartet at an early date. Whatever the ultimate ‘placing’ 
of the new work may be, it is certain that it deserves the 
attention of all who value the highest art. Delius has 
accustomed us to expect originality and a peculiar idiom that 
is not readily analysable. But it must be said that in this 
Quartet the construction and harmonic features are com- 
paratively easy to follow. The first movement is full of fine 
things in chord contrasts and warmth of expression, and we are 
conscious of the composer’s firm grip of his material. The 
second movement has unquestioned charm. It is entitled 
‘Late Swallows,’ and the direction of the composer is that 
it should be played ‘with slow, waving movement.’ The 
sad, pining mood which Delius so well realises in ‘Sea-drift’ is 
there. The movement seemed too long for the material. 
The third and last movement has great vitality and thematic 
interest, but on first hearing it did not leave a distinct 
impression. With this imperfect criticism we must leave the 
work at present, and simply hope to whet the curiosity of 
quartet lovers. Brahms’s Sextet in G and Mozart’s lovely 
(Quintet in D (K. 593) were the other items of a fine concert. 


fEOLIAN HALL. 


Miss Alys Bateman has resumed her concert efforts on 
behalf of the St. Dunstan’s blind. On October 26 her 
programme was devoted to Russian music, some of which 
was new to us. It may be open to doubt whether novel 
music is the best draw, but at least its presentation showed a 
healthy desire to avoid beaten tracks. A Sonata for violin 
and pianoforte by Catoire, although finely played by Miss 
Daisy Kennedy and her husband, Mr. Moiseiwitsch, dia not 
prove to be very interesting. At the concert given on 
November 13, Belgian music was to the fore. Joseph 
Jongen’s Quartet in E flat, an unfinished Quartet by Guillaume 
Lekeu, and a Duet for the pianoforte by Théo Ysiye, 
were items. Miss Bateman sang César Franck’s ‘ Panis 
Angelicus’ with effective expression. 





~ aa, 

Madame Marthe Terrisse demonstrated that she js 
‘brainy’ singer at her recital on October 27. She brow 
forward songs by Handel, Caldara, Lulli, Fauré, Ina, 
Duparc, and Georges Hiie, besides some English so 
which included a successful one by Leo Horne enti 
‘The Wind blows out.’ In all styles she was an attragip 
exponent. Miss Bucktrout was an excellent accompanist, 


Miss Jean Sterling Mackinlay contrives to give te, 
attractive performances that please the artist as well as 4. 
ordinary public who rejoice in song. Her specialty ; 
folk-song, her interpretation of which class of music is unigy 
At the concert givenon October 28 some old English madrigy 
were very well sung by a small select choir. 

Miss Myra Hess is a pianist who always deserve" 
attracts an appreciative audience. On November 2 by 
programme was Brahms’s Sonata, Op. 5, Debussy’s ‘ Minstre\ 
(encored), Szymanowski’s Etude, Arnold Bax’s Symphow 
Phantasy, and three of Bach’s ‘ 48.’ 

M. Vladimir Rosing gave a vocal recital on November; 
A fine programme was splendidly sung. Miss Kontorovit 
played violin solos with rare skill. 

Miss Viola Tree reappeared as a_ concert-singer « 
November 6. There was a melancholy interest in & 
inclusion of songs by the late W. Denis Browne, who w 
killed in Gallipoli, and also by some of the compositions 
William Butterworth, another of the grievous losses 
the war. Miss Tree was a welcome exponent of these ai 
many other songs. 


Mr. Alfred Hobday is one of our most accomplished vio 
players, and his wife is an excellent pianist. Together the 
ave a recital on November 7. York Bowen was rep: 
sented by his Sonata in C minor, and Benjamin Dale by; 
Movement from a Suite. Mr. Gervase Elwes sang with} 
usual intensity of appeal. 

Miss Olga Rudge gave a violin recital ‘on November: 
She has excellent technique and fine taste. 

The most noticeable item in Miss Katharine Hog 
pianoforte recital on November 8 was Scriabin’s Sona 
Op. 6. It was well played, if not with complete insight. 

On November 9, Miss Helen Rootham gave a va 
recital at which songs by Duparc, Ravel, and Debussy we: 
features. Some arrangements of old English tunes § 
Cyril Scott seemed to be endeavours to paint, and da 
attention from, the lily. But some people enjoy t 
unexpected ; in fact, they seem prepared to stand anythix 
by way of harmonic combination. It is a mark of superion 


Mlle. Berthe Bert, the French pianist, gave a pianofot 
recital on November 9. She displayed a charming toucha 
delicate rhythmic sensitiveness in works ancient and moder 

Mr. Madoc Davies made a specialty of Russian songs# 
his recital on November 10. He is an accomplished singe 


M. Sapellnixov is one of the greatest pianists who favor 
us with visits. His recital on November I1 once mo 
demonstrated his outstanding artistic and technical capaci! 
He played four Sonatas, namely: Liszt in B mine 
Tchaikovsky in C major, Chopin in B minor, and t 
‘ Appassionata.’ The present critic of Zhe Zimes, who 
arithmetical tastes, records the fact that the Liszt Som 
was played in 27} minutes, five per cent. faster than it® 
on a previous occasion, and ten per cent. faster than otht 
people play it ! 

Miss Irene Scharrer and Mr. Max Mossel (viol 
co-operated in a recital given on November 14. Te 
programme contained nothing special, but the performa 
of Brahms’s Sonata in A major was certainly a notable ot 
On the same evening Miss Winifred Barnes gave a v0 
recital in which the songs of Cyril Scott (who acco 
panied) formed the vocal programme. Mr. Scott piajt 
some of his compositions. ; 

Mr. Ralph Lawton gave a pianoforte recital © 
November 15. He played with considerable suct 
Liszt’s Sonata in B minor and other pieces that call ® 
advanced technique. ' 

Miss Marguerite Nielka, a highly accomplished sing® 
gave a recital on November 15. Her programme Was! 
varied one. It included some excellent songs, and the vo 
fireworks of Rode’s ‘ Théme et Variations.’ 

(Continued on page 560.) 
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The passage from * to * and the same passage on page 3 were written an octave higher by the Composer. 
The Musical Times, No. 886. (1) 
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The above Madrizal has been transcribed from the original print, published in the year 1600. The old words, 
with their apparent faulty accentuation, have been retained ; but Conductors are reminded thac in the music of this 
period bar lines were used very sparingly. The musical accent should therefore be placed on the accented syllable 
and not necessarily on the first note in the bar. 

The expression marks are added for this edition, the original containing none. 


The orignal Key was a tone lower. H. Exurot Burron, 
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Se 


etna nom nes wel Music in the Provinces, jos» 


The Leighton House Chamber Concerts afford a delightful ‘Prince Igo 
musical experience. Amongst the pieces performed on (BY OUR OWN CORRESPONDENTS.) orchestra “y 
October 26 were Ravel’s F major Quartet. Miss Irene and one “4 
Scharrer played solos by the old masters with exquisite taste, has secured : 
and she joined the Philharmonic Quartet in a performance of BELFAST. A success 
César Franck’s Pianoforte Quintet. October 14, 


At the annual prize distribution of the Guildhall School of} The second concert of the Philharmonic Society, » | of the local 
Music on October 28, Mr. Landon Ronald, the principal, November 17, gave the subscribers an interesting selection ¢ } of a popula 
stated that the number of students had been remarkably | MUSIC, comprising Bach’s Cantata O Light Everlasting’ yi vocalists and 
well maintained. The prize for the student likely to be Elgar's ‘To Women and ‘For the Fallen’ (Nos. 2 and 3 | Birmingham 
distinguished in the profession was awarded to Miss Dora The Spirit of England,’ with words by Laurence Binyg, } inspector H 
Labbette. It consisted of the four volumes of Grove’s| These were all heard for the first time at Belfast. Bagi | Miss Catrin: 
Dictionary. Cantata (although not one of his most attractive works for, fadifierent ins! 

At the Students’ Concert given at the Royal Academy of | general audience) is a splendid composition, and require pi oforte), 
Music on November 6, a Pianoforte Quintet by Alec Rowley | like all the master’s work, careful and reverent interpretatin { Heard (fut 
was a notable item. Miss Winifred Small’s violin-playing | This it had on the present occasion, under Mr. E. Godly | appreciated. 
revealed talent. Brown’s baton. The solo-part was sung by Mrs. Fram § With the 

Mr. Lionel Tertis, with more consideration for the musical | Ward—a local contralto. Elgar’s music, expressing wii } yfotor Am! 
saturation point of audiences than is shown by some concert such feeling, indeed with almost too harrowing pathos, ty conveyed t 
promoters, is giving ‘One Hour’ Chamber Concerts on | S44 words of the poet, is gloriously wrought in a fastie § yocal conce 
Tuesdays at Steinway Hall. He gathers round him some | Such as no living composer but himself could at any time hr # October 15, 
of the finest artists now in London, including Madame | Produced. England may well be proud of such Genius 2 ¥ being realise 
D’Alvarez and M. Ysiiye. One of the items played recently | 0m€ Of her sons. For this work and for the come ‘the Mid! 


was B. J. Dale’s ‘Short piece for six violas.’ At the generally Miss Rosina Buckman had been engaged, by ‘Creation,’ 
concert given on November 7, Mrs. Gordon Woodhouse at illness unfortunately prevented her from appearing, and by a complete 
the harpsichord provided a wonderful satisfaction. Wh place was taken at the last moment by that very excell entirety, eac 


artist, Miss Perceval Allen, whose singing was very high by the large 
appreciated. Mr. Lionel Tertis had been engaged top} 4. orchests 
solos on the viola, but he also was unable to come. \, igstice to th 
Walton Hatton (violoncello) worthily took his place, aj 4 all expe 
gave really masterly performances of numerous pieces fori | scare orch 
instrument. The concert also included songs by Miss Alle, § ade for an 
and some excellent work by the orchestra, namely, Borodis\ things the 0 


November 8 drew a fair audience, but it ought surely to have Overture to ‘ Prince Igor,’ and the last movement of Grigi f the exquisit 
drawn a much larger gathering, for no finer pianoforte playing | ‘Jorsalfar’ Suite. Altogether a very well-selected ai 9 simirably s 
than hers is to be heard. Miss Verne plays with such performed programme. The singers 
obvious mastery, her technique being equal to every demand ; | |, A crowded audience attended the annual concert of & F choral nom 
but it is in interpretation that she excels. Busoni’s transcrip- Post Office Relief Fund in the Ulster Hall on — animation < 
tion of Bach’s Prelude and Fugue in D major was superbly | The artists engaged were Miss Dorothy Silk, Miss Dox Bilsland, ab 
played, and the ‘Appassionata’ Sonata was made as| Buckeridge, Lieut. Horace Stevens, and = Mr. Rote rising tenor 
impressive as we have ever heard it. Those who attend | Radford, with Mrs. Herbert Warnock, a brilliant lod 9 voice ; and 
these recitals are well aware of the value they get, and those | Pianist. In addition, and perhaps the principal attractin J fom St, F 
who stay away are to be condoled with. Mr. Albert Sammons also appeared. The music was of1 Raphael, cr 

The Chaplin Trio gave one of its interesting concerts at | Well-selected, popular nature. A really excellent quartet’ § revealing a 
Leighton House on November 14. Saint-Saéns’s Trio | !adies, the Winifred Burnett Quartet (of which Miss Bume perfect phra 
in F demonstrated the unity of feeling that inspires the | 'S leader, Miss Keem McEndoo second violin, Miss Mrs For their 
Misses Chaplin. Mr. Bertram Binyon was the vocalist. Harpur viola, and Miss Carrodus Taylor violoncello), gave! ft Society eng: 

Mr. de Lara’s concerts at Steinway Hall continue to| Concert in the Ulster Music Hall on November 9 and bai Cecilie and 
present much British music as well as that of our Allies. On | 4" overflowing house. The programme included Haytts I accisted by 
November 15, French music was to the fore. On this| (Quartet in D major, Op. 76, No. 5, Tchaikovsky's Quatté soprano), at 
occasion Lord Burnham was the interval orator. He stated | Op- 14, and * Variations sur un theme populaire russe’ by ta Temple C 
that 550 War Emergency Concerts had been given by | Russian composers. Solos by Miss Burnett and Miss Taylt } Biizabethan 
Mr. de Lara. and songs by Miss Florence Nixon—all admirable of tht ]) Grosvenor 

A chamber concert given by Royal College students in kind—contributed to the interest of the occasion. Snes the other ir 
their own Hall, on November 16, brought forward much Gounod’s Mors et Viva’ (Death and Life) yr * Band 17th | 
excellent accomplishment. Miss Kathleen Cooper and performed on November 5 by a specially-selected orchesin virginals, a1 
Mr. F. Holding distinguished themselves in Beethoven’s 


does this instrument played in this exquisite fashion induce 
a mood of content and delight ? 

The Great Eastern Railway Musical Society continues its 
beneficent activities. Seventy members were exported to 
Harwich on November 8 to give a concert to Naval men. 
Colonel W. Johnson Galloway conducted. 

Miss Adela Verne’s second recital at Queen’s Hall on 


and the augmented choir of All Souls’ Church. M: B but three it 
Op. 30 for pianoforte and violin. Brahms’s Quartet, Op. 67, Teasdale Griffiths, the organist of the church, conductet song for tre 


was well played under the leadership of Miss Maud Gold. | There was a large congregation. entitled * T 
The Gentlemen of the Choir of H.M. Free Chapel of emma sf ols and 

St. George and H.M. Private Chapel, Windsor Castle, : 5] \achryme 

combined to give a concert in the Royal Albert Institute, BIRMINGHAM. virginals, 1 


Windsor, Sir Walter Parratt, M.V.O., Master of the King’s] The * Russia Week,’ which was celebrated at Birminghas harmonized 
Music, conducting. Miss Kathleen Peck sang, Miss Doris} at the Exhibition Room of the Royal Society of Artists, fos The Bir 
Houghton played violin solos, Dr. Joseph Jongen (a Litge| October 23 to 28 inclusive, consisted of an Exhibition d popular cor 
professor) played pianoforte solos, and the junior choristers objects of Russian art and handicraft, of lectures on Russia October 28 


assisted. Mr. Martin Akerman and Mr. Harry Stubbs] the University, a series of concerts of Russian music, a fa te. 
accompanied. Russian plays given in English translations at the Repertoy a 
u 





= Theatre. The musical portion comprised chamber must : 
concerts given by the Strings Club Quartet, the ‘Arthur Hyte 4 Lame! 
An inquiry made by Mr. A. J. Hadrill (hon. sec. Music| String Quartet, and the ‘Zoe Wadely’ String Quartet. Th shad 





Teachers’ Association) as to the position of children of men| most notable musical event, however, was the orchestra nd - 

in H.M. Forces who are being trained for the musical pro-| concert given in the large Lecture Theatre, under M ay 
fession, has elicited the reply from Mr. Hayes Fisher (Local } Granville Bantock’s conductorship, the programme comprising M I, 
Government Board) that ‘Claims in respect of tuition for | Glinka’s Overture ‘ Life for the Czar’ ; Scriabin’s Pianoforte ps 
music have already been accepted in a number of cases, and | Concerto, Op. 29, with orchestral accompaniment, the Fatale’ f 
in cases where a child is training for the musical profession, | part being played by Mr. G. H. Manton with consummate yo 





reasonable fees for necessary tuition may normally be| skill and finish ; Songs by Moussorgsky, sung with dramatic 
included under the heading of School Fees.’ effect by Mr. Herbert Simmonds (baritone) ; a Symphoniett ~~ 
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5 Op. 31) by Rimsky-Korsakov ; two Dances from Borodin’s | violinist, generally called the Paganini of the North, proved a 
° ‘Prince Igor,’ and the Russian National Hymn, given by | special attraction, his splendid technique and artistic con- 
orchestra and choir. The whole concert was one of the best | ception being fully illustrated in his fine performance of 
ind one of the most artistic functions which Mr. Bantock | Max Bruch’s Concerto in G minor. He also gave a fine 
has secured at the Midland Institute. performance of Schubert’s ‘Ave Maria,’ arranged by 
4 successful concert was given in the Town Hall on Wilhelmj, and Bazzini’s ‘ Rondo des Lutins.’ Harp solos 
October 14, under the auspices of the Framo Works, in aid | were played by Miss Hilda Atkinson, quite a young performer 
aciety, « | of the local V. A. D. Hospital. The programme, which was | of pronounced ability. 
elections | of a popular kind, was unusually varied, a number of On October 30 Madame Clara Butt gave a concert in the 
sting’ yj | vocalists and instrumentalists taking part, in addition to the | Town Hall, which was crowded to its utmost limit, strongly 
2 and 34 | Birmingham Police Band, so ably conducted by Bandmaster testifying to the immense attractive power of our great 
- Binyog, | Inspector H. Cannon. Dramatic recitations were given by contralto. Her phenomenal voice, her attractive personality, 
+. Bach, | Miss Catrina Lund in quite an emotional manner, and the and charm of manner are factors that greatly count, and 
orks fors edifferent instrumental solos contributed by Dr. Roland Winn | never fail to captivate her hearers. On this occasion she 


requindM pianoforte), Mr. W. A. Finney (violoncello), Mr. Walter | sang the aria, ‘ O mio Fernando,’ from Donizetti's ‘ Favorita,’ 
pretatin € Heard (flute), Mr. J. Lyons (clarinet) were also greatly with great dramatic power, and a number of songs much to 
. Godte | appreciated. the liking of the audience, and in one instance four encores 


followed. Miss Agnes Nicholls was the soprano, her chief 
contribution being a brilliant performance of ‘ Ah fors é lui,’ 
from ‘ Traviata.’ The instrumentalists were Mr. Vivian 
Langrish, a young pianist of promise, and the excellent 
violoncellist Mr. Arnold Trowell, their efforts being greatly 
appreciated. The accompanist was Mr. Harold Craxton, a 
master of his art, and Mr. C. W. Perkins played several 
organ obbligati to Madame Butt’s songs. 

Mr. Herbert Simmonds, one of our best local baritones 
gave a song recital in the Grosvenor Room, Grand Hotel, 
on November 4, consisting of twenty-two songs, admirably 
accompanied on the pianoforte by Dr. Harris. The selection 


. Frans With the object of raising funds for the Royal Alexandra 
sing wit} Motor Ambulances to enable wounded soldiers to be 
athos, th conveyed to places of amusement, three orchestral and 
a fashin # yocal concerts were given at the Alexandra Theatre on 
time hin | Qetober 15, 22 and 29, the splendid sum of nearly £500 
genius af being realised, including donations. 

> Cont: } §=6The Midland Musical Society’s performance of Haydn’s 
ged, be ‘Creation,’ given in the Town Hall on October 19, proved 
» and be a complete success. The oratorio was presented in its 
excel entirety, each number being received with great enthusiasm 
Ty highi by the large audience present. The descriptive character of 
d to pir the orchestral score needs an excellent rank and file to do 


ne. \i . . : ~less : was greatly varied, and comprised songs by Schubert, Grieg, 
aes ai Soe the — i= : seve eh ay rape a Massenet, Delius, Tchaikovsky, Hugo Wolf, Dvorak, 
es forh Gat af expectations can be realised, when it 1s 80 dilhicult tO | Granville Bantock, and Brahms, to which he imparted 


ae secure orchestral players. Allowance has therefore to be 
Iss Alles I made for any deficiency in that direction. One of the best 
things the orchestra did was the expressive interpretation of 
f Gries I the exquisite prelude to Part 3. Mr. C. W. Perkins 


dramatic spirit, his excellent singing denoting unusual 
temperament. Miss Gertrude Fuller, a scholarly violinist, 
introduced at this concert for the first time a fine Sonata by 


“t ; . ‘ag A tp her eee ¥ oseph Gibbs (1699-1788) ; she also played a triad of violin 
“— a a psa mai ae playing. acs with much charm and purity fem. . 
rt of ti iad techen ion sung ‘by this "Society. with more The second Orchestral Concert provided by the Halle 
tober animation and tone-colour. A new soprano, Miss Ethel band was given in the Town Hall — November os nay 
iss Don Bilsland, ably sang the soprano soli. Mr. Arthur Jordan, a ducted by Mr. Landon Ronald, who is a great favourite in 
Roter rising tenor, gave the part of Uriel in a clear and telling this city. The whole of the first part of the programme was 
int load voice; and Mr. Joseph Farrington, an excellent baritone devoted to Elgar, the compositions given consisting of the 
tractit, # from St. Paul’s Cathedral, London, who was cast for —_ wag og Re + a OP. Saige Hee —— 
was 0! § Raphael, created a most favourable impression, his singing ee ae ee oe Fallen. The mhevent 
uartet 0 5""® | beauty, the wealth of colouring, and the emotional tendency 


| Burne: mp armo COmpCmmEn, Cetin alewen, SBE Tre, Symphony stood out clearly defined in the magnificent 


interpretation Mr. Landon Ronald and the fine orchestra 


For their first concert of the season the New Philharmonic gave us. Indeed, Mr. Ronald has made the Symphony 


, gaves Society engaged Mr. Arthur Dolmetsch, Madame Dolmetsch, 


= Cecilie and Nathalie, daughters, and Master Dolmetsch, ss “ — sete ay arte ge mgy ry 
Quart, ech ead Be ~— me —— eon A ee emotional and impressive performance was given of the two 
:” by ta Tenet oo ‘ h a? note -. aggeen senppype ed 2€ | choral numbers by the Appleby Matthews Choir, largely 
s Tayler Blonbethan i. gg wollte, oag A hoger” os the augmented on this occasion, conducted by Mr. Matthews. 
of th I Grosvenor Sang AR etd cas ta ten eon be baw He certainly secured a complete triumph, much owing to the 

the other in the pi ao dacaes 26 Music of a 16th fine playing of the band. Miss Carrie Tubb sang the soprano 
as fine) Fond 7th : & candi fie ol i d t solo in a voice that rang out through the hall like the clearest 
yrchestn mh century was played on viols, viola da gamba, | of silver bells. The second part included Dukas’s ‘ L’Apprenti 


bn M virginals, and lute. The programme was remarkably varied, 
. but three items above all others stood out in relief, namely, a 
song for treble voice (sung by the boy soprano) and five viols 
entitled ‘ The Cuckow,’ the really charming Divisions for two 
)} pols and virginals on ‘John, come kiss me,’ and the 
d \achryme Pavan for treble and bass voices, five viols and 
vuginals, really an excellent musical creation, beautifully 
jinghas | harmonized and ideal in the development of each part. 
ts, fro = Birmingham Symphony Orchestra gave its first 
ition & § Popular concert of the current series in the Town Hall on . . 
wee . tate organist materially helped to make the whole performance 
~' a ! ens > > ee rose Hy The catecieal artists were Miss Beatrice Vernon, 
perton Friedemann’s sparkling Slavonic Rhapsody ; and Fould’s Bie. Jake Basth, ane oe wo a oe _— open 
mus: | ‘Keltic Suite,’ comprising three sections—(a) ‘The Clans,’ the Mass. The orchestra also secured an exce poe = 
Hyta’ || () ‘Lament,’ (c) ‘The Call’—which were presented with formance of Schubert's Unfinished Symphony, admirably 
subdued and artistic in phrasing and rhythm. Mr. John 


Th € precision and due observation of gradation of light and ; vga sie . . 
esi thade The ‘ Hun oalon $ "March ‘—_ Berlioz's * Faust | Booth’s dramatic singing of Lohengrin’s * Narration’ was so 
, _— : : ~*” -| well received that it had to be repeated. ' 


er Mt and Nicolai’s melodious Overture, ‘ The Merry Wives of 
prising indsor,’ were the other purely orchestral items. Miss 
noforte | Margaret Balfour, a contralto gifted with a voice of an . 

he solo J xcellent and voluminous timbre, sang the aria, ‘O Don] The St. Cecilia Day commemoration service held in 
ymmatt | Fatale,’ from Verdi's ‘Don Carlos’ in dramatic manner ;| St. Paul’s Cathedral on November 22, with which the 
ramati¢ | 80 Bantock’s great song, ‘The Song of the Genie.’ The} Musicians’ Company was associated, occurred too late in 
onietts, muggearance of Mr. John Dunn, the well-known English | the month for us to report. 


Sorcier,’ Wagner’s ‘ Siegfried Idyll,’ Moussorgsky’s ‘ Gopak,’ 
and the touching aria ‘Salce,’ from Verdi’s ‘ Otello,’ most 
feelingly sung by Miss Carrie Tubb. 

The Birmingham Choral Union gave a devotional per- 
formance of Gounod’s ‘Messe Solennelle’ in G minor, 
known as ‘ St. Cecilia,’ at their second concert of the season, 
at the Town Hall, on November 11, under Mr. Richard 
Wassell’s excellent conductorship. Choir and orchestra ably 
discharged their duties, and Mr. C. W. Perkins’s services as 
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BOURNEMOUTH. 


The Winter season is now in full swing, and although at 


the Winter Gardens Mr. Dan Godfrey’s success in maintaining 
the Municipal Orchestra at full strength has only been 
attained after stupendous exertions, yet somehow or other he 


} } 


hed the seemingly impossible, and therefore 


has accomplis 
musical activity has in no degree slackened. 

Much interesting music has been heard at the Symphony 
Concerts, and good have Neither 
Mr. Godfrey nor his instrumentalists have spared themselves 


audiences prevailed. 
in the preparation of a series of programmes that have taxed 
very But they have come through 
urs, most of the performances being of really 
excellent q The 
Symphony (on October 26), Elgar’s ‘ In the South’ Overture 
(October 19), and Mozar *Magic Flute’ Overture 
(November 2) was as good as we have ever listened to here 
several other performances were little if any inferior. The 
selected programmes have included such choice 
recently composed music as Scriabin’s Symphony 


their resources severely. 


with flying col 


1ality playing in Sc 





admirably 
Specimens of 


No. 1 in E (first time here), Walford Davies’s ‘ Solemn 
Melody,’ and (also first time here) G. Molyneux Palmer’s 
*Feis Ceoil’ Suite No. 1, to which we must add those 
magnificent products of the last generation, Brahms’s 
Symphony in E minor and Tchaikovsky’s in F minor. On 


16 Mr. Montague Phillips was present for the 
purpose of conducting his * Heroic’ Overture—a work new 
to Bournemouth—which made an excellent impression, the 
music being very pleasing in spite of a few over-strident 


passages. 


November 


The solo playing at these concerts has been uniformly 
successful, and has included one performance of really 
outstanding merit, namely, Mr. William Murdoch’s|} 


interpretation of César Franck’s beautiful Variations for 
Pianoforte and Orchestra; full of poetry and romance, Mr. 
Murdoch's playing was equal to any heard in Bournemouth 
for some time past. Miss Winifred Small, a very promising 
young artist, produced a good tone and exhibited a nice 
sense of style in Mendelssohn’s Violin Concerto; Miss 
Edith Leah, a popular local pianist, repeated her last year’s 
success in  Rimsky-Korsakov’s Pianoforte Concerto; 
M. Maurice Dambois, in Tchaikovsky's ‘ Variations on a 
Theme Rococo,’ for ’cello and orchestra, revealed consider- 
able artistic feeling, which occasionally, however, lapsed 
into overmuch sentimentality; and Mr. Arthur Beckwith 
dealt very capably with Saint-Saéns’s Violin Concerto in 
B minor, although his performance might have been 
improved by the infusion of a little more life. 

At the ‘Monday Special’ series of concerts, works of 
considerable magnitude are intentionally avoided, but as a 
contrast to the severer type of programme offered at the 
Symphony Concerts, the particular attractions of the first- 
named make a wide appeal. Compositions by Smetana, 
Ravel, Borodine, and Debussy can be accepted as proof that 
concessions are not being made to a less exalted taste, and 
that it is possible to present music of a lighter character 
without descending to mediocrity. Both vocal and chamber 
music have been a special feature of these concerts, but it 
must be confessed that, so far as chamber music is con- 
cerned, with the exception of an extremely pleasing 
performance of a Grieg Violin and Pianoforte Sonata by 
Miss Marjory Dorning and Mr. Thomas J. Crawford, the 
works chosen have been rather dull and far from repre- 
sentative, so that the hope often expressed that the great 
revival of chamber music in this country might be in some 
way reflected at Bournemouth has again been doomed to 
disappointment. 

At the miscellaneous concerts, several performers of the 
first rank have appeared, including Madame Kirkby Lunn 
(vocal recital, October 28), Miss Adela Verne (pianoforte 
recital, November 1), Mr. Albert Sammons (orchestral 
concert, November 4), M. Pachmann (pianoforte recital, 
November 11), and Miss Irene Scharrer and Miss Myra 
Hess (recital of compositions for two _ pianofortes, 
November 15). 


The annual performance of Bach’s ‘ Christmas Oratorio’ 
(Parts t, 2, and 3) will be given at St. Anne's, Soho, 
on Saturday, December 16, at 4 p.m. Usually the work has 
been given on a Friday at 8 p.m. 


ubert’s great C major | 


;| brilliant 





BRISTOL. 


Definite arrangements have now been made {oy ; 
performance of ‘* Messiah’ by the Bristol Choral Society. 
December 16. The leading artists will be Miss Ags 
Nicholls, Miss Edna Thornton, Mr. Walter Hyde, and My 
| Joseph Lycett. iss Nicholls and Miss Thornton are al 
| engaged for the ‘ Elijah’ performance in the spring 
lthe other principals will be Mr. Joseph Reed and 
Robert Radford 
| The members of the Bristol Madrigal Society } 
devoted two Saturday evenings to the object of entertains 
the wounded at the large military hospitals g 
Southmead and Beaufort. On N« 


| 








Whe 





& 








la 
Ssolaiers 






wember 4 the fi rMer Wy 
visited, and under the direction of Mr. Hubert W. Huntg! 
admirable programme was submitted, and enjoyed by nex 
Four of the items belonged to # 


four hundred patients. 
Madrigal period, of which Wily 


16th century 





| Weelkes, and Lassus were outstanding examples ; andts 
| were by a 17th-century composer, Savile. Several of 
| items were by R. L. Pearsall. There were also a fs 


| bright part-songs by living composers—Sir Hubert Pam 
Sir C. V. Stanford, and Dr. A. Herbert Brewer—and ‘Ty 
Victors’ Return’ (Mendelssohn) proved a most accepty 
item. The voices of the choristers, drawn from vari 
jchurch choirs, contributed largely to the pleasure of} 
| performance. There were songs by Madame Marion Gli 
| and Mr. Arthur Wills (a member), which proved popula 
| The programme was repeated on November 11 at t 
| Beaufort Hospital, and considerable enthusiasm was aroused 
Mr. Hunt effectively played a number of violin solos, aj 
Madame Glass and Mr. Wills sang. The members oft 
| Society are now giving attention to the programme t 
‘ight in January. It 





| submitted at the annual Ladies’ Nig 
| probable that the whole of the second part will consis 

| works by Gloucestershire composers, the first part beig 
| devoted mainly to some of the best-known Elizabetle 
| works, with some novelties by early composers, which» 

be sung for the first time. 

The Clifton Chamber Concerts are being resumed, th 
being the fifteenth season during which the promotes 
| have maintained a highly-educational phase of mux 
Mr. M. Alexander being no longer a_ member 
the Quintet, the first violin is the French-born playa 
Madame Marie Faulkner Adolphi, who has often be 
associated with Mr. Herbert Parsons in recitals in Londe 
and elsewhere, but has not appeared in Cli:ton belo 
Miss Hilda Barr joins the Quintet as second violin, t 
remaining players being as before—viz., Mr. Alfred Bs 
(viola), Mr. Perey Lewis (violoncello), and Mr. Herbert 
Parsons (pianoforte). One Russian programme will be give 
(February 19), this having been a popular feature in the ts 
previous seasons; and the other three will be genen 
programmes, but will not include works by living Germ 
composers, though modern French and Russian ms 
figures largely. 

The subscribers to the Clifton Chamber Concerts wer 
conspicuous supporters of the concert given at the Victos 
Rooms on November 14 by the London String Quartet 
The visit of Mr. Albert Sammons and his able confréres 8 
arranged by the Clifton Ladies’ Musical Club, and t 
gentlemen of the Bristol Musical Ciub abandoned the 
weekly meeting on account of the concert. The result 
that, with other patronage, every seat was booked, and th 
performers had a very appreciative audience. Mr. T. W 
Petre, who has been away on military duties for some tim 
was able to take his original place as second violi 
Mr. H. Waldo Warner (viola), and Mr. C. Warwick-Evas 
(cello), completing the quartet. Although the chosen wort 
had been heard before in the same hall, the interpretatit 
by these brilliant players made the repetition of the 
numbers most pleasurable. Ravel’s Quartet in F ws 
especially in favour, not only because of the natuare of U 
composition, but on account of the polished and poet 
interpretation. Debussy’s Quartet in G minor (Op. 10) 
also delightfully played. Between the two modern wore 
Beethoven’s Quartet in C minor was given. 





Mr. Philip Ashbrooke has retired from the Conceft 
Direction Michell-Ashbrooke, and has opened an agent} 
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CAMBRIDGE. 


The London String Quartet gave the first concert of the 
gycademic year in Connection with the University Musical 
Society on Nove mber 2 Schubert's Quartet in A minor 
(Op. 29), Be ethoven s Quartet in C minor (Op. 18, No. 4), 
and one by H. Wald» Warner in C minor, were the works 
resented The committee had arranged that owing to present 
lighting regulations the concerts durin g the Micharlmas and 
Lent terms should be held in the afternvons at three o'clock 
instead of in the evenings. Apparently this decision met 
with the approval of the members and music-lovers generally, 


for the audier ce at this concert was large and appreciative. 
On November 10 Miss Adcla Verne gave a_picnoforte | 





recital in the Guildhall of works by Mendelssohn, Beethoven, 
Liszt, Chopin, and Alkan. 

The Musical Club continues its activities under difficulties, 
chiefly financial. Various economies have been effected, and 
these itis hoped will enable the members who remain to 
continue to enjoy the advantages of the Club. 


DEVON AND CORNWALL 
DEVON. 


Exeter Museum has been enriched by the addition of two 
interesting old musical instruments. One is a serpent, and 
the other a clarinet, both of which were used in Ashburton 
Church very many years ago. An article describing the 
serpent appeared in the J/zusica/ for November 
{p. 500). 

The outstanding musical event at Plymouth during the 
last month has been the concert given on November 8 by 
the Orpheus Male Choir, of which Mr, David Parkes is the 
conductor. In collaboration with a party of artists from 
London these singers attracted to the Guildhall another of 
those monster audiences with which their music-makings are 
becoming invariably The party consis ed of 
M. Pachmann, Madame Elsa Stralia, Mr. Gerald O'RBricn, 


a ad . 
4 27eS 


associated 


and M. Vallicr. The performances of the choir were of 
great artistic merit and interest, and of almost faultless 
technique’ §=Percy Fletcher’s ‘ Lorraine, Lorraine, Lorree,’ 


Oliver King’s * Soldier, rest, thy warfare o'er,’ Walmisley’s 
‘Music all-powerful,’ * The litthe Sandman’ (John E. West), 
and Protherve’s ‘Invictus’ were the pieces 
contributed. 

The choirs of King Street Wesleyan Church and Sunday 
School and Stonehouse Wesleyan Church combined on 
November 1 at Stonehouse to sing a number of choruses and 
anthems. Mr. Harry Woodward conducted, wth Mr. Cecil 
Palmer at the organ. Saltash Male Choir gave a musical 
prgramme at the anniversary celebration of the Welcome 
Service Men’s Home on November 15 

Orchestral music is almost entirely confined to the string 
combinations of the R G A. and the R M.L.I. The former, 
of which Mr. R. G. Evans is conductor, gave an artistic 
reading of the ‘ Fingal’s Cave’ Overture (Mendelssohn) at 
the Plymouth Corporation concerts on November 1, other 
Items constituting a more than usu ally interesting programme. 

The annual meeting of Tirquay and District Organists’ 
Association at the residence of Mr. Harry Williams, brought 
70 notice the tact that the president, Dr. D. J. Wood. had 


ame yngst 


1s completed forty years’ service as organist at Exeter 


Cathedral. The Rev R W. B Langhorne, priest-vicar of 
the Cathedral, raised a long and interesting discussion by 
reading a paper entitled *S ome notes on the Ceremonial Use 
of the Church of England, wih special reference to the 
Omaments Pubric of the Book of Comme n Prayer.’ A choice 
Programme of music followed. which, with the exception of 
the first item, played by Mr. Hermon Kinch, was composed 
by the res, ec tive performers. The programme comprised : 
Organ Prelude and Fugue in G, Bach ; Tone-poem and Valse 
Puetique fr pianoforte, W. L) Twining ; first movement of 
4 Sunata for planof rte, L. L. Jupp; Romance in E flat and 
Postlude int fororgan, D. J. Wood ; ‘Serenity’ (pianoforte), 

Skidmore ; Légende (organ), L. L. Jupp.” 

A ballad concert by London artists in Torquay Pavilion 
on November 7, was followed on November 13 by perform 
ances by Melsa and Solomon of Gri: g's Sonatain F— Melsa 
Played familiar pieces for his insirument, and Solomon 
Played music by Scarlatti, Daquin, Liszt’) and Chopin. 


| throughout was on 





Under Mr. Lennox Clayton, the Municipal Orchestra 





XUM 


played excellently pieces by Mozart, Tchaikovsky, and 
Eilenberg. A ballad concert at Chudleigh had its chief 
interest in the violin-playing of Mrs. Thorn, the daughter 
of a former organist of Chudleigh. On October 28, 
some good concerted singing was heard at Northam from 
the Misses G. Jenkinson, E. Moore, A. Fulford, and 
Messrs. F. Rontley and S, Fulford, the proceeds of the 
concert being given to Red Cross funds. Mrs. Harris’s 
orchestra at Paignton, on November 15, took part in a 
concert at which a number of young singers performed the 
operetta, ‘ The Joy Girls.’ 

On October 29 and 30, the members of the Barnstaple 
Musical Festival Society and the Parish Church choir gave 
two performances in the church of Mendelssohn’s ‘ St. Paul,’ 
with Dr. H. J. Edwards at the organ, and local singers as 
principals. The choir numbered 130, and the performance 
a very high standard. Mr. Sydney 
Harper, sen., conducted. The Musical Festival Society 
has now placed *‘ The Last Judgment’ in rehearsal. 

CORNWALL. 

In these days, when new enterprises are few and require 
special courage, it is gratifying to hear that the people of 
St. Dennis have determined to start a ‘St. Dennis and 
District Musical Society,’ with the Hon. D. McLaren, M.P., 
as president. From all we hear we judge that the venture 
has good chances of success. 

A concert was given at Marazion on October 29, when 
the Wesleyan choir acquitted itself well in Mendelssohn’s 
‘Hear my prayer’ and Schubert’s ‘Song of Miriam.’ 
Mr. J. H. Trudgen conducted. At Mousehole, on the same 
date, Mr. Cecil Aitken and his parish church choir from 
Paul, combined with an orchestra (led by Miss Violet Nunn) 
to give an excellent concert in aid of a fund to renovate 
Mousehole Church organ. In St. Andrew’s Hall, Calstock, 
on October 30, a concert given for Red Cross funds was 
directed by Mr. H. A. Bickle. 

At a concert at Penryn on November 3 many of the per- 
formers were in khaki, and gave excellent music, instrumental 
(violin and pianoforte) and vocal (solo and concerted), in 
collaboration with local artists. At Torpoint,on November 8, 
good female-choir singing was given by Gloucester Street 
(Devonport) Ladies’ Choir, a well-balanced body of singers 
carefully trained by Miss Emily Ward. 

The Countess of St. Germans opened the reception rooms 
at Port Eliot on November 8 for special efforts on behalf of 
War Hospital Supply, the chief events being concerts 
arranged by Lieut.-Col. Drury, R.M.L.I. Lady Maud 
Warrender and Mrs. Kennedy gave valuable help, and 
Miss Isabel Wellington, a gifted harpist, played interesting 
pieces by Hasselmans and Godefroid, and joined her father, 
Sergt. F. A. Wellington (violin), in duets. 

Mr. Brennand Smith, of St. Austell Parish Church, gave 
an organ recital at Trewoon on November 12 in connection 
with an address on musical subjects by Mr. W. Bishop. 

Feast Day at Camborne, on November 13, was the 
occasion of much celebration, a prominent feature being the 


singing of a juvenile choir, conducted by Mr. F. Mitchell, 


with Mr. J. C. Paddy at the organ; and the singing of 
anthems and choruses by Mr. Everson Luke’s choir at 
Centenary Chapel. At St. Erth, the festal occasion was 


marked by a sacred concert, consisting chiefly of vocal and 
instrumental solos. Duets and quartets formed the chief 
portion of a programme of vocal music given at Bugle on 
November 14, and in addition the Cantata ‘ Nature’s voices,’ 
was given by a choir of adults and children, with Miss 
Evelyn Warre at the organ. 


DUBLIN. 


The chamber music recitals at the Royal Dublin Society 
were to have commenced on November 6 with a pianoforte 
recital by Miss Irene Scharrer, but unfortunately Miss 
Scharrer was prevented at the last moment from fulfilling 
her engagement. On November 13 the Brodsky Quartet 
played Mozart, No 6, in C major; Novacek in C, Op 13; 
and Beethoven in F, Op. 135. On November 20 the 
Wessely Quartet played Glazounov, Op. 64, and with 
Dr. Esposito at the pianoforte, Brahms, Op. 26, in A major, 
and Schumann, Op. 44. in E flat, both the latter being old 
favourites which have not been heard at these concerts for 
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some years. On October 27, in the Aberdeen Hall, 
Dr. Esposito and Miss Annie Lord gave a very interesting 
recital for two pianofortes. They played Mozart, Sonata 
in D; Schumann, Variations; Chopin, Study in F minor 
(arranged from Brahms by Cesi) ; and Rachmaninov, Suite. 
Madame Nora Borel sang songs by Dowland and Fauré. 
On November 18 Miss Jean Nolan gave an interesting vocal 
recital, assisted by Mr. Clyde Twelvetrees (cello) with the 
Rev. R. A. Oulton as accompanist. 

The visit of the Carl Rosa Opera Company to the Gaiety 
Theatre for two weeks was a welcome variety to the 
continual round of musical comedy and variety entertain- 
ments which are the staple fare in both our theatres. The 
repertoire was very varied, but consisted mostly of the well- 
known operas. Mozart’s ‘ Magic Flute,’ which had not 
been heard in Dublin for about twenty-seven years, attracted 
a very large audience anxious to hear the only ‘ novelty’ of 
the engagement. ‘ Figaro’ was also performed once. 
principals are very good, and the orchestra and mounting 
quite admirable. 

Mr. Nabarro’s Sunday afternoon orchestral concerts have 
started on their third season. They are being given in the 
A.O.H. Hall in Rutland Square, which is unfortunately 
rather out of the ‘beat’ of concert-goers in general. A 
series of miscellaneous vocal and instrumental concerts of a 
popular type has been started in the Queen’s Theatre on 
Sunday evenings. Many war concerts are being given in the 
various smaller halls in and about Dublin, and at some of 
these the Irish Command Concert Party has appeared. 
Lance-Corporal A. Stewart-Gardner, baritone, is the bright 
particular star of the combination, the other members being 
Lance-Corporal V. J. Moon (violin), and Trooper Catchpole 
(cello). 


EDINBURGH. 
M. Pachmann’s popularity increases with every 
On October 23 he gave a recital in the Usher Hall. 


visit. 


he gave a delightful selection from Bach, Mozart, Schubert, 
Sehumann, and Brahms’s shorter works. On the same date 
Mr. Alfred Hollins gave an interesting address on ‘ Musical 
study’ in connection with the distribution of certificates to 
Trinity College candidates. A recital of music for pianoforte 
and organ was given on October 28 in St. George’s U. F. 
Church by Mr. Hollins and Mr. J. Connell, the organist-elect 
of Johannesburg. Unprecedented crowds were unable to 
gain admittance. The programme consisted of varied 
numbers, including a transcription of Elgar’s ‘ Carillon’ for 
pianoforte, organ, and bells, with Dr Kelman as elocutionist. 
Through the courtesy of the military authorities Edinburgh is 
benefiting musically from the talent available among the 
troops stationed here. On November 12 a fine chamber 
concert was given by the 1rogth Reserve Battalion. The finale 
of Mendelssohn’s first String Quartet was given by Lance- 
Corporal Kosky and Privates Leach, Swann, and Hill. 
Lance-Corporal Kosky, in conjunction with Miss Ruby Dunn, 
played the first movement of Grieg’s C minor Sonata. 
Mention should also be made of Lance-Corporal Glover's 
vocal items, ‘ A lover in Damascus’ and Stanford’s ‘ Songs 
of the Sea,’ with male chorus. Lance-Corporal Chanter is 
also becoming known here as an organist and accompanist. 
This concert is merely selected as one of many at which our 
military friends are proving that although occupied in the 
duties of soldiering, they seize every opportunity of keeping 
in touch with their real life-work to the benefit of all 
concerned. 

The University Historical Concerts have been announced 
for the season. They are six in number, and Prof. Tovey 
has undertaken to devote the entire series to Beethoven’s 
pianoforte works, and act as interpreter himself. The 
programmes are not continuous ; each more or less a 
retracing of the same path, so that each concert will be 
an illustration of the transition from the earlier to the later 
Beethoven. The first of the series was given on November 15, 


1S 


The |} 


While | 
the major part of his programme was confined to Chopin, | 


GLASGOW. 


Although this season’s Choral and Orchestral Ug, 
concerts lose considerable interest through the abseng , 
the Scottish Orchestra, the management is endeavogp 
| to atone for this by presenting programmes of great yar, 
| and attractiveness. At the opening concert, on November; 
|the London String Quartet (Messrs. Sammons, Reg 
| Warner, and Evans) gave a charming reading of ty, 
| strongly - contrasted numbers — Beethoven’s Quartet 
C minor (Op. 18, No. 4) and Debussy’s Quartet 
G minor (Op. 10). The Choral Union, conducted }, 
Mr. David Stephen, sang unaccompanied pieces by Web 
Cornelius, Elgar, and Mendelssohn with good effect, alt 

| for music of this class a much smaller choir of carefy 
selected voices is essential to bring the performances ¢ 
to the standard to which the competitive festival movemg 
has accustomed us. 

Mr. A. M. Henderson, the organist to Glasgow Universiy 
is indefatigable in his efforts to popularise Russian me 
On November 9 he lectured on ‘ Russian Church Mas: 
and the choirs of Westbourne Church and the Univers 
supplied a well-devised programme of illustrations, ( 
November 14 his subject was ‘ Modern Russian Composer, 
and those under review ranged from Glinka to Rachmaning 
Mr. Henderson outlined briefly the characteristics of ex) 
and played no fewer than fourteen typical, and genenly 
unfamiliar, pianoforte pieces by the composers reviewed. 

The second Saturday Concert, on November 18, served: 
introduce to a Glasgow audience two fine players in k 
Rumschiysky (pianoforte) and Mr. Anton Maaskoff (viola, 
Associated with Mr. W. H. Squire—pleasantly remember! 
here as the leader of the violoncellos in Mr. Manns’s bandit 
the ’nineties—they played Tchaikovsky's beautiful Tro 
‘A minor (Op. 50). Each of the performers contributed: 
group of solos, and Miss Margaret Balfour, the possessor ¢ 
an excellent voice of wide range, sang a varied selection ¢ 
songs with Mr. Wilfrid, sen., as pianoforte accompanist. | 
is notable that in the entire programme the name of a 
one British composer appeared ! 


. 





LIVERPOOL. 


The unavoidable absence of Sir Thomas Beecham fm 
ithe second Philharmonic Concert on October 24 wase 
opportunity for his deputy on this occasion, Mr. Euge 
| Goossens, jun., who acquitted himself with distinction. I 
ability equalled his courage in undertaking, at short notit 
a programme which contained Mozart’s ‘ Magic Fis 
Overture, Delius’s ‘Appalachia,’ Stravinsky’s Suite é 
Ballet and ‘ L’Oiseau de Feu,’ and Borodin’s dances fre 
‘Prince Igor’ for orchestra and chorus It was a typo 
Beecham programme, and while the absence of Sir Thom 
was a serious matter, young Mr. Goossens, the thit 
‘Eugéne’ in direct line, left little if anything to be dest 
in his intelligent vision and ardour. 

Delius’s ‘Appalachia’ made a decidedly favour 
impression on a first hearing here as a work of individa 
cast of thought and expression, successfully suggestive of ® 
title, which is the old Indian name for North Amena 
where Mr. Delius had some early experiences in the orang, 
plantations of Florida. His ‘Appalachia,’ besides ¥ 
attractive suggestion of primeval Nature-moods, is a clet 
and effective series of variations based on a negro melt 
with a choral finale. Stravinsky’s ‘ L’Oiseau de Feu’ male 
a frank appeal to the senses, even without its ballet bas 
ground. As music, it cannot be described either as pure ® 
simple, but the uncanny power of its audacity carnes 
hearer away. The vocalist of the evening, Mada 
Margarita d’Alvarez, a singer of great vocal gift and drama 
instinct, was entirely successful in her songs, now 
Meyerbeer’s ‘ Ah, mon fils,’ and in Saint-Saéns’s too fami 
contralto air from ‘ Samson and Delilah.’ 

M. Wassili Safonov was the welcome guest-conductot # 
the third Philharmonic Concert, on November 7, when & 
programme was opened with Schumann’s third Symphots, 





and the programme consisted of Sonatas Op. 7, Op. 31, 
No. 2, Op. 54, and Six Bagatelles, Op 126. 

The Musical Education Society held its first meeting on | 
November 8, when Prof. Tovey delivered a lecture on ‘ The 
relation between operatic and purely instrumental music.’ 


of which the title of ‘ Rhenish’ was dropped on this occast® 
But the omission need not have been made, for the must 
whatever its title, has passed into the an/e-be//um realm 
things accepted. The same distinction hardly applies" 
Rubinstein’s third Pianoforte Concerto, a pretentious ¥ 








__ 
in which tk 
was clever! 
who has st 
was furthe! 
ianoforte 
‘Carillon’ 
The Ru: 
sastained L 
whose sing 
Oneigin, 2! 
in which 
interpretatt 
evidently 
lawn © 
interesting 
(first mov 
‘Mephisto 
The firs 
(formerly s 
3o, when t 
String Qua 
in A min 
(Beethoven 
John Bridg 
a player © 
blending | 
deathless c 
was also | 
Arensky’s 
which mal 
modern ch: 
of the Soc 
carried it t 
continues 
and Messr 
secretaries. 
The con 
drew an in 
was suppc 
Arthur Ca 
a young pi 
in C sha 
heights of 
Donizetti’s 
‘Three 1] 
Dr. A. I 
Mr. H. C 
the genera 
were respo 
In conn 
Dr. Mark’ 
on ‘Mode 
November 
composers 
five ‘amal 
Rimsky-K. 
real Schoo 
of Arensky 
noticeable 
or the sens 
first compo 
wand Medtr 
list. compi 
vocal and 


anthems, 

‘For all 

1911 by th 
_ Dr. Jan 
is to be pr 
and will be 
Report al; 
Music, anc 






tral Unig 
absence ¢ 
deay 
Teat Varigy 
bvember 1; 
Sy Reery 
Ng of ty 
duartet i 
Quartet 
ducted jy 
by Webbe 





THE MUSICAL TIMES.—DeEceMBER 1, 1916. 





565 





———— 
in which the musical interest is secondary. The solo-part 
was cleverly played by Miss Olive Byrne, a young pianist 
who has studied under M. Safonov, and her executive skill 
was further shown in two modern examples of Russian 

‘noforte music, ‘L’Alouette’ (Glinka-Balakirev) and 
‘Carillon’ (Liapounov). 

The Russian element in the programme was further 
sustained by M. Vladimir Rosing, the artistic charm of 
whose singing was shown in a tenor song from ‘ Eugene 
Oneigin,’ and in examples by Bagravinsky and Moussorgsky, 
in which the singer subordinated vocal display to mood 
interpretation. The choir had its opportunity, which was 





t, althoag: 


evidently enjoyed, in singing the melodious chorus, ‘At 


f careful dawn of day,’ from Cowen’s * Sleeping Beauty,’ and an 
mances YP interesting concert ended with Lalo s Norwegian Rhapsody 
moveme J (frst movement) and Liszt’s more or less thrilling 
. ‘Mephisto’ Waltz. ; 
Universin The first concert of the Rodewald Concert Society 
ian muse f (formerly styled the Rodewald Club) was given on October 
ch Mase’ f 30, when the programme, sustained by the Arthur Catterall 
Univers; String Quartet, included Quartet in E flat (Mozart), Quartet 
tions. (J ip A minor (Arensky), Quartet in F minor (Op. 95), 
OM poser, (Beethoven). Mr. Catterall has able associates in Messrs. 
hmaning John Bridge, F. S. Park, and J. C. Hock, the latter being 
S of ex, # 4 player of exceptional beauty of tone. _The finished and 
| genenly | blending playing of these excellent artists invested the 
iewed, deathless charm of the Mozart music with new delight, and 
Served: f was also effectively employed on the larger canvas of 
ers in kf Arensky’s Quartet (In memoriam Tchaikovsky) a work 
ff (viol, } which makes a strong emotional appeal and, typical of 
member’ f modern chamber music, is orchestral in scope. The affairs 
's bandit f of the Society remain in the excellent hands which have 
l Trot F carried it through a period of difficulty. Mr. Ernest Bryson 
tributed: § continues as chairman, with Dr. Pollitt as hon. treasurer 
ssessor? # and Messrs. H. Ernest Roberts and W. Rushworth as hon. 
lection secretaries. 
anist. | The concert given on November 14 by Madame Clara Butt 
e of ol: # drew an immense audience to the Philharmonic Hall. She 
was supported by Madame Agnes Nicholls, with Mr. 
Arthur Catterall as solo violinist, and Mr. Vivian Langrish, 
a young pianist who was agreeably heard in Chopin’s Scherzo 
in C sharp minor. The great contralto rose to fullest 
~ heights of vocal beauty and dramatic expression in 
an Donizetti's ‘O mio Fernando,’ and invested Hullah’s old 
E ". # ‘Three Fishers’ with renewed charm. A song by 
~ 3 Dr. A. H. Brewer, ‘ Moontime,’ also found favour. 
toca Mr. H. Craxton was a sympathetic accompanist, and for 
Fine’ the general arrangements Messrs. Rushworth & Dreaper 
ea were responsible. _ ; 
- fre In connection with the local section of the I.S.M., 
. typia Dr. Markham Lee gave a timely and interesting lecture 
Thou 4% *Modern Russian Music’ in the Royal Institution on 
this November 4. Beginning with Rubinstein and Tchaikovsky, 
“4 | composers of classical outlook, the ‘revolutionary band’ of 
cae TF five ‘amateurs,’ Balakirev, Cui, Borodin, Moussorgsky, and 
= Rimsky-Korsakov, came under notice as the founders of a 
divide real School of Russian Music, national in type. The works 
edi of Arensky, Glazounov, Scriabin, and Stravinsky were less 
nal noticeable on this basis, being chiefly influenced by the soul 
orang or the senses, while Rebikov, a musical anarchist, was the 
ee first composer to write in the whole-tone scale. Rachmaninov 
: deal sand Medtner (the Russian Brahms) came last in the wonderful 
meloh list compiled by Dr. Lee, in whose musical illustrations, 
ale vocal and instrumental, the lecturer had able help from 
+ hak Miss Barrett and Dr. A. W. Pollitt respectively. _ 
pare Pending the appointment of a permanent organist for the 
ies th Lady Chapel of the Cathedral, Dr. T. Reynolds has 
lodest been appointed organist and choirmaster-in-chief pro tem. 
andi Dr. Reynolds, who is organist at Christ Church, Claughton, 
rota |S formerly 2 Hereford Cathedral chorister under Dr. 
anil Langdon Colborne, and afterwards music-master at Denstone 
College (on the recommendation of Sir F. Gore Ouseley), and 
on later organist of Oswestry Parish Church. One of his 
on tt anthems, an effective setting of Walsham How’s hymn, 
Shoat, For all the Saints,’ was performed on festival scale in 
sasio® 1911 by the Liverpool Church Choir Association. 
-— & Dr. James Lyon’s new fairy opera, ‘ The Palace of Cards,’ 
inc St be produced at the Repertory Theatre on December 21, 
ies ti and will be played on afternoons during the Christmas season. 
wat Report already speaks highly of the clever and melodious 








music, and of the libretto by Miss Henrietta Leslie. 








Miss Alice Jones, a young pianist and a pupil of Mr. Arthur 
de Greef, gave a pianoforte recital in the Rushworth Hall on 
November 16, when she displayed excellent qualities of 
technique and temperament in a diversified selection which 
included Bach’s Italian Concerto, Beethoven’s Sonata in 
F sharp, César Franck’s Prelude, Aria and Finale, Liszt’s 
‘Campanella,’ and a new Rhapsody (MS.) by C. A. 
St. G. Moore. 

Mr. Vasco Akeroyd conducted the Symphony Orchestra’s 
first concert of the new series in the Philharmonic Hall on 
Saturday afternoon, November 18, before a large audience. 
Commencing with Massenet’s dramatic Overture ‘ Le Cid,’ 
a steady and impressive performance was given of Schumann’s 
fourth Symphony, of which the slow movement and Scherzo 
were especially well played. Grieg’s Pianoforte Concerto 
gave young Solomon plenty of opportunity in the brilliant 
features of the solo part, and vivacity as well as somewhat 
undue velocity marked his playing of a Schubert Impromptu 
and Chopin Valse. The vocalist was Mr. Frederick Ranalow, 
who sang with great acceptance in Verdi’s ‘O tu Palermo’ 
and Vulcan’s song from Gounod’s ‘ Philemon et Baucis.’ 
Led by Mr. J. Nichols, the fine band included several lady 
players in the string department in place of members now 
serving in H.M. Forces. 

The Carl Rosa Opera Company paid a week’s visit to the 
Royal Court Theatre commencing November 20, when per- 
formances were given of ‘Tales of Hoffmann’ (twice), 
‘Aida,’ ‘Faust,’ ‘Lily of Killarney,’ ‘Carmen,’ and 
‘ Maritana,’ a list indicative of public favour at the present 
time. 


MANCHESTER AND DISTRICT. 


A singularly interesting feature of our musical growth is 
to be found in the increasing tendency of music to penetrate 
into the unaccustomed recesses of our daily life and work. 
Years ago it was only to be had after the day’s business was 
past ; then came Sunday music at various hours, and lunch 
or dinner time was enlivened (?) by the strains of café, 
restaurant, or hotel band. Recently the best cinema houses 
have gone one better. Now at Manchester we are in a fair 
way for establishing noon-tide chamber-concerts of forty to 
sixty minutes’ duration as an integral part of the city’s 
weekly life. No doubt the organ recitals during lunch- 
time at the Town Hall and Cathedral have contributed 
something, and also more recently the policy of the Music 
during War-time Committee has served to give added stimulus 
to what was felt by many to be a real need. 

To-day, on the busiest of Manchester Exchange days, 
Tuesdays and Fridays, when the normal business population 
is powerfully reinforced for a few hours by merchants from 
many adjacent towns, the spectacle may be witnessed of an 
audience of from 500 to 800 business men and women 
snatching forty-five minutes from their brief lunch-time to 
hear Arthur Catterall and R. J. Forbes play Sonatas by 
Beethoven, Brahms, Busoni, or the moderns ; a pianoforte 
or vocal recital; or, maybe, an a//a cappella programme of 
the highest attainment of modern choral art. 

The performers are not always of the ‘star’ order. It is 
a convincing demonstration of the drawing power of pure 
music, and all musical idealists, not alone at Manchester, 
must find their enthusiasms re-kindled, feeling that in 
war-time we are on the verge of possible developments in 
this direction fraught with much good to our communal 
art-life. In this way chamber music is coming into touch 
with entirely new audiences, and where this fertilising 
process will end nobody knows. The day is not far distant 
when chamber-music will become a social habit, and the 
‘Kreutzer’ or the César Franck Sonata a subject for 
discussion and speculation much as the latest news from the 
Somme or the operations of the Man-Power Board. As 
though to enforce these thoughts, a programme has just 
come into my hands of a musical week-end at Norbreck 
Hydro (outside Blackpool), where the Brodsky Quartet was 
engaged for the enjoyment of the guests. The Quartets 
played (in two cases solitary movements) were not at all 
austere, but calculated to stimulate a demand for more, and 
the experiment is to be repeated in February. War-time 
has undoubtedly driven us into more rational views as to the 
purpose of music in life. 
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Apart from the character of the music played at Halle’s 
since my last message, these concerts have had, for me at 
least, great interest in the opportunities afforded to Messrs 
and Julius Harrison (already most favourably 
known in their operatic capacity) of showing their mettle in 
big orchestral programmes. 

Ihe death of Sir Joseph Beecham kept his son from the 
second Hallé concert, when ‘ Scheherazade’ figured in the 
scheme, but and again the 
following wee had a programme representing well nigh 
all shades of musical thought. Such a couple of evenings 
are a fine test for gauging a man’s quality. One is justified 
in regarding Goossens as essentially a musician's conductor 
perhaps displaying a tendency to develop this side of his art 
to the occasional exclusion of more imaginative side. 
Delius’s ‘Appalachia’ impressed me in this sense, the romance 
being lost in the presentation. But the striking grip that 
Goossens invariably revealed in little matters no less than in 
the bigger ones was most convincing. Naturally his operatic 
experience stood him in good stead when it came to handling 
the chorus in ‘ Appalachia.’ Clearly here is another man in 
m of fine young British conductors fully equipped 
for their business at all essential points, and future years can 
bring added maturity t Harrison, too, is 
ble man, his programme calling for the 
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undoubtedly 
greatest possi le diversity 


Maybe 


his technique 


responsive as 





his temperament to such rapidly-changing conditions as were 
occasioned by a scheme which embraced Beethoven's 
* Femont Del ussy’s ‘F tes’ and “ Images,’ Ravel's 


. Mother Goose,’ 
a Vieuxtemps ( 


Gardiner's ‘Shepherd Fennel’s Dance,’ 
rto, some Bizet 





nce 1 Glazounov—this is 
quite a typical Proms programme. Sir Thomas Beecham’s 








return to the fourth Hallé (November 9) gave us the Brahms 
Alto Rhapsody, exquisitely played, and Madame Kirkby 
Lunn in a mood to respond freely to Sir Thomas’s 
cadences ; but instead of the ‘ special’ choir which we had 
been promised for the performance of such small-scale works 
as this, there were over a hundred men who had not rehearsed 
with band and soloist. The lamentable result ensued that 
soloist and choir ¢ red the C major section at different 
tempi, which was quite sufficient to banish the beautifull; 
consolatory effect the composer intended, and whenever that 
quality is abs the Brahms Rhapsody has lost its power 























The choral of the Halle Society is to-day its least 
satisfactory feature, and sooner or later it will have to be 
brought into line with the vastly-improvad efficiency of the 
orchestra, and by similar methods. Stravinsky’s ‘ L’Oiseau 
de Feu’ has now become one of the Hallé band’s most 
virtuoso displays: the technical finish of the whole thing is 
incredibly wonderful, nd the appeal of the musi 
correspondingly r Only conductor 
thore y nfor le in 5 such gre 
can ey (apparet toy with it do Sir T 
und his n I r consideration of Sir Thomas's reading 
of Beet! s Syn , 3 until after I have heard him 
in Brahms’s No. 2 Unless my memory is at fat he has 
not pl la Syt s at Ma r, d next 
month more suitable nsideration can be given to this 
AS pt t f his work 
The pr , e played by Mr. Lar Rona ’ 
November 16 w en t < r demonstration is 
powers W v t iat Ma r On pr IS visits 
I has tent to rid ne well-known sym ni 
war t Elgar's N I iS OF ¢ erent mettl bet n 
Dec ef, I 5 Oct r, 1900, it had received thr 
perfor re, a r Ri t lsewhere one | 
heard read I ctor Ir. Ronald has di 
played a m eda ty for Elgar's bigger works, his reading 
of the second Sy hony not being excelled by anyone, and 
now he | S vn « let il rht mt inderlying 
psychol n the m h-l 1 erst a \ lat 
Symphony, for ther no denying it has some ins able 
ectior It seemed to n hat Mr. Ronald got at Elgar's 
la l h his message In num rous passages ol 
ect uning and beauty ; it was full of new revelation, 
oubt he tened by the fact that one came fresh to it 
it rval ra w years. Richter always emphasised 
! t character—tl climaxes had wonderiu 
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rament 


may 
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rhythmical 


ee 
composer is at the desk, and which makes a theme such 
that in D minor (immediately following the Opening op 
Nobilmente) like a flaming sword. Mr. Landon Rongj 
blends these Richter-Elg « qualities, and in matiers of dey 
is more fastidious than either 
How much more acute are one’s impressions to-day of the 
emotional content of such music this: the young her 
passing out into life’s tumult in all the exuberance of youth 
energy in pursuit of the noblest ideals; the Struggles, th 
set-backs ; the moments of calm and serious reflection: ty 


| 


as 





pressing-on to the final triumph—does not Elgar's music {gj 
its counterpart in the experiences and moods of thousands 
lives in Europe to-day, and where in modern music can they 
find nobler, purer, and more chastened expression than 
this Symphony ? 
never will be, but few works are so richly expressive of ¢ 
current emotions of 


Popular in the * Pathetic’ sense it probably 
the thoughtful and serious-minded music 
lover of to-day ; the big Manchester audience qutte obviously 
came under the spell of the deeply-moving eloquence of th 
Adagio. The complete transformation which has come ore 
the Hallé band as a subtly-interpretative body since las] 
heard it in this work was, to me at any rate, never so manife 
as on this memorable Thursday. The presence of Ysip 
lent added dignity and splendour to this concert 

The Brodsky first Chamber Concert (November 4) 
great musical interest. 





Very rarely does one at any time hey 
the early Brahms Pianoforte Sonatas, and it~ 
characteristic of Mr. Merrick to choose one so much off th: 
beaten track as the F sharp minor, Op. 2. Greater fini 
and more polished playing need not be desired. The Londq 
Philharmonic String Quartet’s personnel underwent 
hange on its appearance 


cr 


was quite 





a 


the same evening at the Bowds 
Mr. Goossens’s lyrical sketches, ‘8 
the Tarn’ and ‘ Jack o’ Lantern,’ were heard for the fir 
time in this district. Mr. Radford took Bouilliez’s places 
vocalist, with Mr. R. J. Forbes at the pianoforte 
most e! joy ible singing resulted. 

The Catterall Quartet announces an interesting seris, 
including several new to Manchester ;_ these ar 
‘sm wcerts, and the audience is grouped 
round the players, wh» occupy the centre of the room. 

rh 
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Belgian Royal Band made its first appearance in th 
Manchester Palace Theatre on November 5 
‘fore an overflowing audience, who subscribed some £& 


or so to the Belgian Soldiers’ Christmas Fund. 


at the 


NOTTINGHAM AND DISTRICT. 


Musical effort in this city is more or less confined to aiding 








the wounded, but two of our usaal promoters issue a 
prospectus for the season. The Sunday afternoon recitak 
given by Mr. Bernard Johnson on the City organ commence 
on October 1, when ITlarvey Grace’s Rhapsody fo 
Organ received a first performance and met with a hearty 
reception. Another item of interest, the Suite for Pianoforte, 
*A deserted waterway,’ the composition of the recitalist 
was also given first hearing, and was well received 
Mr. Johnson concluded his recital with rformanct 


a fine p 
The second of thes 


was remarkable for the performance 


f Wagner's ‘ Ride of the Valkyries.’ 
S d 
recitals, on November 5. 


f first movement of Glazounov's Pianoforte Concertd 
in F minor. when the solo part was taken by Wiss Irene 
Truman, and s Iso played in Saint-Saéns’s Fantasia for 
Pianoforte and Ore ra, Africa.’ The orchestral parts 
were tastefully performed | Ir. Johnson on the organ 

The Nottingham Sacred Harmonic Society opened it 
season on November 16 with a performar se of Gounod’ 
‘Faust,’ when the soloists were Miss Caroline [Latchard, 
Miss Margaret Balfour, Mr. Frank Webster, Mr. Charles 
Keywood, and Mr. Robert Radford. The choir, thougt 
ret d in numbers, did credit to the careful training @ 


Mr. Allen Gill. 


SHEFFIEL 

The War FE 
Foxon have won a gratifying méasure of public support 
As a result of the first two matinées, £368 has already beet 
paid over to war funds of various kinds. At the second 
concert Lady Tree appeared, giving a group of recitatioms 
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with all her resources of grace, finished diction, and 
»; Mr. J. A. Rodgers played a number of 
attractive solos on the fine Cavaille-Coll organ in the 
Albert Hall ; Master Stanley Kaye, a gifted youthful 
ianist, played solos by MacDowell and R ichmaninov : and 
Mr. Maurice Taylor was heard _in Dunkler’s Fantaisie 
Caprice and other ’cello s los. Songs were also sung by 
Miss Parker-Machon, Miss Blanche Napier, and Lance- 


versatility of style 


Corporal Platts. ; 
At the third concert a group of harp solos were played by 


Miss Miriam Timothy, whose lucid technique and flawless 
intonation, and variety of tone-colour, make the harp in her 
bands unusually acceptable as a instrument. Mr 
Acton Bond gave a scholarly interpretation of Henry the 
Agincourt, } more of its 


Solo 


making 


vFifth’s address before : 
is customarily done. 


subtleties and less of its heroics than 
The rich tone-production revealed by Mr. Collin Smith 
made his ’cello solos, particularly Popper’s ‘ Dedication, 
exceptionally enjoyable. Ballads were agreeably sung by 
Miss Agnes Griffith and Miss Pansy Moore, and Miss 
Minnie Wilson gave a well-judged interpretation of Chopin’s 
Ballade in A flat. 

An interesting two talented Sheffield 
musicians was heard at a recital of music for violin and 
by Mr. J. H. Parkes and Mr. O. C. Owrid. 


association of 


pianoforte given 









They played two conjoint works, Dvorak’s Sonatina, )p. 109, 
and Grieg’s Sonata in F, Op. 8, revealing a neat ensemble, 
mutual sympathy, and competent musicianship. Mr. Owrid 
played Glazounov’s Theme and Variations, and some 
Debus-y pieces, showing especial fitness for the latter. 
Mr. Parkes played with fine tone and individuality in 
Holbrooke’s ‘ Souvenir de printemps.’ 

At the second Subscription Concert, given in the 
Albert Hall on November 14, Madame Elsa Stralia, 


Miss Adela Verne, Mr. Vallier, and Mr. Anton Maaskoft 


appeared. Miss Verne won her chief success in Bus ni's 
transcription of Bach’s D major Prelude and Fugue, which 
she played with extraordinary power and clarity. 
Mr. Vallier, who was new to Sheffield, won great favour 
by his dramatic singing in various operatic songs. 
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ter Christmas, her artistic 


rts—but transformed, in style, 


YORKSHIRE, 
LEEDS, 
the 











Schmitt was a novelty to Leeds, and pieces by Walford Davies 
and Percy Grainger indicated that British composer 
hot neglected. 

The most important 


were 


vival 
14 of 


iy event of the month was tl 
by the Leeds Philharmonic Society on November 
Vaughan Williams’s ‘ Sea Symph my.’ With the aid of the 
Hallé Orchestra, Mr. Fricker secured a performance of this 
very exacting work (omitting the fourth movement) that was 
exceedingly spirited and expressive, and the result may 
certainly be described as wonderful in view of the fact that, 
% was inevitable, there was full rehearsal. Bach’s 





no 





Leeds concerts may be said to have begun with 
Saturday Orchestral Concert on October 28. The original 
programme included Beethoven’s second Symphony, the 
*Meistersinger’ Overture, nd Rachmaninov's second } 
Pianoforte Concerto ; but the last of these had to be altered, 
as Sapellnikov was unwell, but Miss Myra Hess took his 
place, and gave one of the most sympathetic and charming 
interpretations of Schumann’s Concerto it is possible to} 
imagine ; it brought to the present writer recollections of | 
that refined artist, Alfred Jaell, who was so happy in this } 
most poetic work. The perf wmances under Mr. Fricker | 
were uniformly good, but the outstanding featur f the} 
concert was the fact that a programme of this kind attracted 
an enormous audience, which filled the Town Hall; i Ss 
said, indeed, that some hundre were turned away. The 
second concert of the season w mn November 18, when 
Brahms’s second Symphony was found to be quite compatible | 
with a popular pr wramme, and was evidently enjoyed. | 
Madame Kirkby Lunn was the vocalist, id sa the | 
*Fiancée du Timbalier’ of Saint-Saéns and two of | gar's | 
“Sea Pictures.’ An expressive Aria for Strings by Florent 


I. Wachet 

















auf’ was also in the programme, and was 
sympathetically given, though the proportions of the choir 
and orchestra needed adjustment, and one felt that these 
Church cantatas are not best suited to such large masses of 
voices. Mr. C. H. Moody conducted a very beautiful per- 
formance of his unaccompanied Elegy, ‘Give Rest,’ and 
the vocalists were Miss Edith McCullagh and Mr. Campbell 
McInnes, the latter of whom sang Stanford’s ‘ Songs of the 
Fleet’ in good style. In accordance with the excellent 
co-operative principle to which I alluded last month, a 
number of tenors and basses came over from Halifax to 
strengthen the choir, and the compliment was returned 
when later in the week the same programme was given 
by the Halifax Choral Society, also, of course, under 
Mr. Fricker’s direction. The only alteration was that Mr. 
William Hayle took the place of Mr. McInnes, and gave a 
good account of his task, the more exacting since it was 
accepted at very short notice. On November I the first of the 
Leeds Bohemian Concerts took place. Here the influence 
of the war was felt in the appearance of Miss Kathleen 
Moorhouse as the violoncellist in Mr. Alexander Cohen’s 
Quartet, in place of Mr. Hemingway, who has joined the 
Colours. Though a young artist, she proved very efficient 
in an exacting programme, which consisted of String 
Quartets by Mozart (in C, from the Haydn set), Brahms (in 
B flat), and Borodin (in D), of which thoroughly artistic 
interpretations were given. On November 8 the Band of 
the Belgian Grenadier Guards began at Leeds a series of 
concerts continued during the week at Bradford and 
Harrogate. It is a powerful and thoroughly well-organized 
i, whose tone is never harsh and whose style is alw 

The conductor, M. Lecail, is evidently 
excellent results 





banc 





highly artistic. 
most able trainer, and produced 
without a trace of sensationalism ; even a cornet solo had 
of vulgarity. The were all able 
Mile. Rizzini and M. Steurhaut (vocalists) 
and Madame Boin-Kufferath (violoncello). On October 31, 
Mr. Willoughby Williams, organist of the Leeds Parish 
Church, gave a lecture-recital on ‘Tristan and Isolda’ at 
the University, his remarks being illuminated by his very 
sympathetic pianoforte-playing ; and on November 6 Miss 
Kathleen Frise Smith gave a Chopin recital at the Leeds 
Arts Club, playing very brilliantly a selection including 
three Studies, a Polonaise, the Fantasie Impromptu, the 


some 


no suggestion soloists 


Selgian artists : 





G minor Ballade, two Nocturnes, the Berceuse, two 
Scherzos, and a Waltz. On October 17 a concert on 
behalf of Blinded Soldiers gave occasion for a joint effort 
of the two chief Leeds Choral Societies, the Philharmonic 


and the Choral Union, who together formed a gigantic 
choir, the tone of which is said to have been most impressive, 
especially in Parry’s Pair of Sirens.” Dr. Coward 
and Mr. Fricker conducted, and some blind artists con- 
tributed solos, Mr. Wolstenholme’s pianoforte playing being 


particularly interestin 


‘pt 
slest 


Ce 


ORD. 


At the second of the Subscription Concerts, on October 27, 


the Hallé Orchestra, under the direction of Mr. Eugene 
Goossens, jun., W ho promises to make a first-rate c nductor, 
was heard in the delightful ‘Scheherazade’ music, in which 








Mr. Catterall’s fine performance of the solo violin part calls 
for mention. Debussy's delightful ‘ Petite Suite’ in its 
wrchestral form was a her striking feature of the concert, 
as was the very successful first appearance of a young 
Bradford yrano, M Olga Haley, whose style was 
remarkably satisfying, and whose choice of songs was 
unexceptionable—far better, indeed, than one is accustomed 
to at many orchestral concerts. She made a real success, 
which should survive the outburst that local patriotism 
| no doubt helped to make so marked in her reception by the 
wudience. At the following concert, on November 17, 
Miss Adela Verne as pianist, M. Maaskoff as violinist, 


und Mr. Vallier as vocalists, furnished a 
very enjoyable programme. On November 4 the Bradford 
Permanent Orchestra began its twenty-fifth season, and 
Mr. Granville Bantock, who conducted, was responsible 
for one of the best programmes the Society has ever offered. 
The Pianoforte Concerto of Delius was new to Bradford (in 
which town, it will be remembered, the composer was born), 
none the welcome because its introduc- 
somewhat in the day. The soloist was 


und Madame Stralia 





less 


late 


and was 
tion was 
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Mr. Howard-Jones, who played brilliantly, but with the 
refinement of feeling which the work demands. Another 
novelty to Bradford was Rimsky-Korsakov’s Sinfonietta on 
Russian folk-songs, a work which is the more pleasing since 
it is unpretentious, and therefore in keeping with the nature 
of its materials. Madame Gleeson-White was the vocalist. 
On November 8 the Old Choral Society gave ‘ Elijah.’ 
Mr. Pickles conducted, and the principals were Mise 
Evans-Williams, Madame Lodge, Mr. John Booth, and 
Mr. Herbert Brown. 

At Halifax the Choral Society’s concert, which has 
already been referred to, took place on November 16. 
On November 10, at the first of the Halifax Chamber 
Concerts, Mr. Arthur Catterall and Mr. E. J. Forbes played 
Violin Sonatas by Brahms (in A) and Paderewski (in 
A minor), and both artists were heard in solos. 


WAGNER’S MUSIC IN ROME. 
A REGRETTABLE SCENE. 


Sunday, November 19, was the opening of the winter 
season of popular concerts, given by the Accademia di 
Santa Cecilia, at Rome, in the magnificent hall of the 
Augusteo. The director for the occasion was the famous 
Toscanini, and the following programme had been prepared : 


1. Corelli eee Concerto grosso, No. 8. 

2. Martucci — Sinfonia, No. 1, in D minor. 

3. Zommasini Chiari di Luna. 

4. Wagner (a) The Murmur of the Forest, 


from ‘ Siegfried.’ 
(4) Funeral March, from ‘The 
Twilight of the Gods.’ 
5. Sibelin ‘ Finlandia, a Symphonic-poem. 


All went well until the fourth item. Barely, however, had 
this begun when a man in the amphitheatre was observed to 
scatter a handful of leaflets upon the heads of the people in 
the platea below, whilst simultaneously another shower of 
papers descended from the gallery. Immediately the 
audience rose to its feet, and shouts of protest and cries of 
*To the door!’ filled the hall. The delinquent was with 
difficulty induced to leave the hall, and that not before one 
of the audience had landed him a hearty box on the ear 
to hasten his passage. It was difficult at first to compre- 
hend the meaning of the commotion, but it shortly became 
evident that a small number of persons—not more than four 
or five—had organized themselves into a band of active 
protesters against the Wagnerian music, and to accomplish 
their ends had posted themselves in various parts of the hall. 
One or two of his companions were treated in the same way 
as the originator of the disturbance, amidst the clamour and 
uproar of the audience, which must have endured for ten 
minutes ; and which was further enlivened by the playing of 
the ‘ Marcia Reale,’ the invariable Italian expedient in the 
case of a fracas. Peace was finally restored, and the 
selection from ‘Siegfried’ proceeded with, the thunderous 
applause at the end indicating the appreciation of the great 
audience. 

Scarcely, however, had the second selection begun when 
another protesting voice was heard, this time from the 
gallery. Again a chorus of vituperation rang out against 
the unknown disturber; but the great director’s patience 
had reached its limit, and with a brief word which it was 
impossible to distinguish he left the platform, and would by 
no means be induced to return. 

Thus broke up the first concert of the season—a concert 
which, to judge from the pr gramme and the crowded 
audience that thronged to hear it, should have inaugurated a 
season as successful as that of former years. Whether the 
unfortunate occurrence will influence the fortunes of the 
season remains to be seen, as it is also, I imagine, some- 
what uncertain whether Toscanini will now fulfil his 
engagement of directing the second concert (November 26). 

Rome, November 19. L. P. 


Under the auspices of the St. Paul’s Ecclesiolcgical Society 
a lecture on ‘Carols’ will be delivered by the Rev. G. R. 
Woodward at St. Mary Aldermary, Queen Victoria Street, 


Marchant was 


its centenary. 


congratulations 


On Tuesday, 


proceeds will 
Pudding Fund. 


Tamworth. 


important item. 


Bach’s Church 


The centenary of the birth of John Curwen was celebry,: 
by a service held in St. Paul’s Cathedral on November, 
A choir of about 4,000 children sang the responses a) 
various hymns and anthems under the baton of Mr. Chat. 
Macpherson, the Cathedral organist, and Dr. Stanie 


preached the sermon. 

The well-known and highly-respected firm of Meg, 
Charles Thurnam & Sons, of Carlisle, has just Celebrate, 
The present partners in the business—\jy 
F. Mattinson and Mr. C. W. Robinson—have presented a] 
the employees of the firm with a week’s wages. Heyy 


The two diplomas of the Council of the Incorporaj 
Staff Sight-Singing College—the Associateship (A.LS¢ 
and the Fellowship (F.1.S.C.)—are to be recognised by th 
L.C.C. Education Committee as qualifications (a) 
teachers in London Public Elementary Schools, and (jj & 
instructors in vocal music in the L.C.C. Evening nstitut, 


| Gale will lecture at Sion College, Victoria Embankment, q 
* English Song: 
Sterling Mackinlay and other artists will perform. Ty 


Mr. Herman Klein informs us that he has received; 
considerable number of Trios for female voices in respons 
his offer of a prize of ten guineas, and that some of tk 
compositions are very good. 

The new Mayor of Derby, Councillor H. J. Bonas, J.?, 
was for some years organist of the Wesleyan Church « 


ASHTON.—At the first concert of the season given by th 
Ashton Choral Society on October 31, there was an orchestn, 
and Miss Caroline Hatchard sang the ‘ Kermesse Scex 
from Gounod’s ‘ 


BoLton.—The Choral Union on November 8 found th 
an all-British programme drew a large and enthusiast 
audience. Elgar’s Cantata ‘ Light of the World’ wasa 


DEVONPORT.—Elgar’s ‘ For the Fallen’ and ‘ To Wome 
were the chief pieces in a sacred concert given in Mone 
Street Wesleyan Church on Sunday, November 19. Mt 
G. E. Nicholls conducted. 


NEWCASTLE-UPON-TYNE.—The Bach Society drew a fd 
house at the concert given on November 4. Three « 


‘O Jesus Christ 
soul, be well prepared’ (No. 115), and ‘O Jesus Chris. 
Thou Prince of Peace’ (No. 116). An orchestra, led § 
Mr. Alfred Wall, assisted. Mr. W. G. Whittaker conducted 


Miscellaneous, 


at the organ. The Bishop of Batip 


to all parties ! 


December 12, at 3 p.m., the Rev. Courteny 
its past, present, and future.’ Miss Jex 


be devoted to the Soldiers’ Christm. 


Faust.’ Mr. A. Jones conducted. 


Mr. T. Booth conducted. 


Cantatas were performed. These wer 
» my Light of Life’ (No. 118), ‘ Rise, a 


> 





S. H.—The 





the player, also 
of performance ; 


asks whether a 





on December 13, at 8 p.m. Friends are invited. 


seen in London. 


Einswers to Correspondents, 


Harwood’s ‘ Dithyramb’ should have nothing to do wi 
metronome marks. He must be guided by his feeling @ 
what is ellective : 
music ; and, second, in regard to the character of his orga 
and the size and acoustical properties of the building. In4 
word, he must feel dithyrambic and not metronomic. We 
do not share your regret that composers do not always git 
exact indications of pace ; such figures are likely to hampt 


always the best judges in the matter. 


Mr. D. K. Sorabji (175, Clarence Gate Gardens, N.W.) 





player of such a rhapsodical piece & 


first, as expressing the poetic idea of th 


they take no account of varying conditiots 
and, further, composers themselves are nd 


pianoforte with a Janko keyboard can & 
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AN EXTRA SUPPLEMEN T is given with this number: 
Through the day Thy love hath spared us. Anthem. 
By Jokn E. West. 


DURING THE LAST MON TH. 
Published by NOVELLO & CO., LIMITED. 


RIDGE, J. C.—‘‘The Shepherds had an Angel.” 
Christmas Carol. 2d. 
UTTON, H. ELLIOT.—“‘ Brothers, we are marching 
onwards.” Hymn. 1d. 
LARK, T.—‘‘ On Ilkla Moor baht ’at.” Dialect Song 
from the West Riding of Yorkshire. 3d. 
OULDERY, CLAUDIUS H.—Vesper Hymn, No. 
(** Lord, keep us safe this night.”) On Card. 1d. 
ENNIS, C. H.—A Prayer for Safety. (**O God of 
Grace, the Fount of Love.”) On Card. 2d. 
LGAR, EDWARD.—‘‘ To Women” (Op. 80, No. 2). 
For Tenor or Soprano Solo, Chorus, and Orchestra. 
Full Score, 5s. ; 1st Violin, 6d. ; 2nd Violin, 6d. ; Viola, 6d. ; 
Violoncello, 6d. ; Bass, 6d. 
— “For the Fallen” (Op. 80, No. 3). For Tenor or 
Soprano Solo, Chorus, and Orchestra. Full Score, 10s. 6d. ; 
Ist Violin, 6d. ; 2nd Violin, 6d. ; Viola, 6d.; Violoncello, 6d. ; 
Bass, 6d. 
RANT, MARIAN.—‘‘The Empire’s Song.” For 
Medium Voice. 2s. 
AMILTON-GELL, REV. F. A. W.— Christmas 
Hymn (‘* Hark ! What mean these holy voices”), 4d. 
ILL, J. STONELY. — “From Greenland’s icy 
mountains.” Hymn Tune. td. 
N ENDELSSOHN. — “‘ Spring Song.” Arranged by 
Joun E. West. (No. 55, Organ Arrangements, 
edited by Joun E. WEST.) Is. 
MEt2cE R, STANLEY G.—Some Chants. Is. 








ENNINGTON - BICKFORD, REV. W. — “Hail! 
Eternal Father.” Hymn of General Thanksgiving. 
On Card. 1d. Leaflets, 2s. 6d. per 100. 
OWELL, REV. J. B.—Requiem Communion Service. — 
Words of certain numbers, 1s. 6d per 100. 
PRYCE- JONES, VERE.—‘‘ Lord most gracious, guard 
our loved ones.” Hymn. mn. On Card, 14d. ; on paper, 





id. Words only, 3s. per 100. 





DURING THE LAST MONTH—(Continued.) 
CHOOL MUSIC REVIEW.—No. 294 contains the 
following Music in both Notations :—‘* The Angels.” 
Unison Song by TauBERT. ‘‘ Silent, oh Moyle, be the roar 
of thy water.” Unison Song. 14d. 
PURLING, CLEMENT M.—‘ All good Christians 
gather here.” Carol. 2d. 


_o~ SOL-FA PUBLICATIONS : 


ELGAR, EDWARD.—“ For the Fallen.” For Tenor 
or Soprano Solo, Chorus, and Orchestra. 9d. 
ONIC SOL-FA SERIES. — Edited by W. G. 
McNAUGHT. 
No. 2256. ‘*Oh, my love, leave me not.” Trio 
for S.S.A. HAMISH MACCUNN 2d. 
ROWELL, ARNOLD.—Quartet. For Two Violins, 
Viola, and Violoncello. Parts. 5s. 


PUBLISHED FOR 
THE H. W. GRAY CO., NEW YORK. 
ROCKWAY, HOWARD.—“ Folk-Songs from Ken- 
tucky.” 
| aaa TH, CECIL.—* Autumn Night.” Waltz. For 
Pianoforte Solo. 60 cents, (2s. 6d.). 
~“AUL, HARVEY B.—*‘ April.” For Organ. 50 cents 
(2s.). 
ELD, PAUL. — “Hallelujah! praise the Lord.” 
Chorus. 12 cents (4d.). 
ESTER, WILLIAM. — “Consider the Ravens.” 
Anthem. 15 cents (6d.). 
— ‘He is my Salvation.” Anthem. 12 cents (4d.). 


—— ‘*How excellent Thy Name.” Anthem. 12 cents 
(4d.). 
*AYLOR, DAVID C. — ‘New Light on the old 
Italian Method.” 1 dollar (4s.). 





, > 72D 
A WAR PRAYER 
For THose ENGAGED ON ACTIVE SERVICE. 
For CONGREGATIONAL, SCHOOL, AND Home Use. 
Words and Music by AUG. BERNARD ARNOLD. 

The music is of a truly devotional character, and the words form a 
petition which is all-embracing and appealing in the simplicity of the 
Nation’s wants. Should be used in all Churches, Schools, and in the 
Homes of all who have loved ones answering duty’s cali in air, on land, 
or sea, Clergy, Organists, and Choirmasters are invited to apply for 
specimen copy (music and words), enclosing 1d. stamp for postage. 

Printed on Card, 2d. Words only, 100, 1s. 3d. Postage extra. 

AUG. BERNARD ARNOLD, HiGcurietp Music Srupto, 

DARTFORD, KENT. 


I” . . ) ‘iTIpc 
BRITISH COMPOSERS. 
We make a SPECIALITY of revising and arranging publication of 
all kinds of Music. Mr. ARTHUR F. TATE (composer of ‘* Some- 
where a Voice is Calli & &c.) who has been engaged as our 
REVISE Ra and MUSICAL DIRECTOR, 
personaily revises, when necessary, and gives advice on every composi- 
tion submitted tous. For terms, &c., apply, 
CAMBRIDGE MUSIC AGENCY, 
HENKU ETTA STREET, CovENT GARDEN, W.c. 
4 *NGLISH TUNE To ae THANK WE 
4 ALL ou - GOD,” with two others to well-known » Eiymas, for- 
merly inscri ate Sir J: HN STAINER. Price Two va - Specimen 


from J. J. Jo ies, > Br knock Road, Bristol.— Novel , Londo 
] EPUTY ORGANIST WANTED, Jan. 7 and 14. 


Choral Eucharist, Matins, and Sermon. Small fee oe ay Fe 
1. Two hours from London, Write F. W., c/o Novello & Co, 


otiered, 


Ltd., 160, Wardour Street, W. 





OR SALE, At Once, ‘ ‘DOHE RTY “s one AN, 


in excellent condition. Two Manuals and Pedals, a 
he 








of reeds, electric blowing apparatus complete ; can also 
hand, with side blower. Cost over 150 Guineas. What offers? For 
further particulars, write Crichton’s Ltd., Promenade, Cheltenham, 
Gloucestershire. 





SPECIAL NOTICE. 

Zo ensure insertion in their proper positions, 
Advertisements for the next issue should reach 
the Office, 160, Wardour Street, London, W., 
not later than 


MONDAY, DECEMBER 18 (First Post.) 
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\NTHEMS_ FOR CHRISTMAS __|¢A 


Jt 





qd. | *Now is come Salvation .. . se .. _ Cuthbert Harris y 
d. | *Now when Jesus -- oe ’ : .. Joseph Ho rooke 
, ye faithful (Adeste Fideles) Arr. by G. J. Tredaway 
“T , ‘ e« + W. Jackson 
| *O come, Redeemer of mankind. . : Arthur W. M 


John E. | 


And the Angel said unto them 







FOR | 


4d. | *O come, Redeemer of mankind. . 








Bef ‘ s 1 abr d. |*O Holy Babe A.C. M 
B ad. |*O Holy Night... 7 Interspersed 
Be " qd. | O Jerusalem ! look about thee .. THE 
*Beh a ‘ h 14d. | *O Jerusalem ! look about thee - 
B i, I 1. | Osi g to God (Noél). (Female Voices) 
Be I br 1 g 14d. | *O sit voél). (Arranged for s.A.T.B.) 
Be , Tbr Ge wou 14d. |} *O Th . 
Bet I 2 t 4d. | *O Zior od tidings 
*Be I ig t g 1 } Of th zotten 
* Be J. d. | *Rejoice > Lord , 
Be fthe I i sd | *Re ce in the Lord, O ye righteous ‘ € 5 
*Be e(Tw t Anthem) 1 | *Re e greatly, O Daughter of Zion Charles H. Lloyd a 
Be e Rejoice, O ye people. ; Mendelssoha 4 Price 
t I ( *Rest, weary earth A. M. ¢ hart ’ 
I *Ring it, wild P. I 
I ( I S.S.W $ 1 Say, where is He r Me s 
I e | ( Isra gc. | *Se amid the winter's snov as ‘ im Jot 
I ( ! | *Sile t Night (Melody by F. Griiber) .. Arr. by Jol 
Motet ) J. P. Sweelinck , S and rejoice : . J. Barnby and John | 






+ of Zion H. W. Wareing and W.G. A 











. J. S. Bach 1 Sing ter of Zion : . 
E. V Hall 4d Sing s *H. Davan Wetton, Kent & T. T. Trimne 
( Horatio W. P r Sing S ‘ A.C. M 
( My B. f I '*s J. H. Maunder and B. Tour 
( \ J . 1. M. Higg S vens 5 Bruce Steane, 3d. ; *Arthur S. Sullivan 
( } *S heavens, and be joyful, O earth = A. Gaul a , 
t ( ( ) CG. H | “Sing to the Lor ‘ . Vi nt Novello THE MU 
( i I } *That G lot ve the world int I 
( I I s Ada I "Re Angel! Gabriel was sent from God 2 H.S 
( H. Hof a | \ to them (T'wo-part. Sop. and Bass) Br 
} 2 y The t ¢ s(W j . per 100) J. Barnby 
( H. } tt , *The Grace of God which bringeth salvation. . J. Barnby 
H \ s I § "7 ‘ y hath shined B. I Selby 
=e I H. | d it \ hath shined upon us . J. Stainer : | 
i ‘ “The H Angels John E. West « | Price One 
t ( ’ H od ! hatk E.S and C, G. V " 
, oO] \. HI The Lor r Righteousness Hugh Blair . 
( j The m : stars sang together J. Stainer § String P: 
( H I I g sta togeth G. A. A. West 
ry ( I I l New-! Ki Percy E. | er 
( I M Lee I tar that ‘ h ng Oliv King 
V . WW f ri € ( 
rs r € I \ s . 
( I rstow I l ” 7 % , I . FOR 
5 lH. Mee 4 I tar Cu Harris 
y W.G ! ! s 1a Rod ‘ I | ozer 
| Art ( | I ha h a star O. A. Mansfield 
| \ J y I WV Bethlehe : 1S er 
W.-H. Monk Ditt (Unison) Ss er 
| ) K I ‘ he Myles B. Foster and B. ‘I 
’ | I } 1 it (Tw rt Anthem) M bE 
| E. V. H I I r Pettman and H. W. W g, ea 
i oO r King *There were erds ( Vincent ¢ 
K i re we ept E. A. Sydenham and He y W an, ¢ Pri 
A.M ( t (Men's \ ) I H J 
I I I l » the I hat t 1. Turle 
" i. s i E. W. Naylor ] 
2 saul mm gw Xoo $1 CH 
\ _ I ' Thy ! ve g ! z 
I f I Hosts j.S ft 
I a ( I r 
I { Iw tA n) G. A. M 
I \ EH \ , H.W Davies 
) When Christ 3 H. Waltord Davies 4 FR 





v) \ I< on Wit lhv H . * \. W. Wilson 
THE “LUTE” SERIES OF CHRISTMAS ANTHEMS. 
: son M er Me Hart ! wi | ean (Carol Anthem) - act J ulliva i Divide 
) ho —_ \ “43 —_ ea a ful are t feet ' deus 1 4 separa 
! Pe Rejoice ye with Jer , Art - Christ: 
| Cc. H ! S , O Daughter of Z . >» Gee e 
° I } I > a O Daughter of Zion , . Art o 
} 4. WK , S O Heavens ‘ ‘ Coldhan G 
oo I J Sing, O su . +. H y aod _ Vocal Sec 
‘ \ ( There were epherd . we Gaul % ), 
: C1 ] Untou Child is born Hi : 101 Parts 1 ¢ 


Se) smith 3d. | 19x While all things . 2. Cuthbert Harris # 
( ; Michael W 1 3d. | *118 While shepherds watched ; : G. C. Martin #% 9 Books of 
. Daughter of F. C. Maker 1 





marked thus * may be had m Tonic Sol-fa, 1d., thd., and 2d. each, 
Lonnon: NOVELLO AND COMPANY, LImITeb. 
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CANTATAS FOR CHRISTMAS. 


BETHLEHEM | THE NATIVITY 


FOR FOUR SOLO VOICES AND CHORUS FOR SOPRANO, TENOR, AND BASS SOLI, AND 
CHORUS 
With Hymns to be sung by the Congregation 








Interspersed with Hymns to be sung by the Congregation 
THE WORDS WRITTEN AND ARRANGED BY 
E. CUTHBERT NUNN THE WORDS AND HYMNS SELECTED AND THE MUSIC 





THE MUSIC BY COMPOSED BY 


J. H. MAUNDER. THOMAS ADAMS. 


Price Two Shillings ; Tonic Sol-fa, One Shilling. | Price One Shilli ing 5 Tonic Sol-fa, Eightpence. 
Words only, 7s. 6d. per 100. Words only, 7s. 6d. per 100. 














| 
| 





=#]STORY OF : BETHL EHEM| ss CANTATA 


cach SHAPCOTT WENSLEY | ROSE DAFFORNE BETJEMANI 
valet | THE MUSIC FOR SOPRANO, TENOR AND BASS SOLI, 
CHORUS AND ORGAN | y ry ~ 

| JULIUS HARRISON. 


COMPOSED BY 


0 
+ 

r Dn 2 } 

ruby r roeT 

iy JOHN _E. WEST. Price One Shilling. 
t 


rHE MUSIC BY 








Wes ‘ Price One Shilling and Sixpence ; Tonic Sol-fa, Ninepence. Words only, Five Shillings per Hundred. 
a & Words only, 7s. 6d. per 100. 
ar | 
riner 6 String Parts, 6s. 6d. ; Wind Parts and Full Score, MS. 
West of r TS a 
THE HOLY CHILD 


rt C H R | ST M AS EVE FOR SOPRANO, TENOR, AND BASS SOLI, 
~“¥ FOR CONTRALTO SOLO, CHORUS AND CHORUS AND ORGAN 


ae a ORCHESTRA 
i COMPOSED BY THOMAS ADAMS 
~~ NIELS W. GADE. | I esa eg 

Price One Shilling ; Tonic Sol-fa, Sixpence. 


ster x (Op. 40.) | 
d Words only, 7s. 6d. per 100, 


OMPOSED BY 


ea. 3 Price One Shilling ; Tonic Sol-fa, Fourpence. 

+ —“AEAC COENEC YULE- TIDE 
CHRISTMAS SCENES | poten 

: meee THOMAS ANDERTON. 


COMPOSED BY 


<°l FREDERIC H. COWEN sien tentacle 


k 3 

Z - Ta Paper boards, 2s. 6d. ; cloth, gilt, 3s 
> a Price Two Shillings ; Tonic Sol-fa, Ninepence. - tds, 2s. 6d. ; cloth, gilt, 3s. 
en Words only, 7S. 6d. per 100. 


231 cHDICTUAC ADATADIN | BEFORE THE PALING 
A CHRISTMAS HYMN 


“ 4... BACH. a 





. 3 Divided into six sections, intended originally for = 
mn 3 Separate performance on the three di ys of CHRISTINA ROSSETTI. 

es Christmas, New Year’s Day, New Year’s Sunday, | Ser To Music For VoICES AND ORCHESTRA 
“<e and the Festival of the Epiphany. ; Base 
i 3 a BY 

‘ 7 Vocal Score, Two Shillings ; Vocal Parts, One Shilling each. | B J | ) AL ie 

ol x Parts 1 and 2, 1s. ; Parts 3 and 4, Is. ; Parts 5 and 6, Is. > — 

' > Tonic Sol-fa (Parts 1 and 2), 6d. | SS 5 3 52-2 

n ® J Books of Words (per 100), 10s. Parts 1 and 2 (per 100), §s. | Price One Shilling 


Lonpon: NOVELLO AND COMPANY, Limirep. 
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ADVENT & CHRISTMAS MUSIC 


EDWARD BUNNETT, Mus. D. Cantas. 


SERVICES. 
Te Deum in F. Chant Form ... = _ un. 
Benedicite in F. Chant Form... ~_— a i 
Benedictus and Jubilate in F ... ee nen — a 
Magnificat and Nunc DimittisinF ... ont ae 
Cantate and Deusin F ... avs ose ws a Oe 
ANTHEMS. 
O Lord, Thou art my God. (Advent) ni oe |= 
In the beginning. (Christmas) ied i ~ 3d. 
os 99 Tonic Sol-fa wn 14d. 
Short Anthem. Behold, I bring g good tidings .. 2d. 
Arise, shine, for thy Light . ‘ . ; 3d. 
130th Psalm, Out of the deep... nat di ove Oe 
ORGAN MUSIC. s. d. 
Two Short Pieces 2 6 
Larghetto and Allegretto § ~ ii ; 
Ave Maria oi ne oon wind ona 
Largo in E flat ... I oO 
Introduction, Air with V ari ation and Finale ‘Fugato 
in B flat , ase one ere one om £ © 


London : _Nover LO AND Cc OMPANY, Limited. 





REDUCED PRICE. 


CHRISTMAS CAROLS 
BY 
EDWARD BUNNETT, Mus. D. Cantab. 
FIVE SETS IN BOOKS, SIXPENCE EACH. 
Or in Separate Numeers, One Penny Eacn, 
Selections sent on application to the Composer. 
Address, 75, THORPE ROAD, NORWICH. 


ndon: Novetto anp Company, Limited. 


PENITENCE 
PARDON anp 
PEACE 


J. H. MAUNDER. 


T. he Musical Times, 1/1 99: ** An admirable example of a commend- 








ble class of Church musi nsists of writing of that melodious and 
eBective nature for which the mposer is so wide ly famed.’ 

Musical Opinion, 1/2/98 "A fine Cl irch composition. 

Musical News, 15/1/98: ‘‘ We have no hesitation in cordially recom- 
mending it 

Musical Stan ion 7, 5/3/98: ‘* Deserves considerable popularity.’ 

Organist and ( irmaster, 15/2/98: ‘* For the music we ha = 
but praise. 

Birmingham Post, 5/3 98: ' ‘The musi of a high artistic value.” 

Liverpool Courier, 2/8/98 : ‘A work of great merit in every respect.” 

Manchester Courier, 9/3/98: ‘It will doubtless be used in many 
‘quires and plac es where they sing. 


Newcastle Leader, 23/2/98: *‘ A well-written work.’ 

Western Morning News, 25/3/98: ‘‘A good composition, Striking 

nd orig inal. 

= “hest er Chronicle, 16/4/98: “A beautiful work, very tuneful, and 
exceedingly effective. 

Lichfield Mercury, 42/98: “‘ Extremely effective, containing some 
really beautiful musi 

Journal of the a porated . Society of Musici jans, 1/2/98: ‘A well- 
written work. We can strongly recomm mand it, 
| 


Price One Shilling and Sixpence. 


Paper boards, 2s. ; Tonic Sol-fa, 1s. Words, 2s. per 100, 


Band Parts may be hired or purchased from Messrs. Goodwin & 
‘abb, 34, Percy Street, W, 


London: Novetto anp Company, Limited, 
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CHORALE PRELUDES 
FOR THE ORGAN 
in HUBERT H. PARRY. 

FIRST SET. 


OLIGINAL COMPOSITIONS FOR THE ORGay 


(New Series), No. 1 
CONTENTS. 

. CHORALE PRELUDE on “ Dundee.” 

. CHORALE PRELUDE on “ Rockingham.” 

. CHORALE PRELUDE on S. S. Wesley’s ‘* Hampton, 

. CHORALE PRELUDE on the ‘*‘ Old 104th.” 

. CHORALE PRELUDE on ‘*‘ Melcombe.” 

. CHORALE PRELUDE on ‘‘ Christe Redemptor 
omniun 

. CHORALE PRELUDE on “St. Ann’s.” 


(Just Published.) 
SECOND SET. 


ORIGINAL COMPOSITIONS FOR THE ORGay 


(New Series), No. 45. 


CONTENTS. 


. CHORALE PRELUDE on “ Croft’s 136th.” 
. CHORALE PRELUDE on “ Martyrdom.” 


. CHORALE PRELUDE on “St. Thomas.” 


. CHORALE PRELUDE on “ St. Mary.” 
. CHORALE PRELUDE on “ Eventide.” 
. CHORALE PRELUDE on ‘St. Cross.” 
. CHORALE PRELUDE on ‘* Hanover.” 


Price Three Shillings and Sixpence each Set. 


London: Nove tto anp Company, Limited. 


THE LATIN ORGANIST 


EDITED BY 


SAMUEL GREGORY OULD. 


Book I. 

Prelude on ‘‘ Veni, Creator Spiritus ” J. S. Bac 
Prelude on ‘* Angelus ad Virginem”’ Alfred Holl 
Voluntary on “Orbis Factor” - S. G. Ou 
Eight Verses in the Church Modes 

(1st Set) on S. G. Oui 
Eight Verses in the Church " Modes 

(2nd Set) a oe ae S. G. Ouk 
Prelude on ‘‘ Asperges me”... ... William Sewd 
Prelude on ‘* Asperges ., ... William Sewel, 
Postlude on **Cum jubilo” .. ... William Seve 

Book II. 

Prelude on ‘‘Tonus Peregrinus” ... J. S. Bad 
Prelude on ‘‘ Et in terra pax ” ... Georg 
Meditation on ‘‘ Pange lingua” F. E. Gladstow 
Solemn aoe on **Credo in unum 

Deum ” : ... C. W. Pease 
Processional Verses on ‘* “Pange lingua’ > — 

(a) Molto Moderato... ra .. William Sewe 

(4) Andante piacevole ee ... William Sewe 

(c) Allegro ma non troppo ... .. William Sewe 

(d) Larghetto on .. William Sewel 


(e) Pomposo e non troppo allegro .. . William Sewe 
Price One Shilling and Sixpence each Book. 


London: Nove_to anp Company, Limited. 
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NOVELLOS MUSIC 
SMALL ORCHESTRAS 


SPECIALLY SUITABLE FOR CINEMAS, &c. 











fampton 


or 
mMNiun 


RGA 





N.B.—Each number is fully cued so that if any Part, or combination of Parts, is used in addition 


to the First Violin and Pianoforte, the music will sound complete. 


ABBREVIATIONS, 


F.S. (Full Score). F.O., (Full Orchestra). S.Q. (Small Orchestra). P.S. (Piano Solo). P.C, (Piano Conductor), 
F.S F.O. $.0. P.S P.C. 
Ss. D, S. D. s. D, Ss. D. D 
CARSE, A. VON AHN ... Gavotte aod ss _ da — -— 4 0 1 6 — 
COLERIDGE-TAYLOR, S. 1st Entr’acte from ‘‘ Nero” Suite -- I2 9 -— 20 1 6 
COWEN, F. H. _ ... ** May,” from ‘* The Months” ... — —- 3 0 z © — 
COWEN, FH... {"OF"Old English Dances” f 3 6 - #2 #6 = 
DAVIES, H. WALFORD... Solemn Melody (Strings and Organ 20 —— I 9 1 6 = 
DAVIES, H. WALFORD ... Solemn Melody (Full Orchestra)... 3 0 5 0 — 1 6 _— 
ELGAR, EDWARD... .... Chanson de Matin... _ i 2S — 3 0 I 6 fe) 
ELGAR, EDWARD... ... Chanson de Nuit ... wae ww, 25 — 29 1 6 fe) 
ELGAR, EDWARD... ... Serenade (Wand of Youth) - — -- I 9 1 6 I 
ELGAR, EDWARD... ... Pleading (Song)... - _ _ — — = - — 
ELGAR, EDWARD... ... Canto Popolare ... oon on es — 49 2 0 — 
FLETCHER, PERCY E. ... Two Bagatelles (Strings only) _... a — 2 6 2 0 — 
GOUNOD .... we ... Thereisa green hill far away (Song) — -— 3 6 — o 6 
HOLBROOKE, JOSEPH ... Souvenir de Printemps... sl —_— — 3 3 20 —_ 
HOLST, G. VON ... .. Greeting wd an _ —_ 3 3 — — 
JOHNSON, BERNARD ... Pavane, in A we an vel — — 5 0 I 6 fe) 
KREUZ, EMIL sine ... Conversation Amoureuse ... ii — — 5 0 20 I 
LEMARE, EDWIN H. ... Andantino... .. 00 nw. we — 4 3 1 6 10 
LEMARE, EDWIN H. _...._ Chant sans Paroles sie don -- —_ 3 9 1 6 = 
LEMARE, EDWIN H. ... Minuet Nuptiale .. 2... — -- 3 3 - o 6 
REED, W. H. iit ... Serenade from Suite Vénitienne ... -- —_ 3 6 3 9 o 6 
WENDT, THEO. ... ... Air de Ballet on sel i — 5 6 — 20 Io 
WEST, JOHN E. ... ... Intermezzo ... bes ian - — — 3 9 - o 6 
WEST, JOHN E. ... .... Maypole Dance... , — 10 0 - 2 0 1 6 


(To be continued.) 


Any Part or Parts may be had separately. 





Lonpon: NOVELLO AND COMPANY, Limitep. 
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JOHN SEBASTIAN BACH 





THE CHORALE PRELUDE! 


Book 


Book 


Book 


WITH AN INTRODUCTION BY ERNEST NEWMAN. 


Complete in Five Books, to which is added a Sixth Book, containing the Chorales only. 


CONTENTS. 





. $s 
XV. Orgelbiichlein (Little Organ Book). 5 ©} Book XVIII. Miscellaneous Preludes (Part I.) ... 3 § 
| 
XVI. The Six ‘‘Schiibler” Preludes and 300K XIX. Miscellaneous Preludes (Part II.) and 
the ‘* Clavieriibung ” (Part IIT.) ... 3 6 Variations 36 
XVII. The Eighteen Preludes vers .. 3 6| Book XX. The Chorales only » of 
& 3 | > R) 
tis ne wrote Schw r n ga chapter on these magnificent organ works of the great master, ‘is a cheap edition 
ale Prelude i theorigival form, distinguishing the collections planned by Bach himself, from detached chorales that have come down 
ngth, in the exceilent edition before us, we find admirably f every detail of Schweitzer s ideal. 
: have no hesitation in re nmending this edition of the Chorale Prelud<s.” léerdeen Free Press. 


Lonpon: NOVELLO AND COMPANY, LimiIrTep. 


JOHN SEBASTIAN BACH 





PRELUDES AND FUGUES 


(THE WELL-TEMPERED CLAVICHORD) 


A NEW EDITION, CAREFULLY REVISED AND FINGERED BY 


HAROLD BROOKE. 


PART I. PART II. 


Book I. Containing Nos. 1 to 8. Book IV. Containing Nos. 1 to 8. 

Book II. Containing Nos. 9 to 16. Book V. Containing Nos. 9 to 16. 
. . 

Book III. Containing Nos. 17 to 24. | Book VI. Containing Nos. 17 to 24. 


In Two Parts, Price 2s. 6d. each; or Six Books, Price 1s, each. 


Lonpon : NOVELLO AND COMPANY, Limirep. 
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SET I 
ANDANTE con Moro 
SprinG SONG 
ANDANTE CoN M 
Sone THANKSGIVING 
Cuurcy Pre.upes No. 5 


6. PosTLUDE IN G 


TO 





+, PosttupE iN G MINOR 

8. PRELUDE . 

9. Minvet 1x A , 

7, ALLEGRO MopERATO 
ALLEGRO. Op. 21 

yw. ANDANTE. Op. 162 
Inrropuctory Vout 

4. Precuve No. 2 (from Six Pieces) 

5, LAR.HETTO AND ALLEGR( 

6. ALLEGRETTO PASTORALE 


ConTEMPLATION ? 
1% PostLupE In B FLat 
1 Mopgerato MAgsTos 


2%, ANDANTE Past 


LONDON 


Price Two Shillings and Sixpence each Set. 


NTARY ON THE Russtan Hymn James 7. Pye | 13. 


TWENTY 


SET II. 


GRazioso 


(Just 
ALLEGRETT 

Cuurcu PRELUDE 
G. /. Bennett 3. ANDANTE 
Josiah Borth 4 Yor Hoty Commun 
R. E. Bryson 5. 


Alfred H. Allen I. 
W. H. Bell 

TRANQUILLO 
10N 


PosTLUDE 


H1. Ellict Button | 6. Larco. 
George Calkin | 7. BerRCEUSE o* os 
Percy E.. Fletcher| 8. Apacio, FROM Sonatina No. 2 
C. H. Lloyd) g. ALLEGRETTO.. 
Kate Leder | 10. ANDANTE IN G 


Gustav Merkel \ 11. A‘XDANTE QUASI ALLEGRETTO 
CAVATINA IN G 

EpiL; GUE 
ANDANTE 


Gustav Merkel | 12. 


In A 


A. Redhead | 14. 


J. Varley Roberts \ 15. ANDANTE IN G 
Charles Steggall | v6. Marcu 1x G A - 
John E. West} 17.. AND«sNTE Do toroso (“ Marcia Funebre”) 
John E. West 18. PastoraL MELoby 
Kate Westrop. 19. ANDANTE ‘ 
W.G. Weed! 20. ALLEGRETTO GRAZIOSO 


: NOVELLO AND COMPANY, LiMiTED. 


SHORT AND EASY PIECE 
FOR THE ORGAN 


VARIOUS COMPOSERS. 


Cloth, Gilt Lettered, Four Shillings each Set. 


— 


S 


PUBLISHED.) 


. George J. Bennett 
. R. Ernest Bryson 
: George Calkin 
J. Baptiste Calkin 
. Percy E. Fletcher 
Handel 

Oliver King 
Auhlau 


Kate Loder 


G. F. Wesley Martin 


Gustav Merkel 
Ernest Newton 


. Josef Rheinberger 


. J. Varley Roberts 


Charles Steggall 
Henry Smart 
John E. West 
John E. West 
Kate Westrop 

WwW’. G. Wood 





A BEAUTIFUL SACRED SONG. | 
“HAVEN OF REST.” | 

CLIFTON BINGHAM & NOEL JOHNSON 
(With Tonic Sol-fa.) 

flat (B flat-C), G, and B flat. 
A NEW CAROL. 

“A CHRISTMAS SONG.” BY WILSON MANHIRE. 


Old Notation and Tonic Sol-fa combined. 
Sample Copy Post free, 14d. | 


Keys, } Price 2s. net. 


NEW ORGAN COMPOSITIONS. 


Book I. Voluntaries, containing Andante in B flat, by Dr. Haydn 
Keet n; * Med tation,” by Dr. E. (€ Bairstow ; ** Impromptu,” 
by J. T. Field ; Prelude in A flat, by Dr. Davan Wetton. 


COLLARD MOUTRIE, preg ree diacch nt Row, LONDON, W.C. | 
WEBSTER’S | 
CHILD'S PRIMER 
THEORY OF MUSIC. 
(TWENTY-THIRD THOUSAND.) | 
Price One Shilling. | 
—_—__—— 


Novato anp Company, Limited. 


London : 
eee 





JUST PUBLISHED. 


A HISTORY oF MUSIC 


By Sin CHARLES VILI.IERS STANFORD, Mas. Doc., 
and CECIL FORSYTH, Author of ‘*‘ Orchestration.” 
ILLUSTRATED. 6d. net. | 





. . > 
Extra Crown 8vo. 7s. 
* } 1 ° 
_* Dea s in a concise and readable form with the whole range of! 
the subject from the earliest times to the present day. Special chapters 
deal w th such sul jects as notatior and ancient 
@usical instruments 


MACMILLAN 


, scale-forms, folk-song 


& CO., LTD., LONDON. 





XUM 


MODERN SPANISH MUSIC. 








PIANOFORTE SOLO. NET. 

s. d. 
ALBENIZ, I.—Iberia. Douze nouvelles “impressions” en 4 
cahrers. lercahier: I. Evocation, II. El puerto, III. Féte- 

Dieu 2 Séville, ss. net; 2e cahier: I. Triana, II. Almeria, 

Ill. Rondeita, 6s. net; 3e cahier: I. Albaicin, II El Polo, 

It!I. Lavapies, 7s. net; 4e cahier: I. Malaga, II. Jeres ; 

Ill. Eritaiia ‘ . os “a es “a Oa 

—— Yvonne en visite (Extrait de l'Album pour Enfants). . 2 6 
— La Vega ‘ ee ‘ ‘ ss 4 0 
Z rtzico ee oe . ** . 2 6 
A zulejos ; . os “a ” - 3 0 
Navarra ‘ aa : en ia as 3 ; oO 
GRANADOS, E.—Capricho espaiiol ‘ we ‘ 3 0 
— Carezza, vals . ee ee ° . 2 6 
lbanzas, espagiiolas. Four books each book 5 © 
Moresque & Chanson drabe on an ae os > 6 
—— Album: seis piezas sobre aires populares espaiioles : 

Preludio, rs. 6d. net; I. Afioranza, 2s. net; II. Ecos de la 
Parranda, 2s 6d. net; IL]. Vasconzada, 3s. net ; IV. Marcha 

oriental, 3s. net; V. Zambra, 3s. 6d. net; VI. Zapateado, 

48. net complete 17 6 
Escenas romanticas - oe 5 0 
Goyescas. Part I., 15s. net; Part II. .. 9 0 
Valses poétic.s, coleccién de siete valses de concierto 4 0 
Allegro de concierto 4 0 

TURINA, J —Coins de Séville (Rincones Sevillanos): Soir 

d'été sur la terrasse ; Rondes d’enfants ; Danses de “ Seises" 

dans la cathédrale ; A los Toros = as complete 5 o 
Sevilla, suite pittoresque: I. Sous les orangers; II. Le 

Jeudi-Saint 4 minuit; [iL La Feria complete 6 o 

— Sonate romantique sur un theme e-pagnol ee 7 0° 

— Trvis Danses Andalouses (Petenera, Tango, Zapateado) 4 0 
—- La Procession du Rocio .. ‘s ee -_ ee oe 3 © 


Lonpon: NOVELLO AND COMPANY, Limrrsp. 
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ee 
JUST PUBLISHED. 
THE SPIRIT OF ENGLAND 
No. 2. No. 3. 
T NI ] 
TO WOMEN FOR THE FALLE} 
PRICE EIGHTPENCE. PRICE ONE SHILLING. 


onic Sol-fa, 6d. ; Full Score, 5s.; String Parts, 2s. 6d. ; | Tonic Sol-fa, 9d. ; Full Score, ros. 6d. ; String Parts, 2s, 6 
Wind Parts on Hire. Wind Parts on Hire. 


Tue Poems sy LAURENCE BINYON. 
SET TO MUSIC FOR TENOR OR SOPRANO SOLO, CHORUS, AND ORCHESTR: 


EDWARD ELGAR 


Op. 80, NOS. 2 AND 3. 
PRESS NOTICES. 
DAILY TELEGRAPH. DAILY NEWS. 

*“*To Women” is a distinguished apostrophe to woman, The almost devotional tenderness of the first is vey 
and the part so nobly played by her in war-time. The music characteristic of Elgar, and it has a long-drawn melody ¢ 
is of rare reticence, even for Elgar, and of immense dignity. haunting charm which bears his unmistakable hall-mat 
But in the latter work, ** For the Fallen,” Elgar has attained In this chorus the emotions of the poet and composer mor 
to a height of personal expression hitherto unreached, even ina more or less restricted circle ; the second has a wide 
in “Carillon,” and far beyond that of ‘‘ Une voix dans le range, and we are in touch with the world of secular thing, 
désert.”” In musical literature inspired by war it would Towards the middle there is an exciting quick march, be 
indeed be difficult to find a work more poignant in feeling, the passage on which the memory will dwell most loving) 
more powerful in its terrible expressiveness, or one the is the climax, a noble utterance of faith and confiden: 
climax of which is so absolutely overwhelming in virtue of without bluster or self-glorification. 
the sheer intensity of its emotional content. Again, that 
** personal note,"’so thoroughly characteristic of Elgar, sounds eR 
in every page, and, becoming absorbed by the individual OBSERVER. 
hearer, makes the appeal direct, which is a symbol of the The first, “‘ To Women,” is a dignified utterance laid ce 
quality called greatness in musical art. for choir and tenor solo, but, fine as it was, it did not read 

en the overwhelming effect of the wonderful inspiration, “Fa 
MORNING POST. the Fallen,” which, at the end, will probably prove to k 

In the first, ‘‘To Women,” the soloist is a tenor, the greatest expression in music, attributable to the call « 
and is used chiefly to point the work of the choir. This the hour, given by any composer of any nation. 
is cast in purely vocal style, which, as the composer 
has already shown in his part-songs, is individual and GLOBE 
notably expressive. The second, ‘‘ For the Fallen,” is — 2 
more extended in style and forms a Requiem such as may| The music can be summed up in one word—Elgar. It 
well be adopted as our own, to be performed on all suitable }such as no other British composer could have conceivel 
occasions. The feeling revealed is very sincere, and in the | and is instinct with dignity, pathos, and beauty. 
design there is musician-like resource and grasp of poignant | 
effect, of which a most striking example is the utterance by 





the solo soprano of the phrase ‘‘ We will remember them.” BIRMINGHAM DAILY POST. 
_ F ; The ‘To Women"’ is very short but poignant. In t 
DAILY CHRONICLE, middle of it comes a remarkable passage descriptive of th 


The first, which is very short, expresses the sacrifice of the | ‘‘ Hawks of War.” The ‘‘ For the Fallen” is as moving: 
women most poignantly, the composer building up the vocal piece of music as Elgar has ever given us—a work ¢ 
writing over one or two simple but striking phrases beauti- passionate sincerity and beauty that is by turns touching 
fully treated in the orchestra. The atmosphere of the music thrilling, and consoling. Into a short poem of eight stam 
is remarkable, as is also that of the second poem, ‘‘ For the he has packed not only great intensity, but an astonis 
Fallen,” which is of larger dimensions, and might be variety of expression. The emotional basis of the mus 
described as a proud lament over the heroic dead. The is proudly elegiac, with moments of soaring raptut 
miniature overture has a fine elegiac feeling, the chorus The climax is a magnificent outburst. Technically bob 
entering with a quiet theme of resignation, which rises up to works are of the rarest quality. It takes a lifetime ¢ 
a big climax for ‘the glory that shines upon our tears."’ incessant practice to attain a touch at once so | 
The middle section, built upon a mystical march theme, and so sure as this. Wherever we look —at & 
pictures the men going out to the battle, this being succeeded cunning,, telling strokes in the orchestra, at the effectit 
by an apotheosis of much beauty, in which an exquisitely choral writing which crystallises the splendid techniqt 
tender little phrase is prominent, the music towards the end Elgar has made for himself in his part-songs, or at i 
broadening out into a climax of great emotional force, and wonderfully thrilling entries of the solo voice—we see 
then dying away peacefully. Master. 


The above works were fully analyzed (with Musical ilustrations) by Mr. Ernest Newman in the May “* Musical Times.’ 
Lonpon : NOVELLO AND COMPANY, LimiTep. 


London :—Printed by Novetto anp Company, Limited, at Novello Works, Soho, and published at 160, Wardour Street, Soho, w. 
Sold also by Simpxkin, Marsuatt, Hamitton, Kent anv Co., Ltd., Paternoster Row, E.C,—Friday, December 1, 1916. 
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NOVELLO'S 
MUSIC FOR SCHOOLS AND COLLEGES. 


{essks. NOVELLO & Co, desire respectfully to draw attention to their ScHooL Music 
publications. I’or many years past they have specially studied the musical requirements 
of all grades of Schools and of Colleges for the training of teachers, and they venture to 
claim that their existing Catalogue offers an exceptionally comprehensive collection 
of all kinds of music VOCAL AND INSTRUMENTAL, and of Educational Courses suitable 
for school use. 

VOCAL MUSIC. 

In this department the needs of the young of all ages are fully catered for. 
Amongst the Action and Kindergarten Songs for juniors enumerated in the Catalogue 
the authoritative versions of CHILDREN’S SINGING GAMEs collected by Lady Gomme and 
Mr. Cecil Sharp may be specially mentioned. For older children there are a great 
number of Unison SonGs, Two-pakT and THREE-PART Songs of every grade of difficulty. 


Unison Songs.—The Unison Songs include National and Traditional Songs, 
Folk-songs, Classical Songs by world-famous composers, and many others by eminent 
modern British composers. 


Folk-Songs.—The cult of the Folk-song is now recommended by educational 
authorities, and is general in all classes of Schools. In this department Messrs. Novello 
are glad to have had the co-operation of Mr. CeciL SHARP, who is admittedly an 
outstanding authority in this branch of musical investigation and study. Under his 
expert guidance they have been able to issue a choice collection of these interesting 
survivals specially selected for school use. The series is published in single numbers 
and in books, and the voice-parts are issued separately for class use. 


Modern Song's and Part-Music.— Folk-songs sung in unison can be regarded 
only as a part of a well-considered school music course. The lyrics of Shakespeare, 
Herrick, Shelley, Wordsworth, Robert Burns, Sir Walter Scott, Longfellow, and 
especially of R. L. Stevenson and Lewis Carroll, appeal directly to the outlook, emotions, 
and interests of the young, and call for apt music that must be composed by modern 
musicians. PART-SINGING, besides affording pleasure, is an indispensable means of 
musical culture. Novello’s Catalogue contains a great variety of music of this type. 


Amongst the eminent living British composers who have contributed to the series 
are Sir Alexander Mackenzie, Sir Hubert Parry, Sir Edward Elgar, Sir Charles Stanford, 
Sir Frederick Bridge, Sir Frederic Cowen, Edward German, Granville Bantock, 
Dr. H. Walford Davies, Dr. Arthur Somervell, Dr. Vaughan Williams, Dr. George 
ennett, Dr. Eaton Faning, Frederick Corder, Myles b. Foster, Thomas Dunhill, 
Von Holst (an Englishman), John Ireland, Joseph Holbrooke, George Rathbone, 
Rutland Boughton, Percy Fletcher, B. Luard-Selby, Oliver King, and Colin Taylor ; 
and past generations are represented by Sterndale Bennett, Smart, Stainer, Barnby, 
Macfarren, Gaul, Battison Haynes, R. H. Macdonald, Bishop, Dr. Arne, Thomas 
Morley, and Henry Purcell. M. Jaques-Dalcroze, the Swiss musician, also has recently 
contributed some characteristic rhythmic-game songs. 


Cantatas, Operettas, &c.— The Catalogue also offers a very large choice of 
music of this class suitable for School Entertainments. Sir Frederick Bridge, 
Sir Frederic Cowen, Dr. Arthur Somervell, J. L. Roeckel, Dr. Herbert Wareing, 
Dr. H. Walford Davies, Dr. Eaton Faning, Percy Fletcher, Von Holst, 
Dr. Dunstan, George Rathbone, and B. Luard-Selby have made notable contributions 
to this section of the school series. 
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Classical Songs.— Whatever the strength of the feeling inspired by the gre 
war may be, it can hardly be applied reasonably to the exclusion of music by th 


great classical composers, which is unquestionably a world inheritance of priceless valy, , 7 
\ considerable knowledge of the geni f these c sers can fortunately be obtains} PIS 
A considerable knowledge of the genius of these composers can fortunately be obtain} P° 
by skilfully directed class study of their songs, carefully chosen for the purpose, 4 we 
collective performance, and it is found that this poetical and beautiful music, besig| 45S" 
affording a general and almost indispensable experience in senior classes, makes ; I 
specially deep appeal to the taste of the most musically gifted pupils. Franc 


SONGS, each containing between thirty and forty songs by Handel, Bach, Haydn, Mozar (fifty- 
Beethoven, Schubert, Schumann, Cornelius, Mendelssohn, Brahms, and others, arf the'sa 
published (with the accompaniments as written by the composers) at ONE SHILLING an . A. 
SIXPENCE per volume. These songs are also issued separately at prices ranging fro} ¥. VI 
Id. to 3d., and in cheap Books each containing five or six songs of the SAME Gray 
OF DIFFICULTY. 


Voice-Culture and Sight-Singing.—It is generally recognised that th 
care of Children’s Voices is one of the most important responsibilities of the Clas 
Singing teacher, and experience has proved that without making undue demands on th 
time available for Class Singing, skilfully directed practice can be made to secure Cex 7 
ENUNCIATION and Purity oF VowEL PRropucTION, and by this means bad speech} the se 
habits can be corrected. In this connection, Messrs. Novello are fortunate in being abk 
to place before teachers the methods of Mr. James Bates as described in VoicE-CuLtux J 
FOR CHILDREN, and of Miss Margaret Nicholls as described in the shorter course, Scxou whick 
Cuoirk TRAINING. Hygienic methods of breathing are fully dealt with by Dr. H. Hg = mnun 
liulbert (Lecturer to the L.C.C.) in the Primer BREATHING FOR VOICE-PRODUCTIO be me 
Dr. Hulbert’s teaching has had widespread influence in school circles. ar 

iad¢ 

The School Sight-Singing Reader, by Dr. W. G. McNaught, provides:{ are F 
complete school course on the MOVABLE Dou plan (Staff Notation), with many graduaté—) = Suir 
exercises, hints for teaching and school songs. ‘There is also a simiiar Tonic SoL-® 
CoursE leading up to the Staff Notation. Both courses are published in_ section 1 
(Elementary and Intermediate). (Sona 

Besides the above courses there are books of classified exercises issued at 4d.: collec 
copy; and there are also books of Two-Part STUDIES. « 


Xu 


In Novello’s Catalogue there are numerous specimens. Three volumes of Moe the u 


Convenient Form of Publication.—Amongst the advantages claimed fo} Playf 
Novello’s vocal school music is its convenient form of publication. Nearly every son Educ 
can be obtained separately at a moderate cost (td. to 3d.), and groups of the song no rei 
of the same grade providing about a term’s practice are published in books at price depar 
ranging from 6d. to gd. Most of the numbers give the vocal parts in both notations, an shoul 
separate ‘Tonic Sol-fa editions are also issued. 7 

Special Selections.—Special selections of numbers of The School Music Revie} “ For 


and the School Song Series, to suit the needs of classes and teachers, can be provideditf, advar 
a stitched paper cover. No one knows better than the teacher what will best suit hi 







singing class, either for practice or public performance. By this method teachers caj: popul 
secure within one cover just the songs they want. In addition to the usual school discoum#™ ja. 
the publishers are prepared to stitch the selected music in paper covers, WITHOUT! 
ADDITIONAL CHARGE, When quantities of not less than four dozen sets of not less tha \ 
four numbers are ordered. the h: 
i ; - whick 
The Catalogue.-—The pieces are arranged.in THREE GRADES, so as to assist the Hint 
sacher’s choice. 
teacher’s choc most 
The Novello Music Book Room.— Messrs. Novello are always glad toadvit} are a 
teachers as to the choice of music, and to send single copies ‘‘on approval.” Teaches} by E 


are cordially invited to the Music Book Room at 160, Wardour Street, where any of the Brow 
firm’s publications may be examined at leisure. Open from g a.m. to 1 p.m., af and s 
(except on Saturdays) from 2 p.m. to 6 p.m. The attendants will give every possible] work, 
assistance to visitors. for th 
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3 
INSTRUMENTAL MUSIC. 


In this Section (64 pp.) of the Catalogue there are a great number of educational 
pieces and courses written or edited by eminent teachers, and a wide choice of music 
in sheet form and in Atnums. Carefully-prepared editions of the works of the . 
classical composers and CONCERTED Music are also strong features. 


Pianoforte.—Particular attention is drawn to the INSTRUCTION Books by 
Francesco Berger (‘ First Steps”), Ernst Pauer (‘Art of Pianoforte Playing’’), 
the unique collection of PRoGRESSIVE StuDIEs collected and edited by Franklin Taylor 
(fifty-six shilling books, and the specially selected shorter course in eight books), and to 
the same musician’s work on “ Technique and Expression.” This section also includes 
J. A. O’Neill’s ‘‘ Melodious Technique” (two books, each two shillings), of which 
M. Vladimir de Pachmann says: 

‘* I cordially recommend these original Studies, which are of great technical value and of considerable 
musical merit and charm. After looking through them thoroughly, I consider them quite superior to 


any other exercises of the kind. 
‘* T was struck by their originality, both in conception and in the clever manner in which the idea is 


carried out.” 


The celebrated StupiEs by Bertini, Czerny, Clementi, Cramer, and Krug are also in 
the series. 


In the provision of “teaching,” Salon or “ Romantic” pieces, the practice of 
which is so necessary to the development of the skill and taste of pianists, there are 
innumerable examples by well-known British and other composers, amongst whom may 
be mentioned A. C. Mackenzie, Elgar, Hubert Parry, Tschaikowsky, Coleridge-Taylor, 
Edward German, Cowen, Dvorak, Gounod, Halfdan Kjerulf, César Cui, O’Leary, 
Liadoff, Rubinstein, Purcell, Spindler, and Henselt. Besides editions in folio form, there 
are Firry-Fiv—E ALBuUMs, each containing about twelve pieces and published at ONE 
SHILLING. 


The Classical Composers are fully represented by Handel, Bach, Haydn, Mozart 
(Sonatas, etc.), Beethoven (complete Sonatas, etc.), Schubert, and almost complete 
collections of the pianoforte works of Schumann and Mendelssohn. 


Some recently-issued Country Dance Books include many Old English tunes from 
Playford’s celebrated ‘‘ Dancing Master,” edited by Mr. Cecil Sharp. The Times 
Educational Supplement, in a recent review of this collection, said: ‘* There seems to be 
no reason why these healthy and invigorating tunes should not find their way into every 
department of school instrumental music, and there is every reason why their spirit 
should be disseminated as widely as possible.” 


The special attention of advanced players is drawn to the new edition of Bach’s 
“Forty-eight Preludes and Fugues.” It*is claimed that this edition has many 
advantages over every other edition printed in this country or abroad. 


Pianoforte Duets.--There is an ample supply of music arranged for this 
popular method of practice. Much fine music that could not possibly be played by two 
hands is thus made available for both elementary and advanced students. 


Violin.—Studies, Schools, and Pieces for every grade from the most elementary to 
the highest are to be found in this section. For juniors there are THE JUNIOR VIOLINIST, 
which contains a variety of pieces edited by C. Eyerton Lowe, who also contributes 
Hints TO YOUNG VIOLINISTS (Is.); the VIOLIN PRIMER by Berthold Tours, probably the 
most popular violin tutor ever published; the THikty MELopIgs, also by Tours, which 
are almost equally in demand; First STEPs (and pieces to go with the instructions) 
by Emil Kreuz (E. Thornfield). ‘The Schoo. oF VioLIN-PLayING by Wilhelmj and 
Brown is graduated from the elements to the highest technique, and most of the pieces 
and studies it includes are to be obtained separately. A new edition of Guhr’s celebrated 
work, PAGANINI’S ART OF PLAYING THE VIOLIN (with English text), provides material 
for the study of advanced players, especially with reference to HAkMONICS. 
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Violin and Pianoforte.—This combination has attracted composers of alj 
degrees of ability. THIRTY-THREE ALBUMS (2s. 6d. each) provide a wide choice 
of pieces by the best composers, and the series of Old English Violin Music, edited by 
Alfred Moffat, resuscitates music of much beauty that has hitherto suffered neglect, 
Sir Hubert Parry contributes TWELVE SHORT PiEcEsS and two SUITES, and Sj 
Alexander Mackenzie is represented by a good many examples of his skill, including the 
well-known BENeEpicTus. Sir Edward Elgar’s “Chanson de Nuit,” “ Chanson de 
Matin” and the “‘ Serenade” from “The Wand of Youth” are amongst the pieces 
contributed by this composer. The JuNIoR VIOLINIST also furnishes a number of 
pieces of medium difficulty, many of which are by classical composers. Pieces by 
Coleridge-Taylor and Edward German, and other well-known writers for the Violin, are | «5. 4b 


—_—-— 


also to be found. oh Aiews 
a7. A pray 

Concerted Music for Pianoforte and Strings.— <A series of Tuirty. | 3 a 
Two Acsums for this combination includes Handel’s ‘‘ Water Music,” Mendelssohn's } *” poo 
popular Marches, Characteristic Waltzes by Coleridge-Taylor, Sir Frederic Cowen’s | % {ite 
English Dances in the Olden Style. These Pieces are so arranged that if any part, or | 2 Alles 
combination of parts, in additien to the First Violin and Pianoforte is used, they will ] 23. All Ths 
sound complete. They may also be played by a Quintet, or small Orchestra of Stringed [| & fit: 
Instruments, with or without Pianoforte. = oe 
. Allyew 

School Band Musie.—This series provides arrangements of National Airs, se saeel 
and many other attractive pieces, mostly simple, for the practice of School Bands. ] s Aimigh 
Twenty-eight numbers have so far been published. The separate band parts are | & Auai 
issued in a cover at cheap rates. © ie 
aag. And it \ 

Morris and Country Dances, &e.—A whole library of Morris Dances, ik ~} 
Country Dances, and Sword Dances has been formed under Mr. Cecil Sharp's f 3 Andsud 
editorship. It forms the most comprehensive collection of these dances that exists. M4 And th 


The history of the dances, full directions as to how they should be practised and § (& Andwh 


performed, and the music (arranged for the pianoforte), are given in over thirty volumes. Jf 48" § 
A special detailed catalogue will be sent on application. oe 
. . ‘ ° a 5 si. D 
Daleroze Eurhythmies.—This remarkable system of associating music with J ™ Arttho 

° . 23. f Ss 

graceful muscular movement and mental control has made extraordinary progress in § iar. arise, : 


schools and other centres in this country during recent years. Messrs. Novello are Sole | a 
British Agents for M, Jaques-Dalcroze’s numerous school songs and other publications. % Pago. 
These are specially listed. ‘43. Asthees 
rhese are specially listed © inte 
tg. Ascribe 
og. Ascribe 
9. Atthe I 
4g6. AttheS 
P. — 

fr . {OL To ~ > “ T _= T . Awake, 
THE SCHOOL MUSIC REVIEW we. Awake, 
56. Awake, | 

79. Awak 

AND ig. Awake, 
‘ OPT ‘ eee aan 5. Awake ! 
COMPETITION FESTIVAL RECORD i oecbe 
“4. Be glad 
2 : - 7 R , a 8. Be glad 
Published on the First of every month. Price 1}d.; Post Free, 2d.; Annual = Be glad 
Subscription, including postage, 2s. 6 Be mere 


The School Music Keview is the only journal extant exclusively devoted to the 
interests of Music in Schools. It contains Original Articles on Musical Subjects of 
general interest to Teachers, contributed by School Music Specialists ; Exercises and 
Solutions based on the Music Examinations in connection with the Education 
Department and other examining bodies; Reports of School Concerts, Exercises in 
Sight-Singing, &c., &c. Each number also contains one or more School Songs, in both J} 4, Beboie, 


J pe . wm ~—sCzDitt 

notations, which may be purchased separately. There are 2g2 numbers published % Dict 
. 135, 

(September, 19106). i Behold. 

*® = -dDitt 

* Ditt 






% Behold, 
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NOVELLO’S OCTAVO ANTHEMS. 














COMPOSED BY 


Due 15 MNP 


R. WALKER ROBSON. 


. Acharge to keep Ihave... King 
s§y. Acrown of grace for man Brahms 

. Afew more years shall roll H. Blair 
7. A prayer for peace . Crotch 
sor. A solemn prayer \. H. Brewer 


5. A song of joy lohn E. West 

7. Abide with me ivor Atkins 
iy. Abide with me R. Dunstan 
ws. Adeste Fideles .. H. Hofmann 
27. All go unto one place Wesley 
y7. All nations whom B. Luard-Selby 
n3. Alithey that trust .. Hiller 
033. All Thy works T. Adams 
a5. All Thy works ]. Barnby 

3. All Thy works G. H. Ely 


30, All Thy works .. K.H. Thorne 


H. M. Higgs 


rg. Allye who seek 

@. All ye who weep Gounod 
sgz. Alleluia! nowis Christ T. Adams 
729. Alleluia ! the Lord liveth C. Harris 
sh. Almighty Father ... B. Steane 
937. Almighty God, give us Wesley 
261. And all the people saw J]. Stainer 
699. And God shall wipe Greenish 
ss. Andinthatday TI. R. Rickman 
2. And it was the third hour —_ Elvey 


#85. And Jacob wasleft alone J Stainer 
§. And Jesus entered H.W. Davies 


And there shall be signs Naylor 
. Andwhen theday C. W. Smith 
. Angel Spirits P. Tchaikovsky 
fy2. Angel voices, eversinging E.V. Hall 


6u. Angels from the realms Cowen 
749. Ditto ‘Se Fletcher 
751. Ditto V. Hall 
2. Art thou weary ese c. ‘H Lloyd 
23. Arise, shine . G. F. Cobb 
7. Arise, shine T. Adams 
wi. As Christ was raised Wareing 
ju. Asllive, saiththe Lord E.T.Chipp 
33. Asitbegantodawn Ch. Vincent 
8. As Moses lifted up FF. Gostelow 


‘43. Astheearth bringeth A. H. Brewer 
% Asthe hart pants (s.s.T.B.) Gounod 
uy. Ascribe unto the Lord Travers 
Ascribe unto the Lord S.S, Wesley 


mm 

9 Atthe Lamb's High E. V. Hall 
46 Atthe Sepulchre H. W. Wareing 
99. Author of Life Divine Button 
eo. Awake, awake John E. West 
tv. Awake, awake, put on Greenish 
56. Awake, awake, put on ]. Stainer 
1 Awake, awake, puton Stephenson 


. Awake, awake, put on M. Wise 
§§- Awake! O Zion . C. Forrester 
Awake, thou that sleepest Stainer 
Awake up, my glory M, Wise 
4. Be glad and rejoice M. B. Foster 
n& Be glad and rejoice ... 1. Steane 
Be glad, O ye righteous H. Smart 


%. Be glad then, Ls «. A. Hollins 
43. Be merciful .. «.  H. Purcell 
47. Be merciful E. A. Sydenham 
%. Be peace on earth Crotch 
%. Be Thou exalted . C. Bayley 


%. Beyeallofonemind A.E. Godfrey 
a. Be ye therefore A. S. Baker 
#0. Before tk ~heavens H. W. Parker 
‘1. Behold, allthe earth G. F. Huntley 
8. Behold: Godis great E.W. Naylor 
%s, Behold, God is my John E. West 
&. Behold: God is my F.C. Woods 
¥# Behold, how good (Male) Caldicott 


% Ditto (8.A.T.B.)Caldicott 
4g, Ditto Hamilton Clarke 
% Ditto J. Battishill 
%. Behold, I bring you J. Barnby 
* Ditto - Maude Crament 
%, Ditto . Hall 


%e. Behold, I come quickly Ivor Atkins 
"3. Behold; I have given you C. Harris 


73. Andsuddenly therecame H.J.Wood ‘ 
75. Andthe Lord said T.W. Stephenson 3d. 
ys7- And the wall of the city Oliver King 3d. 
4d. 


LonpDon : 
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554. Behold, I send . J. V. Roberts 
587. Behold "My servant . F. Bridge 
65. Behold now, praise . B. Calkin 
631. Behold now, praise F. lliffe 
gt2. Behold now, praise John E. West 
315. Behold, O God . F. W. Hird 
524. Behold, the days come Woodward 
1045. Behold the Heaven A. R. Gaul 
652. Behold the Name ..._ Percy Pitt 
501. Behold, two blind men J. Stainer 
938. Bethlehem ... Ch. Gounod 
378. Bless the Lord M. Kingston 
796. Bless the Lord, O my sou! Hailing 
855. Bless the Lord thy God _ Roberts 
450. Bless thou the Lord C. Bayley 
374. Bless thou the Lord Oliver King 
693. Blessed are the dead _ B. L. Selby 
667. Blessed are the pure A. D. Arnott 
390. Blessed are they A. W. Batson 
616. Blessed are they H. Blair 


. Blessed are they 
. Blessed are they 


 W. H. Monk 
. Arthur Page 


15. Blessedbethe God S.S. Wesley 
756. Blessed be the Lord ; Barnby 
570. Blessed be the Lord J. F. Bridge 
$95. Blessed be the Lord O. Gibbons 
876. Blessed be the Lord’ E.. V. Hall 
183. Biessed be the Lord . Heap 
770. Blessed be the Lord Markham Lee 
331. Blessed be the Lord C.L. Wilhams 
1006. Blessed be the Name Macfarren 
724. Blessed be Thou E. C. Bairstow 
838. Ditto. “ J. Kent 
400. Blessed City | “A. C: Fisher 
254. Blessed is He F. E. Gladstone 
262. Blessed is He C. H. Lioyd 
292. Blessed is He A. C. Mackenzie 
206. Blessed isthe man Clarke-Whitfeld 

64. Blessed isthe man John Goss 
769. Blessed isthe man H. W.Wareing 
1004. Blessed is the soul (s.B.) Macfarren 
286. Blessed Jesu (Stabat Mater) Dvorak 
943. Blessed Lord . S. Wesley 

5. Blessing, glory, wisdom B. Tours 
950°. Ditto ... A. H. Brewer 
632. Blow up the trumpet F. lliffe 

97. Blow ye the trumpet Henry Leslie 
g61. Born to-day ... P. Sweelinck 
118. Bow Thine ear W. Bird 
939. Bread of Heaven E. German 
774. Break forth into joy H. E. Button 
4t5 Ditto S. Coleridge-Taylor 
798 Ditto H. A. Matthews 

92 Ditto k. Prentice 
491 Ditto B. Steane 
1024 Ditto ; “W. G. Alcock 
323. Brightest and best ... E. V. Hall 
340. Bring unto the Lord Gladstone 

oS. Brother, thou art gone ... J. Goss 
279. By Babylon's wave Gounod 
197. By therivers of Babylon L. Samson 
121. By the waters of Babyion Boyce 
511 Ditto exe H. Clarke 
853 Ditto H. M. Higgs 
644 Ditto S. Coleridge-Taylor 
742. By Thy glorious death A. Dvorak 
116. Calltoremembrance J. Battishill 
952 Ditto... J. V. Roberts 
680. Calm on the list’ning ear Parker 


. Cast me notaway 


. Christ is risen 
. Christ our Passover 


C. Lee Williams 


Ditto S. S. Wesley 


Christ both died E. W. Naylor 
. Christ is risen G. B. J. Aitken 
. Christ is risen J. M. Crament 
Christ is risen W. Jordan 


J. V. Roberts 
E. A, Sydenham 
E. V. Hall 
Christ the Lord is risen again ,, 


Christ is risen 


. Christ the Lord is risen to-day ,, 


370 

488. Christians, awake . J. Barnby 
648. Christians, awake .. : HLM. Higgs 
983. Christmas Day ".G. von Hoist 


. Cleanse me, Lord “G. F. Wrigley 


NOVELLO AND COMPANY, 








. Come, and let us return 


J. Goss 


05. Come, and let usreturn W. Jackson 
805. Come hither, ye faithful Hofmann 
283. Come, Holy Ghost .. G. Elvey 
201. Come, Holy Ghost ... J.L. Hatton 
829. Come, Holy Ghost . Palestrina 
717. Come, Holy Ghost C. L. Williams 
881. Come, let usjoin our E. V. Hall 
293. Come, my soul G. C. Martin 
g89. Come and letus... A. Hollins 
314. Comenow, and letus H.W.Wareing 

1. Come unto Him Gounod 
946. Ditto .. H. Leshe 
256. Come unto Me “H. .. Couldrey 
635. Come unto Me... G. J. Elvey 
103. Come unto Me (Bach) J. Stainer 
922. Come with high and holy Blair 
1005. Come ye, andletus.. Macfarren 
748. Come, ye children and }. Booth 
924. Ditto ... Il. J. King 
334. Come, ye faithful E. V. Hall 
g2t. Come, yefaithtul, raise the strain ,, 
1019. Come, ye Saints’ ...H. E. Button 
g5t. Come, ye sin-defiled f: Stainer 
931. Come, ye thankful ... 3. Steane 
914. Comes at times Woodward 
1008 Ditto H. Oakeley 
994. Coronation Offertorium Elgar 
622. Createinmeacleanheart P.J. Fry 
688. Crown Him the B. Luard-Selby 
356. Daughtersof Jerusalem H.J. King 
449. Dawnstheday .. R. H. Legge 
213. Day ~~ Nee cee .. Mozart 
682. Day of wrath ]. Stainer 
252. Death and life Walter Parratt 
968. Death is swallowed upin Hollins 
849. Deliver us, O Lord Gibbons 

oo. Distracted with care Haydao 
887. Do not | fill heaven H. Biair 
737- Doth not wisdom cry D. S. Smith 
703. Drop down, ye heavens Stainer 
277. Enter notinto J udgment Clarke 
362. Eternalsource_... F. Brandeis 
1008. Evening and Morning Oakeley 
854. Exalt yetheLord H. Elliot Button 
764. Except the Lord build... Edwards 
771 Ditto Eaton Faning 
628. Ditto H. Gadsby 
470. Eye hath not seen (s.a.) Foster 
534 Ditto (s.a.7.8.) M.B. Foster 
625. Far be sorrow ° E. V. Hall 
672. Far from the world ‘H.W. Parker 
329. Far from their home Woodward 
364. Father, hearthe prayer F. Brandeis 
763. Father,now Thy grace W. Coenen 

46. Father of Heaven ... Walmisley 
354. Father of Life S. J. Gilbert 
768. Father of mercies .. E. V. Hall 
671. Father of mercies John LE. West 

28. Fear not, O land John Goss 
916. Fear not, O land = a 
1050. Ditto . Elgar 
872. Fear thou not, for Las . Booth 
446. Flee from evil v.}: Clarke 
553. Fora small moment y. Stainer 
254. Forever blessed Mendelssohn 
198. For the mountains .. L. Samson 
gor. For this mortal S. S. Wesley 
728. Forsake me not . Goss 
273- From the deep I called Spohr 
227. Giveear,O Lord T. M. Pattison 
433. Give ear, O Shepherd A. Whiting 

88. Giveear, Oye heavens ... Armes 
956. Ditto G. Alcock 
604. Give thanks, O Israel Ouseley 
741. Give the King Thy W.G. Alcock 
9go- Ditto . H. Brewer 
309. Give the Lord C. H. Lloyd 


’ Give unto the Lord H. W. Parker 
. Gloriousand powerful God Gibbons 


S3- “S . a 

1039. Glorious in Heaven .. Vittoria 
2. Glory betoGod_ ... S.S. Wesley 

779. Gloryto Godinthe  E. M. Lee 

341. God be merciful ... A. H. Mann 
LIMITED. 


3a 
3d- 

















The Musical 


MY BELOVED IS MINE 


ANTHEM FOR EASTER 
Psalm cxviii. 24; 
Song of Solomon ii. 16, 17 ; COMPOSED BY 


ind Verses by Curtstina Rosetti 
R. WALKER ROBSON. 


Loxpox: NOVELLO AND COMPANY, Limitep; New York: THE H. W. GRAY CO., Sore AGENTS ror THe ULSA 





— = or 

















— a a — Pe RSE TR GR a SN I+. 
= ae 








ares 4 = —— ——— =| = == —_ —_———— ——_ 




















Allegro con spirito, 





é° Scant —f —_— | = —— = ; 


we will re - joice,.. re - ” 












we will re - joice, we will re- 7 
5 a —-— $$, 
: === = =. 
————e » 1 — ee a 
e * 
la which the Lord hath made,. oo. . we will re - joice, 
—_——, : 











day which the Lord hath male, . we » will re - joice, 
Mer “ro con nme. @=13 








<a 











Copyright, 1916, by Novello and Company, Li:nited. 





(2) 


‘he Musical Times, EXTRA SUPPLEMENT. February 1, 1916. 
MY BELOVED IS MINE. 
























and be glad oy 
























J AARC IT Sh am nae 
and be glad in it, we will be = glad... in 


ee — Se - ————, _—_——_ — ————— =_ a oe — —- ————— 

ana AE eee. - Eennsengeeeed Sa eS ha ENER panes 
$s re ee _——————_—_—— 
T TOTES ROE (ON Oe es eae Rihients —aiiietee ee RUN RRR EE o 


memes oe SNE er : merece 
mans <« «. a it, we will be glad, be 


















































nea — 
a 
i 

















this .. is .. the 
























































eon = 
which the Lord ., hath made, we will re - joice, we will re - 





























. 4 ~- “| 
SS SS SSeS —————— 2S 
ee aca. cad pose ccd eeatitertos Meenaantcncroca: — — eee ee 


which the Lord .. hath made, we will re - joice,.. will re - 
6 = 


















foacnaned Se ET ARTERAT MeEE 
which the Lord hath made, 




















a a ce me —<=|== 


we will re - joice, . 





. which the Lord. , "will re - 











a 
4 2 ro a i< 
Ree. apeieeneinen samen EN SEE Meno Semen Gare 
- +--+ -@- —4+— a 
| \ 






































= 


F 











~ 
se 




















Z 
—_ 
_ 
cal 
st. 
— 
— 
ae 
= 
- 
~ 
= 

. 
— 
a= 
~~ 
— 
~ 
— 
“ 














EXTRA SUPPLEMENT. 
MY BELOVED IS MINE. 




































































































































































le - 

















Al- le - lu 


x 









































aE 


a, Al-le -lu - - 



























































— 





mam — 
COTA ES 


os Pop 
is the day which the Lord 





























which the Lord 





























which the 








2 
+ 

















] 
bi 
} 
4 





which the Lord 




















— 
e— es 
| 


a Tee = = 






































Allegro. a 
aan Oe = * = =... 
.——_2_——_s__ lo = © 
———— ey = eee! ——— eee 
made we will re - joice,.. re joice.. and = glad . . in it. 
al a 
= = 
made we will re - joice, we will re - joice .. and be — glad in it. 
om 
sunsets anppeiameeemmaenln a TTS - — inten — 
}—_ 5 —_3—_o_=_, | ————_o—_a——_ + —«—# —-— 2 —e- —— f= 
meee eS ee S———,- de —aomedaaaness aos 
made, we will re - joice, joic und he glad in it. 








MY BELOVED IS MINE. 










































































mad we will re - joice we will re - joice and 
Allegro. 
9-9 t= 
—— 
1 ee” | _ 
'_—, | } 
xe — 2 —_— 
- peaecenenenpmen ce ne 
+ — am oo —T _ — 
= 
peor Larghetto Tenor Soro, 
= = 
—— 
e 
' 
Larghetto. #@=80. 
Solo Ch. 





a 
—~ 














Largo. 








——s=— 3 











jt 


a 





Lerao. 


o=66_ 























==: 



































a- mong the lil - ies 












































a 



























accel. MY BELOVED IS MINE. 
a tempo. 































































- MP ——_ 3 


—* oe, “+ — 
ee 













































Turn, .. my Be - lov - ed, turn,. . my Be - 








, and be Thou like a 
~~ 















































a tempo. 


a rall. 3 
———S—_—— 























roe or a young hart up-on the moun - tains 





















































ee Gems  MERSUREY To. Sms coo a NT canner 


moun - tains of Beth-er. 




































































Sa 















































MY BELOVED IS MINE. 








) 
\ 























men, A - - - - men, A 


a 4 a) ; 

_ eae I eee ee nee en z= 

. a es a = = —— eee — we al somos ~_ 
= i SS a es | ee ates == = 


























—_ 
5 
3 
- 
' 
B 
Ls 
> 
‘ 














men, A . . - - men. For Christ who 


om aa ee 7 ee ee — ——— — ——— 
Sp 72. == =: = -——— --f—o— ==: 





























men, A . - - - men, A - 








| 
| 

















‘tp 

tt 
7 

: 
| 





| , , , , sill a | - 
re a ; | | te. a. 4 &4 Fp | ese 
> — 


a = - 
SS ie eS eee be S| 





























—_ ~ 
| —_ —_— 
—_— —_— —_ 
—_—__-_. — 
. a EE — 











men, A - - men. Till He make all things plain, Let 











men, A - - men, A - - men. Till He make all things plain, Let 

















rose shall die no more a - gain. Till He make all things plain, Let 











smegma - - one: = —_ T — - — ee sees o Ff . a 
_ es 22 SS SS SS ede 
—+ — —_—_—__—__—__ ——_- a - -—_ —— , 





men, A . - . men. Till He make all things plain, Let 





Trumpet... + Trumpet... 


— 
——|—— }- —_- a SS = _ - 
[oes Se ee eee se eee 








= a 





























XUM 


MY BELOVED IS MINE. 


w ae weer ee ee *-—— — i _3 Po - a - : mR eoe tmt 
= 22 322255 ee 



































on and wane, wax on and wane, wax on and wane, wax 
is ee moufhonpennl LS  ————— 
= — — —— === = = =|} 
= gee Stes) === 2a 
us wax on and wane, wax on and wane, wax on and wane, wax 

















us wax on and wane, 



































us wax on and wane, wax on and wane, wax on and wane, wax 
Trumpet... Trumpet... 
. a le ne 
ie {Fa 4 —1. fo ae — ‘ 
maclinadlasmdites a spencer oa 
2 | 5 eee = own 
”) Ae tO 
i | ' AF 
| 
= ! a 9 ' 
; $f «4 «- 0d 6 o- ££ 4 
t J nana = 
oo ao ae —}—_—_ —_} ——— ———} 



































Maestoso. 
- a Tempo limo. o_ 
| —s r2 _—— 
=: SSS 
— 3 1 sania at it] 
M« «© «w & 4 and wane. A - - men. 





















































SS ee RETR EO 

or WAX on ind wane A - - men 
ft iia cr 

ep — ———_ = { = -= = {| | 
2 SS SS SSS 
2 , — 56 se es 2S and wane. A - - men. 
JTaestoso. 

t Tempo Imo. 


H - 
oO. . = 2 2 



































ra 


Deppio Ped. ~ 





Also published in Novello’s Tenic Sol-fa Series, No. 2245, price 2d. 
(11) 





XUM 











The Mu 
No. 16 
NOVELLO'S <a 
T ) 
| 
OCTAVO EDITION OF ANTHEMS. 
tS 
972. Lightin darkness D.C. Jenkins 3d. | 911. My soul, O praise the Lord Bach 34. 47- O how amiable J. Barnby 34. 
595. Light of the world E. Elgar 3d. | 885. My soul truly waiteth Attwood 3d. | 752. O how amiable E, Faning 34. 
408. Lighten our darkness G. R. Vicars 2d 586 Ditto B. Steane 2d. | 347. O how amiable . Oliver King gf. % 
1027. Light's glittering morn J.E.West 4d. | 1041. Ditto G. F. Cobb 3d. | 963. O how amiable J. H. Maunder 34. ° 
393. Like asthe hart Thomas Adams 34. 295. My soul, wait thou still F.J.Read 4d. 233. O how amiable T. M. Pattison 34, 
799. Ditto H. Clarke 34. | 960. Nazareth ..Ch. Gounod 2d. 48. O how plentiful T. M. Pattison 34, yh. Above al 
530. Lo, God, our God B. Haynes 3d. | 629. Nearer,myGod,to Thee T.Adams 3d. | 490. O Jerusalem, look about E. Naylor 44. 33. Almight) 
335. Lo,summercomes again J.Stainer 6d. | 560. No pomp of earthly .. Barnby 3d. | 301. O Jesu! Victim blest Powell 34. MS sole 
504. Lo! the winter B. Farebrother 3d. | 920. Not unto us,O Lord T.S. Dupuis 3d. | 536. O joyful Light B. Tours 44. = And I sa 
883. Look down, Holy Dove Selby 3d. | 210. Ditto H. Gadsby 6d. | 543. O Lamb of God J. Barnby 34. 24 Arise, O 
711. Look on the fields C. Macpherson 3d, | 558. Ditto John E. West 4d. | 870. O Lord, from Whom all ... West 2d. 3% Arise, Oo 
859. Look upon mine adversity ...Blow 2d. | 592. Now is Christ risen T. Adams 3d. 204. O Lord God... ee Clarke 34. up. -_ A 
639. Look upon the rainbow T.Adams 3d | 612. Nowiscomesalvation C.Harris 3d. | 25%. O Lord God (Male) Ernest Ford 44, ° Ave Mar 
843. Look, ye saints M. B. Foster 3d. | 718. Now know I thatthe M.B. Foster 4d. | 1030.0 Lord God of hosts Greene 34. @ Ave Ver 
Sor. Lord God ofAbraham A.H.Brewer 2d. | 695. Now lateonthe Coleridge-Taylor 3d. 926. O Lord, have mercy Pergolesi 34. gw Awake u 
165. Lord, how arethey... H.Clarke 6d. | 673. Now sinksthesun H.W. Parker 4d. | 1038. O Lord, I will praise H. Blair 34. 17} ey 
1. Lord, I have loved... ...F, lliffe 3d. | 868. Now when Jesus Joseph Holbrooke 3d. | 942. O Lord Jesu Christ --. Wesley 2d. 2 Behold, | 
22. Lord,I have loved G.W. Torrance 3d. | 489. Ditto W.A.C. Cruickshank 3d. | 184. O Lord, look down ]. Battishill 34. uy, i 
54. Lord, let me know mineend Goss 3d. | 505. O all ye people H. Purcell 3d. | 702. O Lord, my God Nares 3d. 395. Behold t 
351. Lordof all power (Male) J. Barnby 2d. | 833. O all ye that pass by . Vittoria 3d. | 306. O Lordofhosts ... Kate Boundy 34. 3 — 
1025 Ditto .. E. T.Chipp 3d. | 928. O be joyfulin God John E. West 3d. 25. O Lord, our Governor E ‘Sadsby 34. 4 Beloved. 
566. Lord of life A.C. Mackenzie 3d. | 506. O bejoyfulinthe Lord G. Martin 6d. | 727. O Lord, Thou art my God J. Goss 34. sj. Beside T 
459. Lord of our life J.T. Field 3d 1018, Ditto E. Prout 3d. | 395 Ditto C. H. Lioyd 64. x6. Blessed z 
411. Lord of the Harvest J. Barnby 4d. | 891. Oclap your hands O. Gibbons 3d. | 845. Ditto C. Lee Williams 44. 185, aoe fh 
10st. Ditto R. Redhead 3d. | 133. Oclap your hands » Greene 4d. | 690. O Lord, Thy Word J. F. Bridge 64. - Seed i 
404. Lord oftherich and golden F.Tozer 2d. | 686. Oclap your hands J. L. Hopkins 3d. | 726. O love most ... A.H. Brewer 34. . Blessed i 
1049. Lord of the worlds John E. West 3d 82. O clap your hands j.Stainer 6d. 3. O love the Lord . A. Sullivan ad. 190. Di 
318. Lord, Thou art God... J. Stainer 8d. 80. Oclap your hands ...E. H.Thorne 6d. | 588. O lovely peace . Handel 44 6 es 
$03. Lord, Thou art good H. Coward 3d. | 217. Oclapyour hands ...T.T.Trimnell 3d. | 380. O perfect love J. Barnby 3¢. a Blessed 
434. Lord, Thou hast . A. Whiting 3d. | 877. O come, all ye faithful Tredaway 2d. | 124. O praise God Clarke 64. & Bread of 
1023. Lord, Thychildren ].H.Maunder 3d. | 656. O come, and behold Longhurst 4d. | 355. O praise God Theodore Distin 34. 6. Break for 
830. Lord, we leave Thy... Brahms 4d. | 202. Ocome before  ... G.C. Martin 6d. | 429. O praise God .. G. C. Martin ad. 17. Christ : 
1032. Lord, what is man W. Boyce 3d. | 241. O come hither «. W. Jackson 3d. 40. O praise God T. T. Trimnell 44. a _ 
274. Lord,whatlovehavel ... Steggall 6d. | 875. Ocome hitherandhearken Crotch 3d. | 479. O praise our God, ye people Boyce 4é. a Di 
267. Lord,who shall dwell Roberts 4d. | 569. Ocome, let ussing M.B. Foster 3d. | 782. O praiseourGod,ye people Buhler 34. 17 Come, ye 
835. Love divine, alllove E.V.Hall 3d. 12. Ocome near tothe Cross Gounod 8d. 14. Opraisethe Lord... J, Barnby 44. w&. Deliver r 
350. Magnify His Name... G.C. Martin 4d. | 1007. O come, Redeemer Marchant 3d. | 178. O praise the Lord John Goss 64. he 9 
290. Makeajoyful noise A.C.Mackenzie 6d. 11. O day of penitence ... Gounod 6d. | 683. O praise the Lord ... Handel 34 135 Father of 
108. Make meacleanheart J.Barnby 3d. | 730. Odeath,whereisthy A. Hollins 4d. 71. O praise the Lord ... Ouseley 34. 25, For it be: 
431. Ditto A. W. Batson 3d. | 832. O everlasting Light John E. West 3d. | 232. O praise the Lord T. M. Pattison 3¢. 8. For our « 
899. Make me,O Lord God J. Brahms 3d. | 16. Ogivethanks .. G.Elvey 3d. | 358. Opraisethe Lord W.G. Wood 44. > coon 
436. Man goeth forth A. Carnall 3d. 42. O give thanks John Goss 3d. | 266. Opraisethe Lord ... Zingarelli 8d i, Civoene 
694. Man that is born S.S. Wesley 2d. | 599. O give thanks EK. V. Hall 3d. | 824. O pray for the peace W.Child 3d ng. Give rest 
1047. May my heart . Dvorak 3d. | 596 O give thanks H. J. King 3d. | 166. O pray forthepeace E.H.Thorne 4¢ 38. God so le 
222. Me ye have bereaved C. Morales 3d. | 144. O give thanks ‘ H. Purcell 6d. | 837. O rest inthe Lord Mendelssohn 2. a radi 
527. Mercy andtrutharemet J.Stainer 3d. 17. O give thanks «. William Rea 3d. | 492. O Saving Victim Cruickshank 9%. - on in 
211. Mineeyeslookunto Thee H.Baker 3d. | 520. O give thanks . B. Steane 3d. 51 Ditto (No. 2) Gounod 44 205. Di 
818. Miserere mei, Deus G. Allegri 4d. | 8:16. O give thanks E.A. Sydenham 3d. | 486. Ditto Rossini 3¢. 4. Hark, ha 
g00. Ditto J. Barnby 3d. |} 66. Ogive thanks «- S.S.Wesley 4d. | g70. O Saviour of the H. Moore 3¢. Mie — qT 
665. Ditto Novello 2d. 35. O God, have mercy... J. B. Calkin 4d. | 508. Ditto (Male) Roberts 2d. Bs vey 
811. Ditto G. P. Da Palestrina 4d. | 698. O God, my soul... F. R.Greenish 3d. | 551. O sing untothe Lord Cruickshank 44. 13. Hide me 
518. Ditto E. Pettman 14d. 775. O God ofmy righteousness Greene 4d. | 142. O sing untothe Lord H. Purcell 6d. % Hidenot 
464. Ditto J. Stainer 3d. | 106. O God,the King of Glory H.Smart 4d. | rorr. Ditto .. J. V. Roberts 34. ' — "i 
765. Morn's roseate hues Chadwick 3d. } 141. O God, Thouartmy God H. Purcell 3d. | 1009. O Strength and Stay Barnby 34. 124, How a 
726. Most blessed Jesus Brewer 3d. | 555. Ditto B. Luard-Selby 4d. 8. O taste and see John Goss 34. 63. How stil! 
512. My beloved spake ... H. Purcell 6d. | 679. Ditto F. Tozer 4d. | 263, O taste and see A. H. Mann 34 mm. Tam not 
428. My God, 1 love Thee G.J. Bennett 3d. 34. O God, Thouart worthy A.Sullivan 4d. 87. O that lknew where I Bennett 34 t = Thi 
617. My God, thank Thee E.H.Lemare 3d. | 188. O God, Thouhast ... H.Purcell 4d. | 772. O that menwould J.B. McEwen 34 i i > 
288. My God, look upon...J.L. Hopkins 3d. | 978. O God, wherefore art Thou Blow 3d. | 998. Ditto Hugh Blair 34. 1s. Theard a 
10. My God, my God ... Mendelssohn 6d. | 418. O God, Who hast ... A.S. Baker 2d. | 896. Ditto W. Wolstenholme 34 g@ I look for 
353. My heartis fixed W.Cruickshank 4d. 30. Ditto A.W. Batson 3d. | 1048. O Thou that hearest R. W. Robson 3¢ ST will ari 
564. My heart is inditing M. B. Foster 4d. | 507. Ditto J. V. Roberts 2d. | 806. O Thou the Central Orb Gibbons 34 i i. 
460. My heart wasglad... A.Carnall 4d. | 919. O God, Whose nature Dupuis 3d. | 663. O Voice of the Beloved H.J.King 34. - I bed 
199. My hope is in the ]. Stainer 6d. | 999. Ohearken Thou... E. Elgar 3d. | 123. Owhere shall wisdom ... Boyce 64. 15. I will lay 
406. Mymouthshall speak John E.West 4d. | 880. O heart subdued with J. Brahms 3d. | 435. Oworshipthe King... E.V.Hall 4d. & Iwill ma 
190. My soul is weary Beckwith 4d. | 982. O holy night A. Adam 2d. | 135. Oworshipthe Lord... Hayes 6¢ ic —e 
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3d &. For our offences Mendelssohn 
id. 1 Forth from the dark Hook 
4 g. Fret not thyself F. liiffe 
a 6, Give ear unto my prayer Arcadelt 
id 14 Give rest, O Christ Arranged 
4. 38 God so loved the world Kingston 
id, 1 God, “yr rich in mercy Garrett 
ra 223. Grant, ord + Booth 
" mu, Grant, we beseech Thee J. Booth 
405, itto C. Lee Williams 
d. 4. Hark, hark, my soul Oliver King 
d. 47. Haste Thee,O God J. Hopkins 
d. 4 Have mercy upon me . White 
4 no He that soweth J. B. Calkin 
2 1p, rm me 2 the sha adow West 
. % Hidenot Thou Thy Face Farrant 
d. 13 Ho! ye that thirst . Tye 
" y 17. Holy, Holy, Holy... F. Cellier 
4 124 — Granted | is this eae Monk 
‘ 3 How still and peacefu C. Tye 
d ut Tam not worthy C. Lee W Vilieans 
i. 70 Tam Thine, Osaveme Wesley 
& I heard a voice G. M. Garrett 
1 %& I heard a voice A. Gray 
13, I heard a voice C. V. Stanford 
¢@ look for the Lord F. lliffe 
L 5S I will arise Ch. Wood 
4 : pf forth H. ood 
1 ™% I will go to the altar Rez 
. 31, I willgo unto the altar H. “Gs aay 
19. Iwilllay me down in Williams 
. & 1 will magnify > Luard-Selby 
, 3% 1 will wash my hands A. D. Culley 
§. Ifany man sin “thos Adams 
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If any man sin : . Hiles 
Ifthou shalt confess C.V. Stanford 
In life's gay morn . Tye 
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In this was manifested C. H. Lloyd 
Is it nothing to you ( daseley 
It is high time Williams 
It is of the Lord's mercies Thorne 
Jesu, Saviour, I am Thine Steane 
Jesu, Who from Thy F.C. Woods 
Jesu, Word of God J. White 
Jesus said unto the people Stainer 
Judge me, O God .. Ouseley 
Judge nothing before Williams 
Lead me, Lord S. S. Wesley 
Let my prayer be set forth Martin 

Ditto C. Macpherson 
Let my prayercome up _ Purcell 
Let our hearts be Mendelssohn 
Let the wicked forsake his way Goss 
Let the words of my mouth Blair 


Let Thy hand be GG. C. Martin 
Let us come boldly C. H. Lloyd 
Let your moderation Williams 
Lift up the everlasting on Tye 
Lighten our darkness J. Booth 
Like as the hart Novello 
Lo! from the hills Williams 


Lo, the day of rest Elliot Button 
Lo, the Winter is past H. Gadsby 
Lord God Almighty, hear Verdonck 
Lord, I call upon Thee F. Iliffe 
Lord, in thankful love Schubert 
Lord, on our offences Mendelssohn 
Lord, we beseech Thee Batten 
Lord, we pray Thee Chambers 
Love not the world Ouseley 
Master, what shall I do Lowes 
Mercy and truth A. Sullivan 
Mine eyes are ever Hamilton 
Mock not God's name _ C. Tye 
My song shall be of mercy F. Iliffe 
O Day-spring - Stainer 
O do well unto Thy: servant West 
O Emmanuel . Stainer 
O God, forasmuch 3 as Richardson 
O God of Bethel .. ye 
O God, our help C. Lee Wittiage 
O God, Whose nature A. Gray 


O happy is the man Cc. Tye 
O hearken Thou A. Sullivan 
O Key of David J. Stainer 
O King and Desire J. Stainer 
O Lord and Ruler . . Stainer 

Lord, correct me . Coward 


O Lord, give ear W. H. Cummings 
O Lord, give Thy Holy Tallis 
O Lord, grant the King Child 
O Lord, increase my faith Gibbons 


O Lord, my God C. Lee Williams 
O Lord, my trust King Hall 
O Lord, rebuke me not H. Lahee 
O Lord, we beseech Thee Shaw 
O Lord, Who hast Iggulden 
O Lord, why sleepest Thou Reay 
O most merciful J. W. Elliott 

itto E. Bullock 
O Perfect Love H. Elliot Button 
O Perfect Love Naylor 
O praise God oe H. Blair 
O praise the Lord, allye Barnby 


Champneys 
J. Stainer 
. Stainer 


O praise the Lord F. 
O Root of Jesse 
O Saving Victim 


Ditto A. W, Wilson 

O send out Thy light Armes 
Ditto J. B. Calkin 

O Wisdom .. o uiner 
O worship the L ord lliffe 
Ditto E. H. Thome 

O ye priests of the Lord Hird 
Elliott 


O ye that love the Lord 
Ditto S. Coleridge-Taylor 
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Our Father which = Phillips 
Our soul on God M. Garrett 
Ponder my words, ol Lord Culley 
Praised be the Lord daily Calkin 
Prevent us,O Lord A. H. Brewer 
Rejoice greatly Woodward 
Rejoice in the Lord - Calkin 
Ditto Reay 
Rejoice, O ye peo le Mendelssohn 
Rejoice ye with pie Men King 
Remember, Lord .. 
Rend your heart Ouseley 
Save us, O Lord Hugh Blair 
Seek the Lord H. Elliot Button 
Seek ye the Lord Verrinder 
Shew me Thy ways J. V. ~~ 
Singtothe Lord .. 
Spirit of mercy H. A. ciokee 
Teach me Thy way Gladstone 
The Angel ofthe Lord A. Gray 
The Gentiles shall come Reay 
The great day of the Lord Martin 


Verrinder 


The Harvest truly .. Pearson 
The Heavenly Word Williams 
Foster 


The joy of our heart 
The Light hath shined Verrinder 
The Lord hath been Macfarren 
The Lord hath brought us Thorne 


The Lord is in His % Elliott 

Ditto . Thorne 
The Lord is King .. fF. lliffe 
The Lord is nigh Cummings 


The Lord is the True God Barnby 
The Lord opened the doors 

F. C. Woods 
The Lord redeemeth J. B. Calkin 
The love of God .. .- Reay 
The pains of hell .. Mon 
The path of the just J. V. Roberts 
The ?'zaceof God J. Rnemberger 
Ths em of the earth Tours 


The righteous souls Skeats 
The Sacrifices of God H. Blair 
The Salvation of the Ouseley 
Ditto Vincent 
The Souls of the righteous Hall 
The steps of a good man 
F. Cambridge 
There is a green hill Gounod 
These are they which J: Goss 
These have left a name Hook 
This is the day Reay 


Thou didst turn Thy face ‘Attwood 
Thou Lord, our Mendelssohn 
Thou shalt’shew me the A. Gray 
To Thee do I lift up my re oo 
Try me, O God C. Wood 
Turn Thee again A. Sullivan 
Turn Thy face C, Lee Wi'liams 
Watch ye and pray G. R. Vicars 
We wait for Thy loving Armes 

Dit acfarren 
When my al fainted J. F. Bridge 
Wherewithal shall a Icock 
While all things were Macfarren 
While we have time H. W. Parker 
Who are we, O Lord C. H. Lloyd 
Whom have I in heaven Elvey 
Whom have I in heaven Ouseley 
Whom the Lord C. Macpherson 
Why art thou so heavy Gibbons 


Why art thou so C. Macpherson 
With all Thy Hosts A. W. Ww ilson 
Worship and praise F. lliffe 
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Wow still and peaceful is the grave. 


FULL ANTHEM FOR FOUR VOICES. 


Words by Dr. H. Brarr. Composed by CuRrisToPHER Tye, 


Lonpon : NOVELLO AND COMPANY, Liuirep; New Yors: THE H. W. GRAY CO., SoLE AGENTS FOR THE U.S.A, 
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HOW STILL AND PEACEFUL IS THE GRAVE. 
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HOW STILL AND PEACEFUL IS THE GRAVE. 
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ETERNAL GOD, 
WHO QUICKENING LIGHT 
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“ LassT UNS ERFREUEN.” 
Broad and dignified. 
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Eternal God, Who quickening light. 


Arranged and harmonized by 
Ivor ATKINS. 
































ETERNAL GOD, WHO QUICKENING LIGHT. 






















Unison. 
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Copyright, 1910, by Novello and Company, Limited, 


The Alleluias in each verse are to be sung Full, and in harmony, 
except the last two, which are always to be unison. 


f Erernat God, Who quickening light 
Breathed on Creation’s primal night, 
And Nature bent to Thy command 
Till order reigned on sea and land: 


Eternal God, Who cloud and flood 
f Rolled back, and evil changed to good ; 
Then Earth’s dominion gave to man, 
As lord of Thine appointed plan :— 


To Thee, Eternal God, we raise 

; For every gift our grateful praise ; 
3ut chietly for redeeming Love, 

Star brightest on Thy throne above. 


Star of our hope! Blest Son of God! 

Whose feet Earth’s thorny pathway trod: 
Who bore the burden of the Cross, 

Wearing the Crown of mortal loss : 


Hope of our souls! Who, man to save, 
Suffered the darkness of the grave :— 
Grant us with Thee from death to rise! 
Grant us Thy triumph in the skies! 


O Gift of Love, Creative Fire, 

Kindle in us Divine desire! 

Let Thy light lead us! Show the way 

From Death’s dark Night to glorious Day : 
Cuarves F, Grinprop. 
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air. Jesus Christ is risen to-day 

€23. - ad, kindly Light ... ace we “ we a 

366. Lead, kindly Light ... ke ome - C: H. Pi mae 
355. L et all our brethren join in one (Harvest) ; ose .. J. Barnby 
457. Lie still, beloved, lie still ( Words only, 2s. 6d per 100) sa .C. H. Lloyd 
448. Lift high the Cross (Words only, 2s. per 100) , - . L. Bennett 
610. Lift your heads, ye gates of God (Processiona! 

531. Lo! He comes with clouds descending ... ‘ 

t93. Lord of all being! throned afar (A Sunday Hym» = ~ . M. 

585. Lord of Grace (Confirmation) ... . H.R.H. Princess Henry of Ba ! 
529. Lord of Hosts, Who hast endued us ( Words o nly, 23. 6d. per r3c)... W. Parratt 
595. *Lord of might, our Land’s defender (Coronation)... ots Arth: ir Sullivan 
742&794. Lord of our Fathers (Two verstons) uh am G. C. Martin each 
503. Lord, we uplift our voice (Evening) =e ~~ nae on .. C. H. Lloyd 
498. My God, and is Thy table spread — "G. M. Garrett 
564. Now is the Earth (Wedding Hymn) (1 Vords only, 23. Sd. perioc) ... J. Stainer 
514. Now thank we all our God (Nun danket alle Gott) on on 
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POPULAR HYMNS AND TUNEs 


+57. *A Harvest Hymn of Praise on ion _ jn \ .. _ Meanie Ry 
298. Abide with me! fast falls the eventide ... - oe 
550. All blessing, honour, glory, might. Arranged by J. Stainer “Me oto 7 
202. All glory, laud, and honowr (/’rocessional, Pans Sunday) A. H. Brown my 
683. At home with Christ - — a one Pa w+ Je Stainer y 
535. At the Manger (iVords on: y, 4d. ; “or, 2s. 6d. per 100) ke .. Je Stainer y 
640. ehold the Lamb of God ... pam «- J. Stainer Pi 
508. Children’s Missionary Hymn (Words only, 33. Ber 100) bia John E. West , 
51t. Church Bells . ii we J. Tilleard y 
720. Courage, brother, do not stumble — on - ia i - A. Sullivan y 
218. *Crossingthe bar... ain eos one one wn on J. Barnby 
637. Crossingthe bar... . eve oe eee oe _ C. HOH. Parry 
386. Dies ire (Day of mourning) H. G. Bonavia Hunt 
299. Dies ire, ‘dies illa! (‘‘ Day of Wrath! O day of | ‘mourning ae .. W. T. Best nf 
226. Evening Hymn Tunes, Four ose ove ose dgar Pettmana x 
192. Father of life(Wedding) ... was eve oe a ira J. Turle x 
281. Flower Service Hymns, Two _ oe _ Lady Euan-Smith y 
537. For others’ sakes (Temperance) a, ords only, 2s. 6d. per 100) «. J. Barnby q 
stg. Forward be our watchword (Processional) — oa on a S. Smith y 
776. Glorious things of thee are spoken we ‘di ...G. C. Martia 4 
624. God of Glory, King oc nations (Processional) . fe a ... W. Parratt 4 
772. God of our fathers known of old (Reeessional) .. on o00 ...G. C. Martin 4 
777. God of our fathers known of o!d (Recessional) ... ‘in E. W. Naylor x 
740. God of our fathers, unto Thee. int «. A.M. Goodhart x 
543. God rest our Queen (Words only, 2 2s. 6d. ber 100) one eee .. Bo L. Selby xf 
512. God the All-terrible ... one “a one sie a .. J. Stainer x 
795. Go forth, go forth to win the wor! id soe dae an ...G. C. Martin 9 
539. Great God, Who madest all (Temperance) .. H.S. Irons a 
598. Hark, Hark the Organ (Processiona!) (Dedication of a an Organ) G. J. Benner: 4 
782. Hark, hark the Orga an (Festival) (Ditto) John E. West # 
520. Hear, holy Father (Baptismal)... . H.R.iL. Princess wnat’ of Battenberg 1 
562. How blest the land (Coronation) ... on ees me wail Luther 1 
339. How shall we teach our children ... wan ea at a _.G. C. Martin 1 
358. *Hymn Tune, “ Bishopgarth” ont oes ‘ .. Arthur Sullivan rt 
440. Hymn Tune, “Cathedral” aii wins ; ae A. H. Brewer i 
370. Hymn Tune, “Esther” a on eee , - A. H. Brewer it 
379. Hymn Tune, “Gounod” .. is one ‘iad ... C. Gounod x 
768. Hymn Tune, “ St. Ethelbert” .. san a one A. H. Brewer i 
252. I love to hear the story (for Children) atts ‘on _ on F. Clay 9 
689. In the faith of Christ ( Processiona!) -™ ‘ G. C, Martin 
690. Jesu! our Lord and God ( Processional) : ing id 
757. Jesu, the very thought is sweet ro 
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Breathe, breathe o’er a world of woe. 
CHRISTMAS CAROL. 
Mary Braprorp Wuirixe. H. A. Cuambers. 
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BREATHE, BREATHE O'ER A WORLD OF WOE, 
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all our pain,— Hark to the an - gels’ heav’n-ly strain! 
joy - ful still,.. Rea-dy to do the Fa-ther’s will;,. 
Babe di- vine,.. Laid in the man- ger for a sign, , 
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Good - will and love! 
(pp) Tran-quil and _ blest. 
Thy peace! 
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4. Break, breako’er a world of sin 
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bright; . . Chase all our mists of doubt a - way,.. 
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==} ~ 953. A charge to keep I have ... Ring 3d. } 554. Behe ld, send »- J. V. Roberts 4d, ; 989. Come and ietus ... A. Hollins 3d 
——I % Acrown of grace for man ’ Br ahi 42 | «6587. Behold LK servan J. F. Bridge 3d. | 52. Come, and let us a J. Goss 3d 
—— ws. Afew more years shall roll H. Blai xd 65. Behold now, pra‘ s¢ J. B. Calkin 3d. | 95. Ditto ... W. Jackson 3d 
so7, A prayer for peace . Crotch 3d. 631. Ditto ... ons .. F. Iliffe 3d. | 805. Come hither, ye faithful Hofmann 4d 
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g17. Abide with me . Ivor Atkins 3d. | 524. Behold, the days come Woodward 4d. | 82). Ditto ... Palestrina 2d. 
424. Ditto ... . R. Dunstan 3d. | 1045.Behold the Heaven A. R. Gaul 3d. | 717. Ditto ... C. Lee Williams 2d 
fos, Adeste Fideles ... H. Hofmann 4d. | 652. Behold the Name... Percy Pitt 4d 881. Come, let us joinour E. V. Hall 3d. 
7. All go unto one place... Wesley 3d. 502. Behold,two blind men J. Stainer 3d. | 293. Come, mysoul .. G.C. Martin 4d 
zt 7. Allnationswhom B.Luard-Selby 4d. 938. Bethlehem ... «. Ch. Gounod thd. 314. Comenow, andletus H.W.Wareing 4d. 
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cme 8 And Jesus entered H.W. Davies 4d. | 183 Ditto ... one . Heap 6d. | 994. Coronation Offertorium Elgar 2d, 
oe 932. And suddenly there cane H.J.Wood 3d. | 770. Ditto ... a Markham Lee 3d. | 622. Create in me aclean heart P.J.Fry 3d. 
— 67s. Andthe Lord said T.W.Stephenson 3d. 331. Ditto . C. Lee Williams 4d. 6x8. Crown Him the B. Luard-Selby 2d. 
—- 357. And the wall of thecity Oliver King 3d. 1006.Blessed be the Name Macfarren 3d. 356. Daughters of es H.J. King 3d. 
778. And there shall be signs Naylor 4d. | 724, Blessed be Thou E. C. Bairstow 4d. | 449. Dawnstheday  .. H. Legge 3d. 
And when the day ...C. W. Smith 3d. | 838 Ditto . we . J. Kent 4d. | 213. Day of Anger (Rediiem) Mozart 6d 
i Angel Spirits P. Tchaikovsky 2d. | 400, Blessed Ci .» A.C, Fisher 4d. | 682. Day of wrath J. Stainer 2d. 
642, Angel voices,ever singing E.V.Hall ‘3d. | 284. Blessed is He F. E. Gladstone 2d. | 252. Death and life . Walter Parratt 3d. 
ir v5 fiz, Angels from the realms Cowen 3d. | 262. Ditto ... .. ©. H. Lloyd 8d. | 968. Deathis swallowed upin Hollins 3d. 
= 749. Ditto ... P. E. Fletcher 3d 292, Ditto ... A. C. Mackenzie 4d. | 849. Deliver us, O Lord Gibbons 3d. 
——e 751. Ditto ... we E. V. Hall 3d 206, Blessedisthe man Clarke Whiifeld 3d. | 90. Distracted with care -» Haydn 4d. 
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, Ditto ... .. G.F. Cobb 4d. | 76, Ditto ... H. W. Wareing 3d. ! 737. Doth not wisdomcry D.§. Smith 3d. 
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, g#. As Christ was raised Wareing 3d. | 286, Blessed Jesu(Stabat Mater)Dvorak 6d. | 277. Enter not into Judgment Clarke cd. 
3tr. As I live, saith the Lord E.T.Chipp 3d. #43. Blessed Lord .. S.S. Wesley 2d. | 362. Eternalsource ... F. Brandeis 2d. 
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oe 957. Author of Life Divir od. | 774. Ditto ... aes 3d. | 672. Far from the world H.W. Parker 3d. 
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\ 4 Ditto ee ; 323. Brightest and best... E. V. Hall 4d. | 3. Father of Life .. S.J. Gilbert 3d. 
955. Awake! O Zion ... C. 3d. | 340, Bring unto the Lord Gladstone 3d. | 768. Father of mercies E. V. Hall 3d 
19 Awake, thou that sleepest Stainer 6d. 98. Brother, thou art gone J. Goss 4d, vt. Ditto ... «» John E. West 3d 
. Awake up, my glory M. Wise 3d. 279. By Babylon's wave Gounod 2d, 1030. Fear not, O land ... E, Elgar xd 
m4. Be glad and rejoice M. B. Foster 3d. | 197. Bytheriversof Babylon L. Samson 4d. Ditto ... ose - Goss 3d. 
78. Ditto ... ° B. Steane 3d. | 121. By the waters of Babylon Boyce 4d. on Ditto ... W. Jordan 3d. 
“12, Be glad, O ye rig) shteous H. Smart 4d, | 644. Ditto ... S. Coleridge-Taylor 3d. | 872. Fear Thou not, for lam J. Booth 14d. 
989, Be glad then, ye ... A. Hollins 3d. } SII. Ditto a H. Clarke 4d. | 446, Flee from evil «. W.J. Clarke 3d. 
143. Be merciful... —— * Purcell 6d. | 353. Ditto ... . H.M. Higgs 3d. | 553. Fora small moment J. Stainer 2d. 
. 257. Ditto ... E. A. Sydenham 3d. | 742. By Thy glorious death A. Dvorak 4d. | 254, For ever blessed ... Mendelssohn 3. 
| 597. Be peace on earth... w.» Crotch 3d, | 116, Callto remembrance J. Battishill 6d. | 198. For the mountains L. Samson 3d 
| $67. Be Thou exalted ... C. Bayley 3d. | 952. Ditto ... .. J. V. Roberts 3d. |} gor. Forthis mortal ... S.S. Wesley 3d. 
583. Beye all of one mind A.E.Godfrey 3d. 680, Calm on the list’ning ear Parker 3d. | 728. Forsake me not ... «. J. Goss 4d. 
47. Beyetherefore .. A S. Baker 3d. } 841. Cast me not away C. Lee Williams 2d. | 273. From the deepI called .... Spohr 6d. 
440. Before the heavens H. W. Parker 3d. 975. Ditto ... .. S.S. Wesley 3d. | 227. Giveear,O Lord T. M. Pattison 2d. 
/ 651. Behold, allthe earth G. F. Huntley 4d. 497. Christ both died ... E. W. Naylor 3d. | 433. Giveear,O Shepherd A. Whiting 3d 
598. Behold, God is great E. W. Naylor 4d. | 454. Christ is risen .. G. B. J. Aitken 3d. 88. Give ear, O ye heavens Armes 3d. 
865. Behold, God is my John E. West 3d. | 368. Ditto ... -. J. M. Crament 3d. | 956. Ditto ... .. W.G. Alcock 3d, 
636. Ditto ... .. F.C. Woods 4d. | 666 Ditto ... sie W. Jordan 4d. | 604, Give thanks, O Israel Ouseley 4c. 
1035.Behold, how g¢ od J. Battishill 3d. | 533. Ditio ... .. J. V. Roberts 3d. | 741. Give the King thy W. G. Alcock 6d 
M9. Ditto ... (Male) ‘Caldicott 3d. 8r4 Ditto ... E. A. Sydenham 3d. | 990. Ditto ... .. A. H. Brewer 3d. 
349.* Ditto ... (s.a.t.B.) Caldicott 3d. 307. Christ our Passover E. V. Hall 3d. | 309. Give the Lord .. C.H. Lloyd 8d. 
419 Ditto ... Hamilton Clarke 4d. 83. Christ the Lord is risen again ,, 4d, 353. Give unto the Lord H.W. Parker 4d. 4 
} 89. Behold, I bring 7. J. Barnby 3d. >o. Christ the Lord is risen to-day ,, 3d. | 933. Gloriousand powerful God Gibbons 3d. 
, 3b. Ditto ... J. Mau a Cc ¥ ament 4d, 488. Christians, awake... ..J. Barnby 3d. | 1039. Glorious in Heaven Vittoria 3d. 
296. Ditto , i Hall 3d. | 648. Ditto ... .» H.M. Higgs 4d. |} 2 Glory beto God ... S. S. Wesley 2d. 
810, Behold, Icome puickly = or uy kins 2d. 983. Christmas Day . G. von Holst 4d. | 779 Giory to God in the M. Lee 3d 








73. Behold, I have given you C. Harris 3d. 445. Cleanse me, Lord G.F. Wrigley 3d. ' 341. God be merciful... A. HL. Mann 4d. 
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OCTAVO EDITION OF ANTHEMS 
4 aa ai 4 
49. God be merciful S. S. Wesie ai. 43. Hosanna ... G. A. Macfarren 3d. / 134. Iwillsingof Thy power Greene 4 
236. Godbemercifuluntous C.F.Lioyd od. | 657. Hosannatothe Lord W.Jordan 4d. 192. I will sing unto the Lord Wareing d 
105. God came from Teman Steggall 4d. | 646. Ditto ... . Luard-Selby 3d 6. I will wash my hands Hopkins 3 
967. Godisa Spirit ... W. S. Bennett 14d. | 1021. Hosanna we sing John E. West 3d. 719. If any man hath not H. W. Davies 4d 266. About tk 
128. Godis gone up ... on Croft 4d 2¢ How beautiful are the feet Handel 3d. (819. If Christ be notraised Macpherson 44 | 
892. Ditto ... O.Gibbons 3d. 691, How blest are they Tschaikowsky 4d. 979. If the Lordhad not E.C. Bairstow yi / +6, Ah, tend 
864. Ditto ... Walter B. Gilbert 2d. | 321. How excellent is Thy ... Cowen 6d. | 825. If the Lord Himself W. Child b, Albion 
605. Godis my salvation C.F Bowes 3d. 615. How great is the loving West 3d. | 755 Ditto .. Walmisley ui. Annie L 
131. God is our hope ... » Greene 6d. | 373. Howlong wilt Thou Oliver King 2d. | 53. If webelieve that Jesus died Goss tid 47." Approac 
332. God is our refuge A. Foote 4d. | 867, Ditto .. Jeremiah Clarke 3d. | 544. Ifyelove Me... B. Steane of 26. April 
ror. Ditto ... . H. Hiles 6d | 647. How lovely ar C. Salaman 3d, | 453. Ditto ... H.W. W: ireing 34 nig® April sh 
75. God said, Behold G Macfarren 4d 104 Ditto .. ad . Spohr 8d. | 789. If ye then be risen Ivor Atkins 44 <i Arab’s 8 
969. God so loved the world H. Moore 3d. | 988. Ditto ... a J. Brahms 2d. | 469. Ditto (s.a.) M. B. Foster 3, <4, Asin th 
1012. Ditto .. E.G. Monk 4d. | 766. Iam Alpha . Ch. Gounod 3d. | 58. Ditto ... Naylor 3, Atmidn 
473. Ditto ... : J. V. Roberts 3d. | 539 Ditto ... J. V. Roberts 3d. | 61. In Christ dwe Heth ‘John Goss x ig, Atthe s 
342. God, that made stearth A.C Fisher 2d. | 623. Iam He that liveth Tr. Adams 4d. | 913. In divers tongues Pale Strina 2d 3h Ave Ma 
1056. aes a All- one or oe. | ~~ I —— Resurrection . sooo + _ = jee — _ — : 50. Ave Ma 
444. God,WhoatsundrytimesJ.H.Mee 4d. 62. cs R. Rogers 4d. | 655. ave! VE os . Parke 3 BAve 
7S. aavaseen peseee ternal Grieg 3d, | 268. I am well please od J. Rheinberger 3d. | 403 In my Father's house_ :, Crament 3d e wer 
550. —-. we beseech Thee ees ~ a0. I —_ Id, and lo ... ; _ -- - 7 7. a — an 7a x yp. Ballad c 
388, tto . Roberts 280. vey 6d. | 102, sweet conse! ©. H. Thorne 3, 
517 Grest and marvellous J. F. Bridge 4d. | 496. Icame not to ce all. . Vincent 3d, | S02. In = day (Christmas) - — rn 33% Barcaro 
8 Ditto ... - Monk 3d. | 207. Icried unto the Lord .. Heap 4d. | 275 itto ... sss ove G, Elvey ¢ => * Beauteo 
ai Ditto I. Tomkins 3d. | 537. I declare to you Cruickshank 4d. | 720. In the beginning C. Macpherson 4 ps Sone er 
223. Great is Je hovah (Male) Schubert 4d. | 168. I desired wisdom J. Stainer 6d. | 582. Ditto : .F. Tozer *»* Bells in 
y37. Ditto Schubert 4d. | 230. I did call upon the Lord Pattison 4d. | 890. In the day shalt ...H. W. W areing 34 *4* Be stro! 
602. Great is our L ord M. B. Foster 4d. | 515. Idonotask,O Lord ... Roberts 3d. | 338. Inthefearofthe Lord J. V. Robert ‘6* Bird at 
136. Great is the Lord Hayes 4d. | 117. [have set God ... Blake 6d, |980. In the hour of my Davies s 4d a Blanche 
708 Ditto ... A.W . —-— ry | 420 eee D a Ha 7 ‘ — = 4 ™ = ha OS on . “R Showart br 398. Bleache 
237 Ditto ... oe PF. Ouseley 6d. | 13 Ditto ... J. Goldwin 3d. | 252. Ditto ... “ a bd 4 
481 Ditee ‘ B. Steane 3d. | 122. I have surely built . Boyce 4d, |385. In Thee,tO Lord... S.C -Tay lor id 195.* Blessed 
Sr Ditto .. E. A. Sydenham 3d. | 219 Ditto ... r.T bcm ce 4d. | 33. Ditto eee B.* * Ditto | 
~». Grieve not the Holy Spirit Stainer 3d. | 59 I heard a great voice G. F bb 3d. | 148 Ditto ... J. > id ws. Blind B 
09. Guide me, O Thou H. Blair 3d. | 396. I heard a voice John G ss 2d. | 725. Is it not wheat harvest r. Adams 34. 25. Blow, y 
$27. Hail! gladdening Light J.T. Field 2d. | 90 1! ed. and behold H. Willan 3d. | 467. Isit nothing (s.a.) M. B. Foster i 4245 
$45 Ditto . Martin 4d./ 1029. Llovetohear  .. M.B. Foster 3d. | 571. Ditto (4 voices) M. B. Foster 34 us* Bride,’ 
26. Hail, thou that art A. Carnall 4d. | to22. I saw the Lord ... C. Harris - ; gt - came even to pass : — br i43 . 
fi» tet 2 . 2 - Vitto . St ar 6d. | 18 tis a good thing sarnDy 6d, 
M5 Hail tr a. fi wie = — I w .. ‘lad we as r Attwood ed. } 231 Ditto Ys r.M Pat ison 4d. ot 5 Bade 
499. Hallelujah, Christ \ ris — Steane . 993 Ditto “ A “oo - _ r - —— life pss _— “Eleer 7 =} Bright 
52 ~ B g } 2 LIT ses oe oe . Bive a. go su 7 ao ana nro . 
173 oo fi ts ai VE. — Bd 79 Ditto 8 Hi orsley od. 397 Jesu, lover of my soul (Male) F. Iliffe 2d as yt 
681 Hark, the clad sound =. 'B. Foster 3d 74 Ditto ... C. H. H. Parry 4d. 97. Jesu, meek and lowly . Elgar 3d ¢o.§But the 
909. Ditto A.R. Gaul 3d. | 379 Dit: T. T. Trimnell 4d. | 1031. Jesu, our Lord ... Ch. Gounod ad 1. Shee 
487 Ditto E. V. Hall 3d. | 119. I was in the spirit - Blow 6d. | 654. Jesu, Thou joy ... E. H. Davies 34. ‘, Cast th 
45. Hark, the herald angels E. V. Hall 3d. 205. Iwill alway give thanks Clarke 3d. | 844. Jesu, Thou sweetness H.J. King 34. 380. Chapel 
444. Hark! what news Oliver King 3d. | 1034. I will cause the shower Naylor 3d. |904, Jesu,wordof Godincarnate Elgar 2d a esCharit} 
404. Harvest Hymn .F. Tozer 2d. 874. I will cry unto God H. J. King 3d. |455. Jesus Christis risen Oliver King 44. e Charm 
S820. Haste Thee,O Gi xd John Shevt verd 3d, 73 Ditto ‘ . Steggall 3d. | 788. Jesus Christ is risen to-day Gaul id on Crriets 
34. Have mercy upon me J. Barnby 2d. | 50a) I willextol Thee... C.M. Hudson 4d 1971. Jesuslives! nolonger no r 119. Christr 
535 Ditto ... : . J. Goss 4d 29. I will give thanks J. Barnby 4d. '618. Jesus of Nazareth i. ¢ e- ened 
1013 Ditto . E. Minshall 3d. | 156. Ditto ... .. E. J. Hopkins 6d. | 548. Joy in harvest . _ B. Steane a it.* Come 2 
77. Ditto Kellow J. Pye jd. | 568 Ditto ... Mozart 2d.| 7. Judge me,O God Mendelssohn " a Come ; 
rok Ditto ‘ . I. Shaw 3d | 915 I will give unto hit " «- H. Blair 2d. |677. Just Judge of Heaven Garrett pa * Come 
79. Hesendeth the springs Wareing 44. | 674. I will give you rain H.W.Wareing 4d. |614. Justorum anime Byrd . 85.8C ¢ 
got. He shall swallow up ...Greenish 3d. | 225. I will go unto Gauntlett 2d. |179. King all gloriou J. Barnby a , ome 
307 He that dwelleth .. . J. Booth 4d. 591. I will go unto the altar C. Harris 3d. | 997. Ditto (4 voices) J, Barnby 44 - 
837 He that shall endure Mendelssohn 2d. | 437. I willgreatly rejoice Cruickshank ¢ z*- —— on be thy , G. ©. ae t.* Coral’ 
5 . s Gladstone 3 37 oO . E.C. Bairstow 3d. | 894 ings shall see and arise rage ‘dt at 
oo on ; ~— i | a ce 1 ' C le sd 1425. Lead, kind!y Light R. Dunsta 3." Corona 
900. He will swallow up death Wesley rid. | 495. I willlay me down / sdware 3d. 7 d Ditto ; C. L. Naylor 4d 35. Coron 
389. Hear me when! — a = 195. — > wee _ H . 9 oad > = . — coe >. Sache trams c 4 * Cradle 
y ¢ 4 -j 1S 209 itto . 11es 4c 5x < ** ; S 
~- a Pe oe TL ‘Purcell 4 958. Iwilllift up minees yes I. Vv Roberts 3d. | 37. Ditto ... . J. Stainer ul 
146 Ditto ... aon C. Stroud 4d 739 Ditto ... ‘ D.S.Smith 3d. | 706. Let all the work 1. a W. Jordan Hy 33 Dame 
2 He words C. H. H. Parry 8d 126. I will love Thee ... J. Clark 4d. [132. Let God arise... <— ne 6d 327- 
. >. -_ ‘O Ge a \ Friedlinder 6d 1058 Ditto ; Oliver King 3d. | 375. Ditto : T. T. Trimnel a mt se 
° - oa ‘i se ¢ _ 57 ot 1 int rthur Batten 2 71. Day is 
138 Hear o heaven p sy ~ s id | 304. ite = ~~ Kington ad. 1957. Let my comet ~ Pi var Batten oI } po apts 
of ear, ( OTe eee ohn Goss 2d, 7 I ill mage »e . i, 1 3 . Ti A sd «33. Death 
139 Ditto ... me .. C. King 2d.! 78 Ditto » J.B. Calkin ide | 59 ~ -_ : — — ~ 4 © ene 
162. Ditto ... F. Ouseley 2d | 27 Ditt _— - Jo ~ — “y on t Diese - “ + 4 27." Dickor 
831. Hear, O My people J. Ho br woke 3d. | 633. Ditto : = - “1 38. Dee Ovi we Posten j 
203. Hear, Q Thou Shepherd Clarke 4d 405 Ditto ... Oliver King 4d. | 43%. 4 * 
522 Ditto ... T. A. Walmisley 4d. | 789 calles E. M. Lee 3d Let the heavens be slad M. Hiss #4 
7 Hear the voice and prayer Talli s 2d 101 Ditto ... mn c H LI vd “7 = + m a digg » i oy af 
773. Hearken unto M Ww H Be 3d. | 929 Ditt ) A. \\ ee Se ee eee ee a 
176. Hide not Thy face Kell Ww J. Pye ~ xS = ) Pal - va “ < ee Fie eaacitahaces Wh. Bek 
3 ! eve one t 53. itto eo J VAW ‘ 4 y mer il ears 8 ; 
- ” Ditn + a , G c ‘Martin a ~~ I will mentio - A. Sullivan 6d. |962. Let ws now praise (Male) Thorne “4 
~ Holy Ghost, to earth Dvorak 4d 790. I will not leave you W. Byrd 3d. | 308 Ditto ° \. J. =e Ff 
rt. H ls holy hols Crotch 3d 575 Ditto one B. Steane 2d. 96. Lift a pany et eee a 
. ‘ iG P . 5 36 7 Lift up vour heads QO. Gibbons © I 
842. Holy, Lord God T. Bateson 4d 519. I at cuee ivers — E. Pettman 1. 89 ‘ 1. L. Hopkins 1 161. Eglan 
412 se the Lord... “a J Stainet - a7 = ! = : . —— H.W —e ey an — OS ! = Efols 
129 Santa tin ¢ ) « ) ms ne song S a. mo . ons : A etl “ 
1015 Ditto (in E flat Oo pe n 3d bos, I willl sing of the mercies J. Booth 3d. | 847 Ditto William Turnet La Eien 
a — 230. Elves 
r1-Soxt Lonpon; NOVELLO AND COMPANY, Limitep. 382° Encin 
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jo. Ave Maria 
33.*§Ave Maria (“ Loreley”) 
ys. Awaking of morn, The C. Reinecke 2d. 
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About the sweet bag of a bee (4 v.) 
Marie J. A. Wurm 2d. 

Ah, tender flower 

Albion 

Annie Laurie (arr » 


Marie Wurm 2d. 
C. Macpherson 3d. 


Approach of — The Walmisley 3d. 
April King Hall 3d. 
April showers «J. L. Hatton 3d. 
Arab’'s song, An.. . M. Higgs 3d. 
Asin the field ... .. C. Reinecke 2d. 
Atmidnight .. Franz Lacher 3d. 
At the spinning wheel ...Carl Hering 2d. 
Ave Maria Franz Abt 2d. 


Marchetti 3d. 
) Mendelssohn 2d. 


Ballad of Sir Humphrey Gilbert, The 

W. Wolstenholme 6d. 
Barcarolle (4 v.) 
Beauteous Morn . E. German 34. 
Bells are ringing, The 'N. an Wilm 3d. 


Belis in May ese F. Hiller 3d. 
Be strong to hope Edward Hecht 3d. 
Bird at sea, The.. Henry Smart 4d. 
Blanche of Provence ... Cherubini 2d. 


Bleacher's night song, (The 4 v.) 


Schumann 14d. 


Blessed are the pure G.E. Lake 3d. 
Ditto (without accomp.) G. E. Lake 1d. 


, “d a. Blind Boy, The.. W. G. Ross 3d. 
j 424. Blow, ye ‘gentle breezes (4v.) 

sd . C. Marks 3d. 
id 3° Bride, The(From — Island of Rigen) 
6d 4 v.) J. Brahms 3d. 
ad we Bridegroom, The (sv. } . Brahms 3d. 
6d § Bride hath paced, The J. F. Barnett 4d. 
3d aa Bright is the day (4 v.) E. Prout 4d. 

» ad 206.§ But tell me, speak again (“ The 

3d Ancient Mariner") (2v.)J.F. Barnett 4d. 
od 347.*§But thou, O Hope F. H. Cowen 2d. 
ad, ui. Call to the mountains... F. Hiller 3d. 
id 220.* Cast thy bread W.S. Bennett 3d. 
a 3%. Chapel, The (4 v.) . o_o 14d. 
ad, 234.*§Charity (La Carita) . Rossini 3d. 
id 68. Charming little valley .. G. Roberti 3d. 
vd 134. Christmas Carol, A(2v. Vc. Reinecke 2d. 
4d ug. Christmas Eve ... H, Marschner 4d. 
d 10. Clieveden Woods F. Corder 3d. 
4! 181.* Come away, Death ]. Brahms 2d. 





25." 





. J. Harrison 2d. 


Come away, Death 
.. Oliver King 3d. 


Come, rosy morn 


d 85.*§Come, sisters, come A,C. Mackenzie 4d. 
id 38. Convent Maiden, The (4 v.) 
J Schumann 14d. 
ad * Corall'dcaves of ocean, The H.Smart 3d. 
* Coronach on Schubert 3d. 
id i Coronation Song E. Faning 3d. 
d * Cradle Song, A H. Walford Davies 3d. 
mm? Daffodils, The ... .- King Hall 3d. 
373-"§Dametus.. . W. Bendall 2d. 
. 327." Dartside ... A. Hollins 4d. 
i at. Dawn of Day, The S. Reay 3d. 
d ) 71. Day is at last departing J. Raff 3c. 
d 4. Day,in twilight grace, neg 5 Hiller 3d. 
d «33. Death of Trenar, The.., . Brahms 3d. 
d * Departure . Samson 3d. 
d 7-* Dickory Dickory dock H.W. Schartau 3d. 
d * Instant bells . C. Mackenzie 3d. 
d as, Dream, baby, i, P. E. Fletcher 3d. 
d * Dreaming lake, The . C. Reinecke 2d. 
d my Duncan Gray ... .M. Richardson 3d. 
249. Early Morning (2 v. ~ ‘ Kinross 3d. 
414. Earth and Man, The A. "C. Mackenzie 3d. 
H 130, Eatthe fruit(2 voices) C. Reinecke 2d. 
; 213. Ebb and Flow .. Oliver King 3d. 
- 439. Echoes . J. Pointer 3d. 
184.* Egiantine (4 v. ). “Adolf Jensen 3d. 
. 161, Egiantine, The .. « . Wiirst 3d. 
: 319. Eidola... . F. C. Woods 3d. 
8, Elf, The ... «. L. Samson 3d. 
153. Elves, The = +. C, Reinecke 2d. 
a ., Elves’ Duet, The (2v.) Karel Bend! 4d 








Encinctured with a twine of leaves 
S. Coleridge-Taylor 3d. 


F. Hiller 14d. 


- Brahms 144. | 


J. L. Hatton 
Henry Smart 
Oscar Wermann 


England ... 
.* Evening ... 


2d. 
2d. 
4d. 


59. Eveningrest ... 
171.* Eveningrest . . Carl Hering 
112,* Evening Star, The Franz Lachner 
151. Evening Wind, The ... C. Reinecke 
434. Exiles, The Laurent de Rillé 
| 321.* Fair Daffodils A. H, Behrend 
395. Fair Elma ose F. Hiller 
214. Fair Luna . Oliver King 3 
318. Fairest of lands “A. Goring Thomas 
377:* Fairies’ Song (gv.) Brian 
187.* Fairies’ Song, The (4 v.) Bishop 
| 232. Faith : G. Rossini 
290. Falcon, The us Felix Woyrsch 
124. Fancy . . H. Behrend 
65. Fare thee well! ... G. Roberti 
429. Father Eternal (4 v.) ... Brahms 
53. Father’s watchful eye, The Franz Abt 
8.* Fays’ song, The... Henry Smart 
174. Festival, The ... . Carl Hering 
33.* Fisherwife's song, The j é L. Hatton 
394. Flaming sun is dying, The F. Hiller 
106. Flora M. Hauptmann 
194.* Flow down, coldriv ulet B.Luard-Selby 3d. 
252. Flow’'rets fair (2 v.) Kinross 
55.* Fly forth, my song tranz Abt 3 
239. Fly not,summer hours Marie Wurm 
307.*§F ly, singing bird E. Elgar 
| 385.* Forest fay, The (4 v.).. Schumann 


| 393- Forsaken maiden The. )Schumann 
255. Four Angels... . A. Macirone 
| 345.* From the green heart — the Waters 


S. Coleridge-Taylor 3 
... C. Reinecke 3 
H.W. Wareing 3 


| 86. From Venice 

|} 311. Frost-bound 
182.* Gardener, The ... . J. Brahms 

| 245- Garden of peace, The (2 v.) 


356.* Gentle spring. ... Joseph Holbrooke 
122.* Gipsy life .. . Schumann 

| 46. Glorious stand the mountains 
| C. Reinthaler 
17. Glory to the Lord Schubert 
15.* God in Nature(4 voices) Schubert 

44.* Good-night (3 v. with soli s. & a.) 

Henry Leslie 
M. F. Phillips 


one 


413. Good-night ee 
269.* Good-night (4 v.) 


| 129. Good-night (2 voices) C. Reinecke 2d. 
423." Good-night, beloved (arr.) Pinsuti 14d. 
} 442 Green are the leaves A. Brent Smith 3d. 
| 324. Greenfinch, The (4 v.) L. Sinigaglia 3d. 
| 284.* Hail! Star of Eve ..R. Spofforth 2d 
| 22.*§Hail to thee Henry Smart 2d. 
| 133.* Happiness ever (2 v.) C. Reinecke 2d. 
391. Happy hunter, The (4 v.) Schumann 14d. 
358.* Hark! how the ripples G. C. Young 3d. 
158.* Hark! the Lark (s.s.a.a.) 
| Dr. Cooke (Arr. by Henry Leslie) 3d. 
| 98.* Hark! the village bells James Shaw 3d. 
317. Hasten, Oh! Sisters .. . Tozer 3d. 
375. Hastethee,Nymph_ T. S. Holland 2d. 
| 125. Haymakers A. H. Behrend 3d. 
56.* Hear,O hear my prayer( Veni, Domine) 
Mendelssohn 3d. 
| 27.*§ Hearts feel that love Thee - 2d. 
| 2.* Heaven ... é Henry Smart 4d. 
| 426.* Here a pretty baby lies H. A. Smith 14d. 
247. Here, in cool grot Mornington 2d. 
} 316.* His Majesty the King. "F. H. Cowen 3d. 
| 270.* Hohenlinden ... F. A. Marshall 2d. 
| 285." Honey-bees love heath'ry heights 
| Chas. H. Lloyd 3d. 
| 233. Hope ... G. Rossini 3d. 
| 237. Hope Marie Wurm 2d. 
| 3.* Hope and Memory bees Smart 4d. 
| 39 Hours of rest... eo F. Hiller 3d. 
| 88. Howgquickly sorrow ... C. Reinecke 2d. 
| 250. Hunter's Song (2v.) ... J. Kinross 3d. 
102. Hurley Mill we . _F. Corder 3d. 
| 310.* Hurrah for merry England Pierson 2d. 
173. Hussar’s departure, The Carl Hering 3d. 
| 296. Hymn to Nature ..L. Streabbog 3d. 


King Hall 3 


“Marie J. A. Wurm 3 


279. If hope were but a fairy (2 v.) 
M. B. Foster 
342.* If through the churchyard (4 v.) 
} . Brahms 
218. I know a glade . A. W. Marchant 


29.*§I waited for the Lord Mendelssohn 


295. Ina year (4 v.) Felix Woyrsch 
207.* In grotto cool ... G, J. Bennett 3d. 
126. In life if love we know not (2 voices) 
C. Reinecke 2d. 
399. In midst of ocean (6v.) Schumann 3d. 
204.* In our boat F. H. Cowen 3d. 
108. In sleep the world reposes R. Hol 2d. 
93. In summer go thy love to seek 
C. Reinecke ad. 
208.* Inthe dell and dingle G. J. Bennett 3d. 
216.* In the hayfields ... ...Ciro Pinsuti 4d 
155. Inthe meadows G. J. Bennett 5d 
419. Inthe warm blue summer weather 
(4 v-) Colin Taylor 3d 
35. Inthe wood . Hiller 3d. 
104. In Thy Name shall they rejoice (4 v.) 
G. Hensche! 2d. 
137.* Invitation to the dance(2v.) Keinecke 4d 
77. Invocation to Faith Gits 3d. 
353.* Irish Reel, The ... Trish Air 2d. 
403.* It is not always May ... Pinsuti 2d. 
154. Ivy tree, The... G. J. Bennett 3d. 
115.* Jack Frost ... J. L. Hatton 34. 
24.§ Jesus, ne Master . Spohr 2d. 
158, une . inlay Dun 3d. 
400.* June Roses - Schumanr|j 14 
| 179.* Knight and the Lady, The ‘Schweizer 3d. 
357-* Lamb, The H. W. Davies 3d. 
222 Lament, A (2v. a Martin Roeder 3d, 
326. Let the ‘hills resound .. B. Richards 3d. 
443. Little Sandman, The 
(Brahms's accomp.) Volkslied 3d. 
73.* Littlethoughts that grow C. H.Lloyd 2a. 
| 107. Live we singing M. Hauptmann 2d. 
10g.* Loneliness of woods, The Richard Hol 3d. 
409. Lonely Isle, The (4 ‘tai G.A.Macfarren 3d. 
132. Look upward (2 v.) . C. Reinecke 2d. 
20. Lord, how long . Brahms 4d. 
14.* Lord is my Shepherd, The (4 v.) 
Schubert 4d. 
332. Love flew down from the North 
H. Gibson 3d. 
408.§ Love Song, A_ ...Granville Bantock 4d. 
333." Love Song (4 v.) .. J. Brabms 2d. 
292.* Love's influence (4 v.) Felix Woyrsch 2d. 
( Love’s measure (4v.) | alee ai 
322. 1 Tilting (4 v.) L. Sinigaglia 2d. 
221. Love's ee (2 v M. Roeder 3a. 
325. Loving burial, L. dinigaglia 2d. 
421° Lullaby (arr.) .. Sratms 14d. 
422.* Maiden of the ‘ Fleur de Lys,’ The 
Ek, A. Sydenham 14d. 
261. Maidens of Zia... Herbert Gussinn 2d. 
8g. Maiden’s Song, A «. C. Reinecke 34. 
352. Make haste, O man, to live 
C. Lee-Williams 3d. 
60.* Make the car of a golden King-cup 
M. Costa 4d. 
| 283. March (2 v.) .. Myles B. Foster 2d. 
| 344.* March night, A (4 v.) .... J. Brahms 2d. 
|} 438. May-bells.. : John E. West 3d. 
| 121. May dance (4 v.).. Asger Hamerik 6d. 
210.* May-Day .. .. Oliver King 3d. 
1244. May-Day song (2 v.) King Hall 3d. 
| 27 May Morning (yv.)_. . Pointer 3d. 
341.* Meadows at Wildbach, “The | (4 v.) 
J. Brahms 14d. 
388. Mermaid, The (5 v.)_... Schumann 3d. 
45. Mermaids, The... T. A. Walmisley 4d. 
320.* Merry beggars, The ...F.C. Woods 3d. 
251.* Merry Songsters (2 v.) J. Kinross 3¢. 
| 397- Merry Spring returning F. Hiller 3d. 
} 110. Might I the bird be Richard Hol 3d. 
| 337.* Miller's Daughter, The (4 v.) 
J. Brahms 2d. 
256.* Mistress Mary ... _C. A. Macirone 2¢ 
305.*§ Moonlight ... Hamilton Clarke 4d 
| 169. Moorland ride, The ... Carl Hering 2d. 


Pieces marked thus * may be had in Tonic Sol-fa, 1d. to 2d. each. 
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NOVELLO'S: PART-SO? 


PAaRT-SONGS, GLEES, 


No. 
; Our Native Land . Reichardt 
2 Cricketers’ Song (T.T.e.) Macfarren 


3 Boating Song .. ; Monk 
4 Song of the Ri ailroads  Macfarren 
' Go od morrow, fair ladies Morley 
6 Home Fairy (7.T.8.8.) Winter 
7 The Wreath Benedict 
8 Countryman's Song Rimbault 


g Student's Greeting (1.7.8.8.) Berner 
. Magdalen College Song Monk 


Integer Vitz (T.T.8.8.) Flemming | 
Macfarren } 


= Orpheus with his lute 


13 Harvest Song . Macfarren 
4 Come, heavy sleep Douland 
Fisherman's Song Rimbauit 
In all thy need . Douland 
> All among the barley ee Stirling 
4 When icicles hang Macfarren 
19 Jolly Cricket Ball .. Monk 
20 Emigrant's Song Macfarren 
21 Shepherd's Song Brewer 
22 Pediar's Song . Douland 
23 Fairies’ Song (s.s.s.s.) Bishop 
24 June (s.s.A.) F. Dun 
25 Awake! the starry Mendelssohn 
26 Fair Flower Rimbault 
27 O happy he who Gastoldi 
23 Green Leaves ... Taylor 
29 Dirge , S. Wesley 
30 Angler's T rysting Tree Corfe 
31 The Dream Stewart 
32 { God speed the ‘Plough Richter 
33 (There is a ladie sweete Ford 
34 Football Song .. .. Monk 
35 Haymakers' Song Stewart 
36 Come away, Death Macfarren 
37 Old May-day,in A Benedict 
8 Invocation to Sleep ” 
39 A Night Song .. - 
40 Dirge for the faithful lover | 
gi A Drinking Song (1.1.8.8. ee 
42 Sylvan pleasures : 
43 Consolation... H. Smart 


44 Good night, thouglorious Sun ,, 

45 Hunting Song . 

40 Lady, rise, sweet Morn’ s a 

47 Summer Morning vs we 

48 The Sea king 

49 Orpheus with his lute 

so When Icicles hang... e 

51 Come away, Death(s.a.1.1.8.), 

52 When Daisies pied ; 

53 Who is Syivia... 

54 Fear no more the heat 

55 Blow, biow, thou winter qn ne 

56 The Belfry Tower ...J. L.. Hatton 

57 England o 

58 — celebrate the May m 

; ong to Pan ” 

“ 0 The Indian Maid... 0 

& The Pearl Divers... ” 

62 Robin Goodfellow G. A. Macfarren 

63 Break, break on thy cold grey 

64 Echoes (The Splendour falls 

és Song of the Railroads 

. yy meg : 
- Adieu, Love, Adieu ‘ 

68 Sir Knight, Sir Knight Macirone 

69 The Wounded Cupid o 

zo Woman's smile * ” 

71 Autolycus’ Song ose - 

72 Footsteps of Angels ... @ 

73 The Sun shines fair ” 

74 The Pilgrims ... H. Leslie 

75 My sou! to God, .. a 

76 Awake, the flow'rs unfold 

77 How sweet the moonlight - 

78 Land, Ho! = - 

7g Up, up, ye Dames... a 

80 Thine eyes so bright 

Sr Allis not gold... 

82 Hark how the birds 

83 All ye woods(Ss.S.a.T.B 

8; My love is fair(s.a.1.8.8.) H. Lesli: 

85 Charm measieep(s.s..T.8.8.),, 

8 When twilight dews H. Hiles 


Macfarren 


; Westbrook 
H. Lahee 


o> 
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7 A Finland love song . 


7 Arise, sweet love 


o You stole my 


A COLLECTION OF 


H. Hiles 
Evening.. a 
To the Morning Wind oo 
To Daffodils ... a 
Summer longings 


Night, lovely Night ~ F. Berger 


3 Essay, my Heart i" 


Childhood’ s sited “s 
Now oes ove * 
Sunset * 
Arise, the sunbeams hail 

Night winds that J.B Calkin 
Breathe soft, ye W inds ; 

My lady is so wondrous fair 
Chivalry of Labour(s.s.a.1.8.),, 


Come, fill, my boys (A.T.T.8.) ,, 
Echoes .. . es * 
Pheebus ... Jj. Barnby 
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\ 1 Our Native Land Reichardt 2d 87 A Finland love song . H. Hiles 14d. | 173 The Moon eee «» H. Smart 3d. 
- 2 Cricketers’ Song (T.T.8.) Macfarren 2d 88 Evening.. a 14d. | 174 A >pring Song... Ciro Pinsut: 3d 
3 Boating Song . . Monk 2d. 380 To the Morning WwW ind . 3d. | 175 An Autumn Song _e.. , 3d. 
— 4 Song of the Railroads Macfarren 3d. g0 To Daffodils... a 3d. | 176 The Two Spirits eee - 3d. 
: Good morrow, fair ladies Morley 2d. gt Summer longings ms e 3d. | 177 The Crusaders... es : 14d. 
6 Home Fairy (T.T.8.B.) Winter 2d. g2 Night, lovely Night .... F. Berger 14d. | 178 The Caravan ee . 14d. 
7 The Wreat Benedict 2d. 93 Essay, my Heart eo 3d. | 17o Stradella ‘ 3d. 
8 Countryman's Song ... Rimbault 3d. 94 Childhood's — 1gd. | 180 When evening ‘stwilight Hatton 14d, 
ne g Student's Greeting (1.T.8.8.) Berner 2d. 95 Now ove om ; 3d. | 181 Absence ... oe 0 4d 
f ” Magdalen Coilege Song Monk 2d go Sunset .. 14d. | 182 April showers cee - 14d. 
Integer Vit@ (T.T.8.B.) Flemming | d 97 Arise, the sunbeams hail 3d. | 183 The red, red rose . 14d. 
© 1Oaphens with his lute Macfarren } = g8 Night winds that .j.B Calkin r4d. | 154 Beware, beware ass ‘ 14d 
= Harvest Song Macfarren 2d. 99 Breathe soft, ye Winds 14d. | 185 The Sailor's Song... oe iad 
14 Come, heavy ‘iow Douland 2d. | 100 My lady is so wondrous fair a 186 Good Night... eee a tad 
Fisherman's Song Rimbault 2d. | tor Chivalry of Labour(s.s.a.T.B.), 4d. | 187 Blytheisthe bird... ee 2d 
| In all thy need ove Douland ed. | 102 Come, fill, my boys (A.T.T.B.) ,, 3d. | 188 Stars of the summer night ae rad. 
— 17 All among the barley... Stirling 2d. | 103 Echoes ... ace - 14d. | 189 The hemlock-tree ° 4d. 
=f 18 When icicles aaa «» Macfarren 2d. | 104 Phebus... a © Barnt oy I 190 —_ Frost ; oe oe t4d 
= a 19 Jolly Cricket Bal ooo ..Monk 2d, | 105 Luna : oon 14d. | r91 Lloved her - 3d. 
go Emigrant's ear Macfarren 2d. | 106 A Wife's Song.. o tad. | 192 The Village Blacksmith me iad 
at Shepherd's Song Brewer 3d. | to7 Home they brought . ” 14d. | 193 Bait (Come, live with me) ; iad 
a2 Pediar's Song ... one Douland 2d to8 Annie Lee eve - 14d. | 194 Softly fall the shades of : 3d 
23 Fairies’ Song (s.s.s. pes ay 10p 6d tog Starry Crowns of Heaven e 14d. |} 195 Auburn (Sweet village) ° 3d. 
. 2 June(s.s.a.) . -Dun 2d. | 110 The Wind : a 3d. | 196 Bird of the wilderness - 3d. 
- a5 Awake ' the starry "Ietiaie 2d. | usr The Skylark .. 19d. | 197 The Summer gale ee od. 
06 Fair Flower eco imbault 2d. | 112 The Sands of Dee G. ‘A Macfarren 1r4d.] 198 I met herin the quiet lane, 2d 
. 27 O happy he who Gastoldi 2d. | 113 Alton Locke's Song 14d | 199 If thou art sleeping ; 34. 
28 Green Leaves ... Taylor 2d. | 114 The Starlings ... wee : 7" 200 Spring Song ... es . 3d. 
= 29 Dirge . S. Wesley 2d. | 115 The Three Fishers ... , 14d. | 201 Good wishes... . 3d 
— jo Angler's Trysting Tree Corfe 3d. | 116 The World's Age ove . 14d. | 202 Parting and Meeting... , 2d 
oe * The Dream ... Stewart 2d, | 117 Sing, heigh ho! one . 19d. | 203 Whether kissed by sunb eams , 3d 
— God speed the Plough Richter 4 118 Fairy Song «» A. Zimmermann 14d. | 204 The roses are ering : 14d. 
ad There is a ladie sweete Ford } 2¢. | 119 Good Night... ove ’ 14d. | 205 The Rivals... . ’ 3d. 
Football Song .. Monk 3d. | 120 Gone for ever ... see " 3d. | 206 The village dance . ” 3d 
. 35 Haymakers'’ Song Stewart 3d. | 121 Flowers... _ am J 3d 207 Song of the Gipsy maidens _,, 14d. 
Come away, Death Macfarren 3d. | 122 To Daffodils .. ove mn 1¢d. | 208 The Waterfall.. : ” 3d 
37 Old May-day,in A Benedict 14d. | 123 sons Morrow ... oo 3d. | 209 Ov er hill, over dale ” 3d. 
ie 3 Invocation to Sleep . % 3d. 24 Si,h no more, iadies ... Macfarren t4d. | 210 Love me little, lovemelong ,, d. 
=f 39 A Night Song a 3d. 2 You spotted akes (S.S-A.A. 3d 211 Going a-maying . 3d. 
a 40 Dirge for the faithful lover, 9 120 Take,oh take those lips awa) 14d | 212 See, the rooks are homeward 3d. 
ai A Drinking Song (1.1.8.8. e 3d. | 127 It was a lover and his lass - 4d. | 213 Sweet Lady moon on 3d. 
42 Sylvan pleasures ate am 4d. 28 © mistress mine e 14d 214 Hark, the Convent bells are ,, 3d. 
43 Consolation ...  ... H.Smart r§d.]i2g Underthe greenwoodtree ,, ifs 215 Whenevening's (male voices) ,, 19d 
4 Good night, thouglorious Sun ,, 14d. | 130 Ha ark, the ab » 3d. | 216 Warrior's Song 0 0 3d 
~ 45 Hunting Song .. ” ihe. 131 Tell me where is ; fancy bred ,, 14d. | 217 Absence... . ” ” 2d 
f 4 Lady, rise, sweet Morn's e 14d. | 132 The Viole: ons «- H.Leslie 3d. | 218 April showers . 0 ” 14d 
7 a Summer Morning... o 14d. | 133 One morning sweetin May _,, 3d. | 219 The red, red rose 0 ' 3d 
48 The Sea King a 14d ; Daylight isiading ... 2 14d. | 220 Beware, beware " ‘ 14d 
49 Orpheus with his lute Macfarren 14d. | 135 Down in a pretty valley ° rad.| 221 Thehappiestland ,, ' 14d 
go When Icicleshang ... , 14 The Primrose . : 14d. | 222 The Sailor's Song» 3. 
gr Come away, Death (s.a.t.T.B.) 3d. i37 Arise, sweet love io ‘ tad. | 223 Busy, curious, fly . - 2d 
s2 When Daisies pied ... o 3d 138 "Tis break of day H. Smart 2d 224 Good night, beloved ,, ’ 2d. 
53 Who is Sylvia.. a a 14d. | 139 My true love hath my heart ,, 2d. | 225 Bacchanalian Song ’ 3d. 
| 54 Fear no more the heat " 3d. | 140 Doth not my lady come : 14d 20 Stars of the summer ,, ” 14d. 
55 Blow, blow,thouwinterwind ,, t4d. | 141 Spring Song ... eee : tad King Witlaf's Song, " 3d 
56 The Belfry Tower ...J. L. Hatton rad. | 142 The Curfew wwe . 14d. Tars’ Song " ” 3d. 
57 England - 14d. | 143 Hear, sweet spirit et rad. The hemlock- tree . 4a 
58 Come, celebrate the May uF 14d] 144 Spring Voices ... S. Reay 3d. | 230 Jack Frost woe ” ” 3d 
sg SongtoPan ... . a 7 145 Waken, lords and ladies gay w» 3d. | 231 TheLye .. " , 3d. 
6o The Indian Maid... a 14d. | 146 As it fell upon a day. ss 3d. | 232 Llovedher_... , , 3d 
61 The Pearl Divers... 44. | 147 Huntsman, rest sd _ 3d. | 233 Village Blacksmit! ” 3d. 
62 Robin Goodfellow G.A. Macfarren 3d. | 148 "Tis May upon the mountain |, 3d. } 234 The Letter... ° ” 3d. 
63 Break, break on thy cold grey 14d | t49 Take, oh take those lips away ,, a 235 Shall I wasting in % ” 3d 
64 Echoes (The Splendour falls) , 14d. | 150 The Rainy Day we A. Sullivan 1gd. | 230 Way to build a boat ,, ” 4d. 
. 65 Song of the Railroads ie 14d. | 151 Oh, hush thee, my babie "3 3d. | 237 I loved a lass - 0 4d. 
i 66 Christmas i ” ’ tad. | 152 Evening a iad 238 The Lifeboat . ” ” 3d. 
| 67 Adieu, Love, Adieu ... " 34. | 153 Joy tothe Victors .. 2 239 Shepherd's farewell ... H.Smart 14d. 
68 Sir Knight, Sir Knight Macirone 14d./ 154 Parting gleams on ~ 14d. | 240 The waves’ re} roof .., as 3d. 
69 The Wounded Cupid... ‘i 19s 155 Echoes ... cn - ja 14d. | 241 Ave Maria i . ; _ 
7o Woman's smile eve ‘ 3d. | 156 Spring ... eve W.Macfarren 14d. | 242 Spring ... eve . ” 2d. 
7t Autolycus’ Song os “ 14d. | 157 Summer ae ee 0 14d. | 243 Morning... ” 3d. 
72 Footsteps of Angeis ... ~ gd. | 158 Autumn... coe oe 0 3d. | 244 Hymn to Cynthia oe " 14d. 
73 The Sun shines fair ... > “4 159 Winter ... a ‘ 3d. | 245 Cradle Song .. «. ” - 
7% The Pilgrims... ... H. Leslie r4d.| 160 You stole my love... 0 144. ] 246 The joys of Spring - ” 3 
75 My soul to God, ... . 3d ror Dainty love os ” 19d. | 247 Dream, baby, dream ... " 14d 
| 3 Awake, the flow'rs unfold : r4d. | 162 Drops ot Rain ... ...J. Lemmens 14d. | 248 A song for the Seasons ” 3d. 
77 How sweet the moonlight 14d. | 163 The F airy Ring w= d. } 249 O say not that my heart ” 2d. ' 
78 Land, Ho! ove ove 0 14d. | 163 The Light of Life... ” 3d. | 250 Love and mirth . ” 3d. 
75 Up, up, ye Dames # 14d. | 165 Oh, welcome him ” 3d. | 251 Sweet vesper hymn .. " 3d. 
80 Thine eyes so bright .. 4d. | 166 Sunshine through the 0 3d. | 252 Crocuses and Snowdrops ” i4d 
: 81 Allis not gold .. > Westbrook 3d. | 167 The Corn Field 9 3d. | 253 Stars of the summer — ” tgd 
82 Hark how the birds H.Lahee 3d. | 168 Wake! tothe hunting H.Smart 1d. | 254 Wind thy horn . ” 34. 
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35 Haymakers’ Song Stewart 3d. | 121 Flowers... ove ows - 3d. | 207 Song of the Gipsy maidens _,, 14d. 
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55 Blow, blow,thou winter wind ,, 14d. | 141 Spring Song ove « oe 14d. | 227 King Witlaf’s Song __,, e 3d. 
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72 Footsteps of Angels ... en 3d. }r58 Autumn... 4. ave so 3d. | 244 Hymn to Cynthia... " 14d. 
73 The Sun shines fair ... ” 14d. } 159 Winter ... ome a 3d 245 Cradle Song « ” " 14d. 
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78 Land, Ho! om we 2 14d. ] 164 The Light of Life... ~ 3d. | 250 Love and mirth “ ” 3d. 
5 Up, up,ye Dames... . 14d. | 165 Oh, welcome him ___... ” 3d. | 251 Sweet vesper hymn ... ” 3d. 
to Thine eyes sc nanee 4d. | 166 Sunshine through the ” 3d. | 252 Crocuses and Snowdrops ” 14d. 
8 Allis not gold.. : Westbrook 3d. | 167 The Corn Field " 3d. | 253 Stars ofthe summer night ,, x 
82 Hark how the birds .. H. Lahee 3d. | 168 Wake! tothe hunting H. Smart 14d. | 254 Wind thy horn vee ” . 
83 All ye woods(s.s.A.T.B.) 14d. | 169 Dostthouidly ask .. a 3d. | 255 The land of wonders ... 3d. 
8; Mylove is fair(s.a.1.8.B.) H. Leslie 14d. | 170 A Psalm of Life - « 14d. | 256 Yelittle birds that sit andsing ,, 2d. 
85 Charm meas! eep(S.S.A.T.B.B.), 3d. | 171 Only Thou * = 257 How soft the shades of ” 144 
8 When twilight dews H. Hiles 14d. ] 172 I prithee send me back ” 14d. 1 258 How sweet is summer al 
“ers, 
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259 Now H. Smart 


W. Macfarren 


May is here 
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" ring-tideday ,, 
2 k ye shepherd 8 
2 Spri returns (S.S.A.T.B.) = 
295 Gr it god of ve (3 voice . 





t in the May- time 











298 How 
9 Wi rSong ... oe 
300 Bishop of Mentz eve ” 
sor W 1 last I strayed ... 2 
2 See how noothly eve . 
; Let us all go maying 
#4 List! Lady, be not coy ss 
305 O ye ros 
6 Sing wear od chau: ntit (8 v wes 
Ditto (4 voices 
308 Red Wine flows (T.T.8.8.) om 
309 Shoot, false love, I care not * 
31 I gh not, Youth, at Age 
en fair 
F shore " 
313 Purple glow the forest ” 
314 Caput apri defero eal 
315 A Chieftain to the Hig thlan - 
316 A King there was in Thu! € 
17 Come, let u > merry... 
18 Mihi est propositum (A.T.B.B 
19 Light of my s\ ul 
3 Lay a garland ove 
Summer is y-coming in 
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1y snoeUu 











23 Why weep, alas 
324 Thereis a paradise ( A.T.B.B.) 
325 O! all ye ladies fair and true 

War Song - of the Baron 

Why do the roses 

Sweet as a flower in May 

» Praise of good wine (T.T.B.B.) , 

__ {| Watchman’s Song (T.T.B.B.) ,, |} 
2 | Ditto (S.A.T 8. P j 
331 Waters of Elle (s.s.a.T.8.) aa 
332 No! no! Nigella (8 voices . 
333 Sir Patrick Sj s. In 1oparts ,, 
334 Already snow has fallen Franz 
335 At parting cee ee 


336 The fairest time... 
Spring's faith = ie 
38 May Song ; on : 
A morning walk 
Home that I love one 
Eventide ... - 

O thou world so f: a « a 

3 Spring's awaking a 
Night Song ‘ ~_ . 
Evening glow on the woods - 
Dost thou hear the trees F. Hensel 
The unknown land 

In Autumn 

» Morning greeting 

The woodland valley 

st When woods are glowing 
the festive 








Mackenzie 


352 How I love 

353 Aut 1 

354 When Spring 

55 The day of love... 

356 Stars are with the voyage 

57 Hail to the chief on E. Prout 
358 Atthe coming ofthe J. L. Hatton 
59 Caim night ove ” 


30 Come, live wit! 
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362 He that hath a ple asant face - 7 
363 Keep time, keep time ... 1. 3d. 
364 Lo, the peaceful shades ; 14d. 
365 Not for me the lark is singing ,, 3d. 
366 Spring, the sweet Spring 0 3d. 
367 Take heart - eco o d 
368 The ss boat 14d. 
369 The lark .. 3d. 
370 The moon shone ‘calmly bright |. 3d 
371 The reproa 14d. 
372 The swir “~y om ae 3d. 
373 The wrecked hop e . ” 3d. 
374 Twilight ... . 14d 
375 Twilight now is round u 3d. 
376 What is got by sighing 3d. 
377 Where shall the lover rest om 14d. 
378 Night Gounod 3d. 
379 The dawn ‘of day S. Reay 4d. 
3380 The calm of the sea H. Hiles 4d. 
381 The wreck of the Hesperus - 6d. 
382 Uncertain light - Schumann 3d. 
383 Confidence. Double Chorus . 3d. 
384 The Dream - - 14d 
385 — Boat... 3d. 
33¢ ng’s approg ch. a. Seyi mour Egerton 3d. 
337 Wi ild rose @ 3d. 
388 In the woods = 3d 
389 The rose and the soul 2 14d. 
390 Adieu to the woods ae 3d. 
391 King Winter ee 3d. 
392 The Miller G. A. Macfarren 14d 
393 At first the mountain rill ” 19d. 
394 Allis still. 14d. 
5 Sleep the birdisin in its nest J. Barnby 3d. 
399 Hushed in death . Hiles 6d. 
397 Evening ‘lt is the hour) Hy. ‘Leslie _ 
33 Now the bright morning star __,, 3d. 
309 Boat S Hail tothe chief) _,, 14d. 
yoo The tr f Death C. Holland 3d. 
gor Now the t morning star Pierson 3d. 
402 The bright-hair —_ orn S. Reay 3d. 
go3 Re o’er the tores 3d. 
404 Sweet isthe bre 4 of early morn ,, 3d. 
} 405 Where wavelets rippled Ciro Pinsuti 6d. 
s06 We'll gaily sing and play - 6d. 
307 Gently falls the evening Marenzio 3d. 
408 Lilies white, crimson roses (5 v.) ,, 3d. 
409 The shepherd's pipes (5 v.) am 3d. 
410 Spring returns (5 Vv.) ... 3d. 
411 See where witht apid! sound (6v.)., 3d. 
412 Those dainty daffadillies (5 v. ) Morley 3d. 
413 Dainty, fine, sweet nymph ,, on 3d. 
414 Shoot, false love, I care not ,, . 3d. 
415 O say what nymph(6v.) Palestrina 3d. 
4160 Ye singers all H. Waelrent 3d. 
417 Now fie on love G. A. Macfarren 14d 
418 Winds of Autumn! Chas. Oberthir 2d. 
41g Soitly fall the shades . _ E. Silas 2d. 
20 Love me little, love me long L. Wilson 2d. 
2t Shall I tell you whom I love Wesley 3d. 
22 Itwasa lover andhislass J. Booth rad. 
23 Love'’squestion and reply J.B.Grant ad. 
24 Hence,loathed melancholy(5v.)Lahee 4d. 
425 Evening Song ... .. E.M. Hill 3d. 
426 Welcomed 1wn of summer’s day o gf. 
427 Charge of the Light Brigade Hecht 4d. 
428 There is beauty on the mountain Goss 14d 
429 O my sweet Mary (5 v.) » 4d. 
430 Lo! where therosy-bosom’dhours ,, 4d. 
431 Her eyes the glow-worm » 44. 
432 Bells of St. Michael's Stewart 4d. 
433 The Cruiskeen Lawn (5 v.) - 3d. 
434 The wine cup is circling a 3d. 
435 Ye mariners of England H. Pierson rd. 
436 The Vesper Hymn Beethoven 2d. 
437 What though sorrow Naumann 2d. 
435 The Swe allows Pohlentz 2d. 
439 Hope and Faith Weber 2d. 
440 Hi ark, hark, the Lark . Kicken 3d. 
441 A walk at dawn... Gade 3d. 
442 Winter days A. J]. Caldicott 4d. 
443 Homeward Henry Leslie 4d. 
444 To sea! the calm is o’er Marshall 4d. 
445 Rest hath come. 2d. 
440 Hymn to the Moon cJesiat ‘Booth 4d. 
447 The Broo . G. Reissiger 3d. 
448 The Secret 3d. 
449 Is it to odours s\ weet R. Miller 3d. 
450 On the water R. de Cuvry 3d. 
451 The Water-lily N. W. Gate 2d. 
452 There's one that llove I. Kiicken 3d. 
453 The trees are all budding ~ 3d. 
454 There sings a bird Franz Abt 2d 
455 O world! thou art so.. Hiller 4d. 
456 Winter Song “ H. Dorn 3d. 
457 The arrow an ithe song W. Hay 3d 
458 Kings and Queen "Ciro Pinsuti 3d 
459 Wou sid you ask my heart? - 3d. 
460 The Rhine Raft Song _ 3d 
461 The Silent Tide ... ~ 14d. 
462 The Apriltime ... oe ” 2d. 
463 The Song to Pan - 3d. 
464 Autumn Is come again F. Corder 3d. 


Na 


301 


Echo's last word L. Hatton 















14d. 


No. 
465 My love beyond the sea F. H.Simms 


466 Lord Ullin’s Daughter... Prescott 4 
467 Slow, slow, fresh fount Walmisley x 
468 Song of the Wind Gertrude Hine a 
469 Gentle winds . T. Musgrave 24 
470 The Curfew “ . Oliver King 2 
471 Waken, lords and ladies gay E. Louis 4 
472 Tell me where is fancy bred 3d 
473 Hymn to Cynthia d 
474 Two lovers : 4 
475 ‘Tistwilight’ sholy hour Clipp ingdale 3 
476 Oh, I wish Lwere a swallowO. Wagner 3 
477 Slumber on, Baby dear Oliver King 34 
475 Allen-a-Dale . ©. H. loyd 4d 
479 The sweet spring F. E. Glad stone 34 
480 Rustic coquette F. Champneys 3d. 
451 Pack, clouds,away _ ... C. H. Lloyd 34, 
482 Achafer's wedding L. Lewandowski & 
483 Joyinspring ... Raff 34 
484 Ave Maria Jann _ a a 
485 And then no more » wt 
486 This day, in wealth of light . » 2 
487 Starlit is night-time ... . » 22 
485 In the moonlight ane — » & 
489 Silent happiness . » a 
490 Snowdrops oe een - ee» & 
491 May-day . i 
492 Good-night from ‘the Rhine eos 3d 
493 Evening .. . . & Martin 2d 
494 O, too cruel fair w: $. Rockstro 4d 
495 The Miller’s wooing ... E. Faning &¢ 
496 When twilightdews J. L. Gregory ad 
497 The East Indian ad 
498 When at Corinna’s eyes H. Lloyd 34. 
499 I love my love. . B. Allen 19d. 
500 The T roubadour : ou Leslie 144. 
501 The Lass of Richmond Hill - 1¥ 
502 In this hour of softened C. Pinsuti 14d 
503 The sea hath its pez ~~ 19d. 
504 Ye gallant men of England E. ‘Hecht 34. 
505 The Moorland Witch E. Hecht 34 
506 It was a lover and his lass J. Barnby 34. 
507 Come live with me W.S. Bennett 144 
508 Looking for Spring . C. H. Lloyd 3d 
509 Tellme not,ia mournful C. Pinsuti 34 
510 There is music by the River is 3d 
511 O sunny beam R. Schumann 24 
512 O red, red rose ... oe ad 
513 Wanderer’s Song “ 3d 
514 Evening Song a 2d. 
515 Ah! woe is me ... H. Lahee 44 
516 Sweet evening hour S. Reay 34. 
517 Fair land, we greet thee Ciro Pinsuti 4d 
518 Rise, Fair Goddess ; H. Smart 14d 
51g A garland for our fairest J. L. Hatton 3¢ 
§20 Around the maypole tripping Hatton 144 
§21 The boatman’s good night F. Schira 144 
522 The serenade J. Brahms 24. 
§23 Vineta . 8 3d. 
524 The dirge of Darthula " 4a. 
525 As I saw fair Clora F. Corder 34. 
526 Up! up! ye dames W. Bendall 34. 
27 If love be dead C. Wood 44. 
528 The Norse Queen's cift W. Hay 34 
529 Cavalry Song - A. Macirone 34 
530 The w inds that waft vi incent Wallace 2d. 
531 Corin for Cleora dying " 
532 Madeleine ‘ . Roeckel ui 
§33 Earth,with its troubled ak Costa 34. 
534 Music, when soft voices die A. King 44 
535 The days of long ago B. Tours id 
530 The present .. C. Carr Moseley 3¢. 
537 The triumph of Victoria J. Stainer 6d 
538 The three merry dwarfs Mackenzie 44 
539 Sleep, darling baby Ricardo Mahllig 34. 
540 The rosy dawn creeps C. H. Lloyd 4d. 
541 Ifdoughty deeds C. Lee Williams 34. 
542 Radiant sister Rosalind F, Ellicott 44. 
543 To Chloris, on her singing Pringle 34 
544 The blue-eyed lassie F. Brandeis 2¢. 
545 Bonnie Bell A. C. Mackenzie 2¢ 
546 Peace be around thee R. F. Ellicott 34. 
547 O Mistress mine H. MacCunn 2¢ 
548 There is a garden * 3d 
549 It was a lass 3d 
550 How can a bird help singing ? Abt 34. 
551 In Spring time ws & 
552 The Rover's Joy as » 24 
553 Evening Song .. » w@ 
554 The Flowers’ review ... 3d 
555 The RoseinOctober Wm Robi nson 2d 
556 The Hunters W. W. Pearson 44. 
557 The Inconstants R. Schumann 34 
558 The heath rose 2d. 
559 The Recruit -” 2d. 
560 The Highland Lassie ... 3d 
561 Rattlin’ roarin’ Willie . 2d 
562 The lovely Adelaide Volkslied 24. 
563 To the wood we'll go 3d. 
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THERE IS A GARDEN 


FOUR-PART SONG 
WORDS WRITTEN BY RICHARD ALISON (1606) 


THE MUSIC COMPOSED BY 


HAMISH MacCUNN. 
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566 intain F. Schira 3 
lay oo J. L. Roeckel 2d 

568 ummer , 2d 

569 O'’er the meadows Boyton Smith 3d. | 

70 When golden Autumn's Marschner 34. | 
571 The four jolly smiths R. T. Leslie 14d | 
572 Bells across thesnow Ch.G od 3d. | 
573 Simple flowers... : Franz Abt 2d 
574 When the day is dying 2d 

We'll go gleaning ~ 2 
Cc —_ W. A. Barrett 3d. | 
Kathl 1M yurne F.N.¢ 14d 

8 A Battle Song E. A. Sydenh | 

) Toa brother artist Macken | 

Upon a bank of rose Jo War | 

St Home, sweet home Edward La 4d.| 

2 Auld lang syne 14d } 
583 Cherry Ripe - rhd.| 
584 Bright Moon John E. West 2d 
585 My love dweltin a Northern Elgar 3d 
86 To Morning C H. Lk j 
87 To Maryin Heaven G.J.B ett 3d 1 ¢ 
88 Phillis Walter Hay 34. | 
589 Rest Ricardo Mahllig 2d 
590 Hop. Ch. H. Lloyd 34. | 
y1 Contentment... F. R. Miller 3d. | ¢ 
592 Sunshine on the sea C. Vi i. | 
593 Shall I comy are th i. | 
594 Hie uj Hielands 3d 
595 Maiden fair ydn 3d 
596 Strike the lyre A.T.B.) r. Cooke 3d 
97 Water-Lilie F. H. Cowen 3d 
598 Resting F. H. Cowen 3d 
99 Rowing F, H. Cowen 3d 
600 The dawn ¢ M. Wat j 
¢ ver Oo. K ] 

2 a.T.B.) J. L. Hatt 14d 
03 ay A. C. Fisher 2d 
604 C. Wood 2d | 

re ° ” 2d. | 
606 ¢ I's lottery Siegfried | yby 3d 
€ The Cavalier C. Goodall 3d 
€ Wind that softly E. A. Sydenham 2d 
609 ‘Tis here Hermann G 2d 
610 Longing 2d 

t Good advic eve oe am 3d 
12 Persevere one *° 2d 

; Faithfulne _ one e 3d 

Absence ad. 

; Comfort a. ad 

6 The little bird E. A. Sydenham 3d. | 
Merrily fly the hours - 3d 

18 Ring the joy-bells sd. | 
19 As the ripples flow ~ ad. | 
20 The milkmaids - 3d | 
21 Winter E. Duncan 3d. 
622 Hunting y - 3d 
623 Song and summer A. H. Brewer 3d. 
624 “ Wassail A. M. Goodhart 3d 
25 The day that saw thy F. Corder 3d 
626 What though I have still 3d 
627 If I love wil u doom me 3d 
628 Hail to the swallow Goodhart 6d 
629 Serenade— Come fort! Macirone 2d. 

The fairy lover A. W. Batson 2d 
631 Love's adieu eve a 2d 
632 Love wakes W. Noel Johnson 2d. | 
633 The despairing lover A.W. Batson 2d. 
634 Love istancy 3d. 

36 Cephalus and Procri a 1 
636 Ladye fair, th Ed. by H. Leslie 2d. 

h Love me little King Hall 4d. | 

3 O. King 2d 

) be thy drean ‘ 2d. | 
} ? Idren sliding A.W.Batson 2d 
641 The Light of Love = 2d 
642 From White'sand Will's ].D. Davis 2d 
643 G place, youladies Wm.Stephens 2 
44 Spanish Ser ad Edward I ur 
645 Go, t yr F. 1 3d 
646 Soft, soft wind C. V. Stanford 2d 
647 Sing heigh ho 2d 
648 Airly Beacon 2d 
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649 The Knight's Tomb C.V. Stanford 2d. 
650 To his flocks - 0 3d. 
65: Corydon, arise .. ee 3d. 
652 Diaphenia 7 2d 
653 Sweet love for me ” 3d. 
654 Damon’s passion @ 3d 
655 Phoebe " 3d. 
656 This morning,atthedawn H.Leslie 2d 
657 Sad hearts A. Herbert Brewer 3d. 
658 Advice to lover P. W. Piicher 2d 
659 Peace; come away C. V. Stanford 2d 
660 Waiting for fatt R. Bartholomew 3d 
661 Thebl ttle’s fate A. H. Ashworth 3d 
62 Mare Victors R. Rogers 
Hark! t \ er Hymn is stealing 14d 
+ Ye banks and braes " — 
665 TI G. J. Bennett 2d 
¢ Jea rts Oliver King 3d 
( is a waywa y C.H.Lloyd 44 
if *, fair t F. litte 3d 
¢ Song of theS t John E.West 
i time of yc 
671 Come o'er burt 
672 Enforce yourself a 
Ah, n rson 
l od 
Hoy 
f — 
rh fo 
Ey t 
I gale 
Go 
2 Th 
6 Autum 4 
84 The oak tree 
685 When Flora decks 
686 I think on thee in tt 
¢ I t 
g To 
689 Bea a 
» It was a lover d. 
1 Sweet t 1 }. Danby 3d. 
5 hine L.. Spohr 2d 
E 2d. 
69; L i 2d 
r e stars ad. 
6 | tion 3d 
I ts of Sprin ‘ 2d 
698 Wh in C. Ba 1. 
Magdalen at Michael's Gate Boyce 2d 
7 f tr lowers King Hall 3d 
zor Gent leep H. W. Schartau 3d 
702 S a k George Sampson 3d 
‘ sladstone 6d. 
Ona VS Stanford 2d 
Like desert w ad. 
P Diana 2d 
C land R 3d 
30 , 2d 
709 The S , 2d 
7io Then nth - T. Rogers 4d. 
711 ‘ J. F. Bridge ad. 
2 ice A. Thomson 3d. 
I ids C. H. Lk 3d. 
714 suntomyroundelay S. Wesley 4d. 
715 Go, lovely rose! Arthur Berridge 3 
716 A lament . RobinH.Legge 2d. 
717 T Watchmar o 2d. 
718 The Starling * 2d 
719 Hunting Song - - 2d 
20 The Shepherd's Elegy A.Thompson 3d 
21 Holiday in Arcadia ‘a 3d. 
722 The Haver Joseph Barnby 2d 
23 The Harvest-t A. R. Gaul 3d 
24 1 last load Hamilton Clarke 3d 
725 Song of night Mendelssohn 2d. 
726 O lovely May Edward German 3d 
727 The Hag B. Luard-Selby 4d 
728 Stay, sweet day G. Garrett 2d. 
729 Who is Sylvia E.German 3d. 
730 The Shepherd's waking E. Faning 3d. 
731 Cherry rij S. P. Waddivgton 34. 
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732 Mary Morison G. H. Ely 
733 VivaSempre Baldassare Donato 
734 Chi la gagliarda = 
J. R. Dear 


736 Lie down, poor heart F. C. Woods 


735 Soft, soft wind... 
737 How sweet the moonlight Evans 
738 A red, red rose... J. Varley Roberts 
739 I prithee send me back my ,, 
740 EveningHymn JacquesBlumenthal 
Gather ye 
The loyal Lover e 
743 The Butterfly 
44 Good-night 


rosebuds ,, ’ 


41 
712 


R. O. Morgan 


745 The Song of Victory H. Purcell 
»46 Songof the Silent Land E. Faning 
747 Upon my lap my Peerson 


748 The Widow Bird Charles Wood 


749 Evening Breezes G. R, Vicars 
50 Thererollsthedeep C.H.H. Parry 
751 Shall I, wasting in despair G. J. Elvey 


752 Onaway Godfrey Pringle 





753 God pro 
; Invitation to mirth Frank Adlam 
755 The Fortun 
756 Is not that my fancy’s C. H. Lloyd 
Cherry ripe A. H. Br 
8 Waken, lords and ladies 
59 Songs ofourland A. A. Needham 
West winds, ho! W. McKendrick 
When daffodils begin Wareing 
Hurrah! hurrah for England Bridge 
763 Hymn to Music Dudley Buck 
Coronation Song Eaton Faning 


cwer 


gay 





704 
765 Sincethou, O fondest C. H. H. Parry 
766 Music, when soft voices die ,, 
767 How sweet the answer - 
768 What voice of gladness 
769 Whether men do laugh - 
70 Tell me, O love -_ " 
771 Follow yoursaint ... : 
772 Love isasickness ... - 
773 His Majesty The King F.H.Cowen 
774 Rest thee, my little one t. Facer 
775 Theseahathmany C.H. H. Parry 
776 Turn all thy thoughts 
Every sweet with souris Berridge 
778 God save the King . J. F. Bridge 
779 Huntsmen’s Chor Weber 
Mark, when she smiles C. H. Lloyd 
t Thomalin, why sytten ? " 
Sweet day socool E.C. Bairstow 
783 The Daisy H. Clarke 
784 When love and beauty Sullivan 
785 Wreaths for our graves e 
786 Hunting Song... Benedict 
787 O love, they wrong thee Parry 
#88 At her fair hands - 
789 Home of my heart 
790 You gentle nymphs ” 
791 Come, pretty wag, and sing °° 
792 Ye thrilled me once ... a 
793 Better music ne'er was - 8 
794 Victoria! P. Armes 
795 H pe Ed. Sachs 
796 As torrents in summer E. Elgar 
797 Silent,O Moyle!  ... J. Seymour 
798 A Birthday Serenade G. J. Elvey 
799 The Union Jack A. R. Gaul 
800 The countryman C. Wood 
801 Love is enough G. von Holst 
802 All Souls’ day ]. Rheinberger 
| 8 Sunday Morning - 
| Soy St. Mary's Chapel ° 
lg 5 Messengers of Spring am 
806 Rhapsody ‘ - 
| 807 Rhineland ove oe ms 
| 808 The Peace of God . P 
809 The Last Prayer 


H E. Button 


810 The flower that smiles 


S11 Let Erin remember ... L. Dix 
812 To Sylvia Gustav von Holst 
813 The merry bells of Yule Naylor 
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teller's Song E.Faning 3; 
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killed I know not how ma- ny men, 



































- ae . Pt ——— — saree id ; 
[sy eee Se eee ee ee 





(2) oa Pedale. 


‘ 











XUM 


The Musica! Times. EXTRA SUPPLEMENT. October 1, 1916. 
SIR EGLAMORE. — 





— 


wf cres. 


‘S= = S = SS SSS 
ry, so a 

















-~o— 











If youd but boned | how the drag-on did roar! Fa lank - y down, 
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Eg - la-more, If youd but heard howthe drag-on did roar! 
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This drag - on had a __ plaguey hard hide, 
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As ev - er Turk or Span -iard made. Fa __lank-y down, la__lank-y down, 

















right good blade, As ev - er Turk or Span-iard made. 
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When all was done, to the ale-house he ax ess Oe vce ce 
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— First Har or Soro. > - 


en J er 
= x —— PAE ———— == _— aon —= N+ nh 
6-333 a —— ——s emt = a wees : —-—-3—— 3 — A — 


_ lank - y down dil - ly, And pres - ent - ly his two-pence was ahs We « « ms eG ——t 
= => 




















—— a CES Set RR Te OS Oc F 
A assum 





lank - ydown dil - ly, WO «+ ae 















































— : > First Haur or Soro. " 
a — oe : ——— saehaeammetiiindastitasascsembcnestamenel Poa 
=e Ss 3 —s—F— — = =e ez 

lank - y >on dil - ly, He was so hot’ with fight-ing the drag -on, That nought could quench his > 


- -{—.—,§ —— - remaeeas 18 ES ean 


lank - y downdil- ly, - —_—— 












































e234 - oO 6 

















_———— a 
a] 
7 
rf 
a 

‘ih, @ 

bl) 7 
®7 
‘w 
4 
o 
om 


- ~ para: - - : _ 
2 AAT A TT — -——_o"= tt 


thirst but «a flag-on. Fa lank- y down, la lank- y aie Fa lauk- y down, la lank- y dowa, 7 
First Hatr. 


























= — 2. 
v : = — 
fa aA lank - ‘oe dil - ly. Well, now let us pray for the King and the Queen, et 


$— mes - a Auk . —S— —s 
SSS = = SS SSS = SS = a eer S53 —— —— 
= a. see = Ss ei an 225: — —— ee 
fa la lank - ydown dil - ly. Well, now let - us pray for the King and the Queen, J $ 



































SIR EGLAMORE. 





























= Fa la lank - ydowndil-ly,And eke in Lon-donthat may be seen, Fa la 








— ot 


peep ———— oe EER toe Se ee 
=| BSS Se 





ail = = ae nee oe eee SSF wae eee 


Fa la lank - ydowndil-ly, And eke in Lon-donthat may be seen, Fa la 




















-“ 








oo — SS ee _o ao aao  S: 
= Sa St Fes Se === >= == b+ 


lank - y down dil -ly, As ma - nyknightsandas ma - ny more, And all as good as Sir 





. Sr SS oe = — 
# =e SS Sli SS = Fr iS SS tS S SS 




















lank - y down dil -ly, As ma - nyknightsandas ma - ny more, And all as good as Sir 
—— | 
2 2 — — Ww a 
4 ——— —— — oo rae =e — ae 3 ta, 2 : =} 
—s-- ——_ —~a_|—e - — §&—_4—_ ee —s "o> 8 
dowi, —— ae _ is." -— - © > ye) wo 
> 
= — ! — — {__@__— = . | 
ia a —s-| see RTS ES ae AE EPR ee a REET See eee a—F 
+ ee oe ae eceneaaipeanean pice nea nc cecadsetps-dbaneao cine eaneaeaee 
tes e + se o 
mr ha — 
—t | P 














oe 


= : ae a Sl ees —?— —-— = = a Seas 
=I SSS SS See pai pd 


Eg - la - more, Fa lank-ydown, la  ilank-ydown, Fa . . la, 

















¥ 





—Ff => => 
: =: ss = SY oe SAS 
SS ee — a= =—— 
. = = = 


lank- ydown, la lank - ydown, 









































XUM 











la 


lank 




















down, . 


lank - 


y down 


- y down 


Li ank- y down down, 


Lank- y down down, 


= 


SIR EGLAMORE. 



































dil - 














| a -_—a> 
$s 
dima ' 


























lank - y down down, lank - y down down, lank - y down down 
—_ a “ 


= i _—— 


o— = == 





=— i a a a 
y, ‘eee "= 
lank- y down down, lank- y down down, 


= 
——— 


SS == ==: 
dil ly, : 
S———SSS 





os o—?— I ——_+—}~+} 
= | 9 oo er == ==: 
TOS OTK Le 1—_-——_—_|_-5:— 
{ 





The } 


THI 

This § 
world, « 
abound. 
Blackpo 
honours, 
the cho 

rformé 
eer t 
selves a 
and do 
own sak 
We are 
is true i 
it is apy 
choirs, a 
certain t 
to comy 
the Soc! 
member: 
part-sing 
splendid 
exemplif 
capacity 
whose m 
as his ab 
in the pr 




















We h 
RECORD 
the Mus 
RECORD 

The cc 
gramme 





taste. V 
which w 
included 
mixed vi 
Elgar ha 
this form 
were as f 




















Madrig: 
Choral | 


Five 








: 


— ll ——— T>*k—k—__]_______ 
—— -}—_+-.—__—_] Se A a 
a geen eee ee - 

oO; e 


= _—= — —8,¢—S—— —§ —9---0— 
—— === = = 


—— 
Lcmnateedl 
— 











‘ down down, down, and lank-ydown dil ly. ) Choral 
dim. : Songs 
= Sa “a 
a — {3 — — = ——— == — = =~ SI — eee | Festival 
—— Oo F—FDBE————— 5 eae omen 


Men’s 
Voices 


The P 
austerity 
seemed | 
afforded | 
well voici 
charm for 








nd 


Loeffler 
been resi 


The aut 





ia 


= 








The Musical Times EXTRA SU PPLEM ENT. January 1, 1916 


This Supplement 7s part also of the January issue of THE SCHOOL Music REVIEW, and can be obtained with the 
REVIEW, price 14a. 


Che 


Competition Sestival Record 


No. 90. 








xAL SOCIETY. T. W. Parsons. They were apparently written years 
ago, and are dedicated to the memory of the 
‘Comrades who never returned from the war’— 
presumably the Civil War. The music is in eight 
parts, and is unaccompanied. The idiom is very 
modern, and the tonal difficulties great. But there is 
an atmosphere of feeling that is arresting, even though 
the choral writing is not clear and good chording 
seems impossible. 





This Society has earned a great name in the choral 
world, especially in the North, where fine choirs 
abound. At two of the leading competition Festivals, 
Blackpool and Birmingham, it has carried off premier 
honours, and the wide repute thus gained led to 
the choir having the honour of a Royal command 
performance at Windsor Castle. It is sometimes 


stated that choirs which have distinguished them- a“ m : ea - 
selves at competitions exist for no other purpose, Of the five Elgar Choral Songs it is difficult to write 


and do not show real interest in music for its| briefly. We hope later on to deal with them more 
own sake. They are said to sing merely to win. | fully than we can in the present connection. The 
We are not prepared to deny that this reflection | Poetry with which they are associated is exceptionally 
is true in some cases, but it is grossly untrue when | 800d, and should be attentively studied by all who 
it is applied generally to the .work of the leading | desire to appreciate the settings. ‘The Fountain,’ the 
choirs, a score of which could be easily named. It is| Words of which are by Henry Vaughan (1621-95), is 
certain that the Halifax Madrigal Society does not live |4 perfect lyric, and the music reflects all its tender, 
to compete or compete to live. The activities of | Pensive charm. The part-writing has that twining 
the Society bear ample witness to the fact that the | character in the use of which Elgar is such a supreme 
members have an inborn love of music in the form of |™aster. The words of ‘The Shower’ are also by 
part-singing. The concert the Society gave in the Vaughan, and they have a poignant expression that is 
splendid Victoria Hall on December 4 was an | Most touching. The composer has wonderfully inten- 
exemplification of the enthusiasm as well as of the |sified a passionate outcry that forms the climax of 
capacity of the choir and its conductor, Mr. Shepley, | the little poem. The words of the three other 
whose modesty is so excessive—being as outstanding | Pieces are all translations by Mrs. Rosa Newmarch 
as his ability—that his name was not even mentioned |from the Russian of Minsky and Maikov. The 
in the programme ! |*Serenade’ is one of the most alluring pieces 

We have chosen to report this concert in the ever written by Elgar. There is an element of 
RECORD because in that way it will reach readers in | regretfulness in the poem that is curiously realised 
the Musical Times as well as those who read the|by an apt rhythmic use of the opening strains. 
RECORD in the SCHOOL Music REVIEW. Altogether it is a haunting piece. But the two most 


The concert was a miscellaneous one, and the pro- | important numbers are ‘Death on the hills’ and 


gramme had to provide some concessions to popular |‘ Love’s tempest.’ In the former we have a poem of 
taste. We are concerned here with the choral items, | Strange weirdness. Death is taking away his victims, 
which were of special interest, inasmuch as they |@"d there are piteous entreaties that the route shall 
included the Five Choral Songs, Opp. 71, 72, 73, for | be by the ‘village road.’ But Death is kindly, if stern, 
mixed voices unaccompanied, by which Sir Edward | and declines to expose the young and old to the trial. 
Elgar has notably enriched our musical literature in | Surely there is nothing more thrilling in part-music 

|than this wonderful composition? ‘ Love’s tempest’ 


this form. The choral numbers of the programme |‘ . : ; 
were as follows : = | is another perfect illustration of the welding of music 


| and words to express strong emotion. The climax is 


Madrigal Time as he flies oes Palestrina overwhelming in its intensity. 
Choral Ode ‘ For one who fell in bettie Ch. M. Loeffler It is notable that in all these pieces there is no 
” +» (@) * The Fountain i special technical difficulty. The mere notes could be 
-_—. = a Fg al “* | Edward | sung by any fairly well equipped choir. But the 
Songs. ** (d) ‘Death on the hill’? |. Elgar | interpretation demands the highest skill. That Mr. 
.. (e) ‘Love’s tempest ’... } Shepley was able to bring this penetration to bear on 


, “pe ‘ . the performances on this occasion goes without saying. 
Festival Carol ‘ Ring out, wild bells’ Percy Z. Fletcher There were many moments of rare elevation, and at 


Men’s ( 2 song’... C — the end of the cycle one felt unstrung and indifferent 
ae Sf (ae e rider s song eee ornelius : 
Voices |< Fair Semele’s high-born son’ A/ende/ssohn to any other music. 


As to the men’s-voice pieces, Delius’s ‘Wanderer’s 

The Palestrina madrigal has a certain imposing | Song’ is an example of that vague treatment of voices 
austerity which was finely realised by the choir, which | combined with imaginativeness that is so characteristic 
seemed to revel in the opportunities the piece | of this composer. Harmonic cloudiness seems in such 
afforded for rich sonority. Diatonic common chords, | music to be a deliberate cult, and of course this 
well voiced and sung in perfect tune, still have their |murkiness is intensified by the medium employed, 
charm for the ear. | namely, the necessarily close harmony of male voices. 

Loeffler was born in Alsatia, in 1861, and has| We are partly impressed but not wholly convinced, 
been resident in the United States for many years. |and sometimes doubt the technique. Cornelius’s 


The author of the fine and moving words is |‘ Rider’s Song’ is a stirring and vigorous piece, and it 
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afforded a needful contrast. 
chorus we need not say more than that 
welcome for its lucidity and melodious breadth. 


Of the remainder of the programme it is enough to | 
say here that it included organ-solos that were finely | 
played by Mr. Ernest A. Moore, flute solos by Miss | 
| TAUNTON.—May. 


Edith Penville, and songs by Mr. Topliss Green. 
W. G. MCNAUGHT. 


THE BLACKPOOL GLEE AND MADRIGAL}| 
| 


SOCIETY. 

This is another choir which, under Mr. Herbert 
Whittaker, has gained great fame in the competition 
world. Like many other choirs in the country, it is 
devoting its talents and resources to good works. 
On November 29, it gave a concert in aid of the 
Blackpool Victoria Hospital. The choral selections 
were mainly pieces in the performance of which the 
choir had greatly distinguished itself at Festivals. 
They included : 

Choral Song ) 


(eight parts)! ‘ These sweeter far than (| //. Walford 


and lilies are’ | Davies 
Solo (Quartet } 
Cantata ‘The song of destiny’ Brahms 
Choral } * Music when soft voices die’ Bantock 
Songs } * Go, song of mine’ Elgar 
Motet and 1 cas : : “ 
Double Chorus | Sing ye to the Lord . Bach 


The solo music included three of Dvorak’s Biblical 
songs, Op. 99, Nos. 3, 4, 5, which were sung by 
Madame Gertrude Appleyard. 


1916 FESTIVALS. 

OAKLANDS CHAPEL (SHEPHERD’S BusH).—February 1, 2. 
Mr. A. E. Bush, 129, Coldershaw Road, West 
Ealing, W. 

HlUDDERSFIELD.—February11,12. The ‘Mrs. Sunderland’ 
Competition. Adult and choir boys’ solos, violin 
(junior and senior), for mixed-voice, male-voice, and 
junior choirs. Mr. T. Thorp, Technical College, 
Huddersfield. 


LONDONDERRY.—February 28 to March 4. 

9, Crawford Square. 

SouTtH AND West LONDON MusIcAL FESTIVAL 
(Town HALL, WANDsSWORTH)—March 18, 20, 22, 
23, and 25. This scheme is a comprehensive one. 
There are sixty-four classes, covering almost every kind 
of musical activity. An all-British programme of 
tests. Mr. T. Lester Jones, 130, Belgrave Road, 
Wanstead, N.E. 

IIAUGHTON AND District (STAFFORD).—End of March. 
Mixed-voice, female-voice, and school choirs and male- 
voice quartets. No solos and no male-voice choirs. 
The hon. secretary, Musical Competition, Haughton, 
Stafford. 

STRATFORD (East LONDON) FesTiIvaL.—April 1 to 8. 
The Festival was carried through successfully in the 
spring of this year, and there is every reason for 
believing that it will again justify itself. Mr. John 
Graham, 74, Park Hall Road, East Finchley, N. 

WANSBECH (MorRpETH District).—April 15. Schools 
only. Not possible to have adult choirs. Miss 
MacLeod, Mitford Vicarage, Morpeth. 

OUNDLE.-—April. Junior competitions only. The Lady 
Lilford (the hon. secretary, Lilford Hall, Oundle), 
says: ‘ After much deliberation, we thought it was a pity 
for the children to drop out, as the schools are kept 
going just the same, and it seems to me that in these 
sad times the thought of practising for the competition 
would be more than ever an interest and help to brighten 
the young lives.’ 


Mrs. Stewart, 


THE 


| Feis Ceort (DuBLIN).—May 8 to 13. 





Of Mendelssohn’s fine | COLERAINE (IRELAND).—April. Mrs. Huston, Ulster Bank, 
it was 


Coleraine. 

The syllabus will be 
issued at the end of December. This event is generally 
on a large scale. Miss Edith Mortier, 37, Molesworth 
Street, Dublin. 


BALLYMENA (IRELAND).—May 9, 10. Mrs. Dinsmore, 
Crebilly, Ballymena. This is a new Festival which has 
grown out of the success of the neighbouring Coleraine 


Festival. 

| WHARFEDALE (ILKLEY).—May II, 12, 13. Mr. A. T, 
Ackeroyd and Dr. W. R. Bates, Ilkley. 

| BarH.—May 12, 13. The Mid-Somerset Festival. 
Eighteen vocal classes for junior girls’ clubs and 


women’schoirs. Three instrumental classes, Folk-dance 
classes (including Singing Games, Country, Morris, and 
Sword Dances). Mr. H. Bowen, 13, Daniel Street, Bath, 
BIRMINGHAM (the Midland Festival).—May 13 to 20 
We made comments in our November issue on the 
syllabus of this importantevent. Mr. George J. Bowker 
and Mr. F. W. Stevens, Queen’s College, Birmingham, 


GLasGow.—May. The syllabus is now being compiled. 
Mr. F. H. Bissett, Askomil, Bishopton, Renfrewshire. 


Preor_e’s PALACE, East LONDON.—May 22 to 30 and 
June 2, 3. We gave an account of the features of this 
Festival in our October number. Miss Edith Barran, 
46, St. George’s Court, Gloucester Road, S.W. 


SLIGO.—June 7, 8,9. Mr. J. McCarthy, Forthill, Sligo. 


HIAsTINGS.—Mr. Lockey, the secretary, informs us that 
the committee intends to hold a Festival in May. 


TEWKESBURY.—A competition had been arranged to take 
place in May next, but since the decision was made the 
War Office has taken over all the halls for military 
purposes. The South Midland Royal Engineers are to 
make the district their headquarters. Secretary, Mrs. 
Ethel H. Purcell Wilson, Avonbank, Tewkesbury. 


Sr. Ceciiia Giris’ CLuBs.—This competition was to have 
been held in December. Owing to the dark nights and 
other difficulties, it has been decided to postpone the 
event until next June. 


STRATFORD AND EAST LONDON 
FESTIVAL.—April 1 to 8. 
The syllabus of this Festival is now issued. Eighty-nine 
classes are specified, of which twenty-five are for the 
pianoforte, a department of musical study always elaborately 
and successfully catered for in this quarter. Nearly all the 
concerted vocal music selected as tests is by British 
composers. In the instrumental sections the selection is 
cosmopolitan, but there is a fair representation of British 
music. The following are the tests in the chief choral 
classes : 


MUSICAL 


LARGER CHORAL SOCIETIES (Open). 
* Spanish Serenade * (Elgar). 
* Arise, sweet love’ (Henry Leslie). 
LapIEs’ Cuorrs (Open). 
* A June rose bloomed’ (Coleridge-Taylor). 
* Follow me down to Carlow’ (Percy E. Fletcher). 
MEN’s Cuorrs (Open). 
‘ Feasting I watch’ (Elgar). 
‘ They cannot kill the soul’ (Broeckx). 
“Loca. CHORAL SOCIETIES. 
* The battle of the Baltic’ (C. H. Lloyd). 
And an own-choice piece. 
SMALL CHORAL SOCIETIES. 
‘I saw lovely Phillis’ (R. L. de Pearsall). 
* Ay waukin O’ (Hugh S. Roberton). 
CHuRCcH CuHorrs (Men and Boys). 
*Save us, O Lord’ (Bairstow). 
*O Lord, at evening time’ (Roland Rogers). 
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ank, CuuRcH CuHorrs (Mixed). 
‘OQ gladsome Light’ (Sullivan). 
ll be ‘A Hymn of the Homeland’ (Sullivan). 
a There are classes for schools of all kinds, and for Girls’ 
orth Clubs 
vl . 


the tests are : 


ore, 
has Boys. 
aine ‘ Pack, clouds, away !’ (Somervell). 
An an own-choice piece in three parts (unaccompanied). 
T. 
GIRLS. 

val. i] ‘Lullaby’ (Elgar). 
and And an own-choice piece, as above. 
ince In the Action-Song Class the choice is free. 
- 4 In the eighteen solo-singing classes the tests are all of the 
= kind that can be coped with by good amateurs and, be it 
20. noted, are likely to be acceptable to audiences. The 
the following are the tests in the seven chief sections : 

ker 
am, OPEN CLASSES. 

led. Soprano ... ‘The Jewel Song’ (Gounod). 

= Mesz0 oF | ‘Sabbath morning at sea’ (Elgar). 


Contralto } 


and Tenor ... £O vision entrancing’ (Goring Thomas). 
Unis Bass ... ... ‘She alone charmeth’ (Gcunod). 
an, 


“4 Soprano ... ‘Nymphs and Fauns’ (Bemberg). 
hat Contralto ‘ Virgin, who lovest the poor’ (Sullivan). 


the in view of the ages 


ary Class the piece to be played is Schumann’s Romance in 


> to B major, Op. 28, No. 


ave ‘What is there we can do to forget our cares in these 
and strenuous days? When work is done there is nothing 
the so good as music. In some forms music can scarcely 


the coming years. 


] 

nl should be able to take part in it. 

ish ‘Some people would like to restrict Festivals to one 
's particular form, such as Church or School Choirs, or 
ish Choral Societies. The Stratford Festival has so far 
ral come well through the stress of war-time because it 


encourages all good 


well as the junior or 


alien composer finds 


sing’ (Pinsuti), £5, £ 





enduring joy through life. 


In the Challenge Shield Classes for Elementary Schools 


GoL_p MEDAL. 


In the pianoforte classes the tests again are of the 
ake ‘possible’ kind, and have evidently been carefully chosen 


of candidates. 


3- 


The preface to the Syllabus says : 


be carried on nowadays, but Festival music makes its 
appeal because its strength is in the school and the 
home. Music is the most economical pleasure, the 
AL finest tonic, the most companionable and the most 
The love of a song, and 
even the sound of a mouth-organ, cheers our soldiers. 
the And the mission of music will be greater than ever in 
Every son and daughter of ours 


! forms. There is a goal set for the 
little and big pianist, the violinist, organist, reciter, 
composer, theorist, vocalists of all ages and grades, as 


adult choralist. 


5 ‘The test-music is British and classical; no enemy 


a place.’ 


AN AMERICAN VOCAL COMPETITION. 


As a specimen of a competition syllabus across the water, 
we take the following from the New Music Review. The 
Festival is the second held in connection with the American 
Druid Society, of Shenandoah, Pa. 


Mixed Voices. —‘ O Father, Whose almighty power,’ £40. 
Male Chorus. —‘ Little church ’ (Becker), £20. 
Mixed-Voice Glee. —‘ Last rose’ (Ambrose Lloyd), £10. 


Children’s Choir (two-part).—‘I sing because I love to 


3, and £2 Ios. 


In the Senior Open 


Male Quartet.—‘ Annie Laurie’ (A. Geibel), £2. 

Duet (T.B.).—‘ The battle eve’ (Bonheur), £1 12s. 

Duet (s.A.).—*O Lord, we adore Thee’ (G. M. Evans), 
4l 12s. 


Soprano Solo.—‘ I know that my Redeemer liveth,’ £1. 

Tenor.—‘ I am waiting ’ (Birch), £1. 

Alto.—‘ Alone on the raft’ (Rodney), £1. 

Baritone.—‘ The sailor’s grave ’ (Sullivan), £1. 

Bass.—‘ The bugler’ (Pinsuti), £1. 

Child Solo (8-15).—‘ The touch of His hand’ (Great 
Revival Hymn, No. 2), 125. 

Tots’ Solo (8 and under).—‘ My Jesus, I love Thee,’ 12s. 


Pianoforte Solo (15 and under).—‘ olian harp’ (Sydney 
Smith), 10s., 6s., and 45. 


Amateur Solo (consolation prize).—‘ Perfect day’ 


(Jacobs), £1. 


MANX MUSIC FESTIVAL.—April 4, 5, 6. 


The syllabus of this Festival is now issued. At first it was 
feared that the economic conditions of the Island would 
prevent the provision of the means to carry on. But the 
Association of Musical Competition Festivals has been able 
to help the committee by contributing a substantial amount 
to the funds, and with this assurance of support the 
committee has felt justified in arranging for a Festival. The 
classes include sections for church and chapel choirs, village 
choirs, choral Societies, male-voice choirs and female-voice 
choirs. There are four adult vocal duet classes and fourteen 
other solo-singing classes. The violin and the pianoforte are 
also catered for in a number of graded classes. 

There are classes for schools of various descriptions, and 
one for nursery rhymes. A cantata for children’s voices, 
‘ Childe Allan-a-Dale’ (Sydney Nicholson), will be performed 
by the massed children’s choirs. 





BALLYMENA 6(Ireland).—May 9, 10. 


This new Festival has issued an attractive syllabus. Nearly 
all the classes are vocal, the exeeptions being one for junior 
violinists and one for senior pianists. No money-prizes are 
offered, the awards consisting of cups and medals. The tests 
in the mixed-voice choir class are ‘Sleeping’ (Edward 
German), and ‘Songs of our land’ (Needham). As there 
is a strong committee of representative townsfolk at the 
root of the scheme, there is every prospect of success. The 
secretaries are Mrs. Brabazon and Mrs. Dinsmore. 


Y.W.C.A. (LONDON DIVISION) EISTEDDFOD. 


This took place at Morley Hall, Hanover Square, on 
November 27, eight elementary and five advanced choirs 
taking part. The elementary tests were ‘ Dashing away 
with the smoothing iron’ and Reinecke’s ‘O beautiful 
violet,’ and the seniors sang Coleridge-Taylor’s ‘O the 
Summer’ and German’s ‘ Orpheus with his lute.’ 


Most of the elementary choirs came from clubs that have 
been started during the past eighteen months, and this being 
so, the singing was distinctly promising. The advanced choirs 
contained some excellent voices, especially among the sopranos. 
In both sections, however, this department of the choirs 
was rather too much inevidence. The sight-singing compe- 
tition, in which seven choirs took part, was the least 
satisfactory part of the proceedings. The singers generally used 
the staff notation, but showed very limited knowledge thereof. 
These girls had all had a grounding in tonic sol-fa when 
at school, and this should be developed. The Eisteddfod 
was a courageous undertaking, and gave great pleasure to a 
large assembly of club members and friends. The winning 
choirs were (Elementary) Leyton, (Advanced) Wimbledon 





Park, and (Sight-singing) Fulham. 








NOVELLO’S HANDBOOKS FOR MUSICIANS. 


EDITBD BY ERNEST NEWMAN. 





THE 


SOURCES OF KEYBOARD MUSIC IN ENGLAND 


CHARLES VAN DEN BORREN. 


Professor of the Université Nouvelle of Brussels. 


TRANSLATED FROM THE FRENCH BY 


JAMES aaa MATTHEW. 


Published as a Net Book. Pri rice, - Cloth, gilt, Seven Shillings net. 


CHORAL TECHNIQUE & INTERPRETATION 
HENRY COWARD. 


Mus. Doc. Oxon. 





Published as a Net Book. Price, Cloth, gilt, Five Shillings net. 


THE TEACHING AND ACCOMPANIMENT 
OF PLAINSONG 











BY 
FRANCIS BURGESS. 
Published as a Net Book. Price, Cloth, gilt, Three Shillings and Sixpence net. 





THE MUSIC OF THE BIBLE 


With some account of the Development of Modern Musical Instruments from Ancient Types. 
BY 
JOHN STAINER. 
New Edition, with Additional Illustrations and Supplementary Notes 


BY 


THE REV. F. W. GALPIN, M.A., F.L.S. 





Published as a Net Book. Price, Cloth, gilt, Five Shillings net. 


SONGS FROM THE 
PLAYS OF WILLIAM SHAKESPEARE 


With Dances and Incidental Music as sung and danced by the Bermondsey Guild of Play. 


WRITTEN AND COMPILED 8Y 


MRS. G. T. KIMMINS. 


Published as a Net Book. Price, Half Bound, Paper Sides, gilt top, Five Shillings net. 








Lonnon: NOVELLO AND COMPANY, Limprrerp. 
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| Si1Go,—Jane 7, 8,9. Mr. J. McCarthy, Forthill, , Sligo. 
Sr. Cecii1a Girs’ CLuBs.—This competition was to have 
been held in December. Owing to the dark nights and 
other difficulties, it has been decided to postpone the 
event until next June. 


1916 FESTIVALS. 


[[vDDERSFIELD.—February 11,12. The ‘Mrs. Sunderland’ 
Competition. Adult and choir boys’ solos, violin 
(junior and senior), for mixed-voice, male-voice, and 


junior choirs. Mr. T. Thorp, Technical College, 
Huddersfield. esi a 7 
Panace (Heer Lennon, Genie Cocke MR. ALDOUS’S CHOIR, LANCASTER. 
KK ; ALACE TAS ONDON), \— . ‘ oth 
conse Pa ae ae This Choir has a long record of competitive successes. It 


February 24 and 26. (See below.) 
LONDONDERRY.—February 28 to March 4. 
g, Crawford Square. 


is now employing its energies and resources in connection 
with concerts and entertainments for soldiers. Mr. Aldous 
writes to us as follows : 


Mrs. Stewart, 


NT 


Tut SouTH AND WEs!1 


LONDON MUSICAL FESTIVAL 
(Town HALL, WANDsWORTH).—March 18, 20, 22, | 
23, and 25. This scheme is a comprehensive one. | 
There are sixty-four classes, covering almost every kind | 
of musical activity. An all-British programme of | 
tests. Mr. T. Lester Jones, 130, Belgrave Road, } 
Wanstead, N.E. } 


iC . { 
HASGHTON AND District (STAFFORD).—End of March. | 


Mixed-voice, female-voice, and school choirs and male- | 
voice quartets. No solos and no male-voice choirs. | 


I thought that perhaps you would like to know that 
my Choir is still working away and trying to do some- 
thing to entertain our soldiers in barracks here, and 
also to help various war charities. The war has hit 
us very hard as a choir, no less than nineteen past 
and present members having joined H.M. Forces—also 
four have laid down their lives for their King and 
country—all honour to them! We have given ten 
concerts since the war began. 

This Choir has since its establishment in 1905 won the 


The hon. secretary, Musical Competition, Haughton, iC challenge Shield at the great Morecambe Festival four 


Stafford. 


STRATFORD (East LONDON) FEsTIVAL.—April 1 to 8. 


Mr. John Graham, 74, Park Hall Road, East 
Finchley, N 
BenFast.—April 14, 15. Miss L. Murphy, B.A., 


Churchill, Craigavad, Belfast. 


WANSBECH (MORPETH Dustrrict).—-April 15. Schools ; 
only. Miss MacLeod, Mitford Vicarage, Morpeth. 
OunDLg.—April. Junior competitions only. The Lady 


es. Lilford, Lilford Hall, Oundle. 
COLERAINE (IRELAND).—April. Mrs. Huston, Ulster Bank, 
Coleraine. 
GLascow. —May 5, 6 (see comments on the syllabus and | 
secretaries’ names on another page). 
Feis Ceo. (DuUBLIN).—May 8 to 13. Miss Edith Mortier, | 
37, Molesworth Street, Dublin. (See comments as to | 
syllabus on another page.) | 
TAUNTON.—May. 
BALLYMENA (IRELAND).—May 9, 10. Mrs. Dinsmore, | 
Crebilly, Ballymena. This is a new Festival which has | 
F grown out of the success of the neighbouring Coleraine | 
Festival. } 
WHARFEDALE (ILKLEY).—May 11, 12. 13. Mr. A. T 
Ackeroyd and Dr. W. R. Bates, Ilkley. 
BaTH.—May 12, 13. The Mid-Somerset Festival. 
, Eighteen vocal classes for junior girls’ clubs and | 





XUM 


BIRMINGHAM (the Midland Festival).- 


Peorie’s PALACE, 


Hastincs.—May 22, 23, 24. 


women’s choirs. Three instrumental classes, Folk-dance 
classes (including Singing Games, Country, Morris, and | 
Sword Dances). Mr. H. Bowen, 13, Daniel Street, Bath. 
May 13 to 20. 
W. Stevens, (Jueen’s 


| 


Mr. George J. Bowker and Mr. F. 
College, Birmingham. 

East LONDON. 
June 2, 3. Miss Edith Barran, 46, St. George’s Court, 
Gloucester Road, S.W. (See above for Junior Choirs. ) 


Address Festival Secretaries. 
47, Havelock Road, Hastings. 


proposal, 
recommend the holding of an Eisteddfod in a modified form. 


times. 


We note that at one of the concerts Lieut. W. T. Forshaw, 


-C., a member of the Choir, sang. ‘ Messiah’ 


| performed on December 9. 
|THE NATIONAL EISTEDDFOD, 


ABERYSTWYTH. 
The executive committee of the Aberystwyth National 


Eisteddfod has met to receive the report of the sub- 
| committee appointed to obtain all the information necessary 
| for the purpose of deciding whether to hold the Aberystwyth 
National Eisteddfod on a modified scale in 1916. The 
'chief and second choral, male voice, orchestral and brass 
band competitions are to be cut out. 
whose opinion was sought on the situation, replied : 


Mr. Lloyd George, 


I am firmly convinced that our great National Festival 
should not be put into a condition of suspended 
animation during the war. What possible reason is 
there for discouraging literature and music during 
the progress of the war? An Eisteddfod is not merely 
a frolic: it is a serious contribution to the best side of 
a nation’s life. I quite realise that you cannot give 
the same prizes and you cannot expect the same crowds 
as during the piping times of peace. But the glorious 
days of the Eisteddfod were those in which audiences 
were comparatively small, and the menu restricted and 
substantial. It would be a good thing if the Eisteddfod 
led the simple life for a year or two. 

At the meeting there was considerable opposition to the 
but ultimately it was agreed by 16 votes to 14 to 


SOUTH AFRICA. 


The Edwation Gazette of December 23 gives a full 
{account of School Music Competitions in nine districts of 
the Colony, viz. : 
Butterworth, Mount Frere, St. Mark’s, Nqamakwe, and Glen 
Grey, and one at Paarl and Malmesbury Mission School. 
—May 22 to 30 and’ We give two of the reports as typical of the others. 


(native schools) Tsomo, Qumbu, Idutywa, 


PAARL AND MALMESBURY MISSION SCHOOL CHOIR 
COMPETITION. 


The Town Hall, Paarl, was crowded by an enthusiastic 
audience on October 22, to hear the singing for the Mission 


was 








te 
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School Challenge Shield. Inspector Golightly was in the 
chair. A warm acknowledgment is due to the Rev. C. 
Earp-Jones for carrying out the local arrangements and for 
the keen interest taken in these competitions since their 
inception. He was prevented, unfortunately, through 
indisposition from hearing what proved to be one of the 
most keenly contested events of the series. The sum of 
£10 6s. 4d. was available for distribution among the schools 
which took part, these fands to be spent in musical equipment. 

Choirs were entered by : 

(a) Paarl Congregational (Mr. D. B. van Niekerk). 

(6) Wellington (D.R.C.) (Mr. A. E. West). 

(c) Klein Drakenstein (E.C.) (Mr. H. Conrad). 

(@) Malmesbury (D.R.C.) (Mr. I. B. Oppelt). 


The song set by the Department was Rogers’s ‘ Angel of 
the rain,’ and the selected items were : 
(a) ‘ The Summer’ (Gwilyn Gwent). 
(4) ‘The Gypsies’ laughing trio’ (S. Glover). 
(c) ‘Music’s the language of the blest above’ (Samuel 
Webbe). 
(@) ‘The Angelus’ (Ad. Papin). 


Mr. Arthur Lee, Departmental Instractor, who adjadicated, 
reports as follows : 

Prescribed song.—The singing of the Paarl choir was 
correct and of good expression. A few boys with broken 
voices were found among the alto, and the choir sank a tone. 
The vowels in ‘earth,’ ‘zephyr,’ and ‘yellow’ were faulty, 
and the same words gave trouble to the Wellington choir. 
The ¢emfo of the latter was too slow, and several wrong notes 
were heard. The tune, however, was better, and more 
feeling was shown than at the last competition. Both Klein 
Drakenstein and Malmesbury reached a very high state of 
efficiency. The ¢emfo is marked ‘ M. 80, increasing to M. 96 
twice,’ with movements of M. 104 and M. 120 following. 
Both conductors achieved success therein and, with the good 
tone, expression and articulation, the effects were very 
fine. Klein Drakenstein fell a semitone, and some of the 
Malmesbury sopranos dropped an ‘h’ into the middle of 
* merry’ and ‘ patt’ring.’ 

Selected songs.—(a) Very well sang, but the parts were not 
balanced, the second soprano being too strong. (4) The 
parts were clearly sustained ; the rhythm, however, had not 
been correctly taught. (c) A very artistic pe:formance 
with one blemish, 3.¢., the escape of an aspirate between 
certain tied notes. (d@) This proved the finest item of the 


competition. 
Sight-Reading.—Paarl read both tests correctly. Its 
knowledge of phrasing, however, appeared slight. 


Wellington has still much to learn as regards time. 
Klein Drakenstein sang both pieces with the utmost 
confidence, and the performance of Malmesbury was only 
slightly inferior. 

The award is made in favour of Malmesbury Dutch 
Reformed Church School, conducted by Mr. I. B. Oppelt. 

Ear-Test Competition.—The best writing from ear of a 
melody containing chromatic notes was done by the following 
choristers : 


Susanna Oppelt. Correct. } 

Jacob N. Oppelt. Correct. Malmesbary. 
Lizzie Carolissen. Pear! 

Gustaf Jeftha. . 

Aletta Brink. 7 

Minnie April. } Wellington. 


Frederick Conrad. Correct. 


Clara Pietersen. Correct. } Klein Drakenstein. 


QumsBu Nativs Scuoor Cuorr CompPeririon. 


This competition was held at Qumba on November 8, 
1915. Mr. F. Farrington, Departmental Instructor, reports 
as follows : 


Six choirs competed, viz. : 

Qanqu (Victor Lokwe). 

Shawbury Practising School (Simon Mtsela). 
Mahlungulu (Daniel Mkentane). 

Tyira (James Nqakala). 

Lower Calunca (Julius Ngxola). 


_ 


As both this and the Mount Frere competition were 2 
Inspector Green’s circuit, the same prescri song and 
sight-tests were used at each centre. The selected song 
were: 

(a) 

(6) 

(¢) 

(2) 


* Hail! smiling morn’ (Spofforth). 

*O sing no more that gentle song’ (Swiss Me 
‘Come, Dorothy, come’ (Swabian Melody). 
* Grant, we beseech Thee.’ 

(e) ‘In going to my lonesome bed’ (Edwards). 
(/) ‘ Sweet day so cool’ (Brinley Richards). 


Choirs (a) and (d@) were rather weak in sight-singing, 
choir (c) was lamentably weak. Choir (e) was fair, choir 
good, and choir (6) very good. The boys of (c) were better 
than thegirls. On the whole, singing from notes was credit. 
able. The songs of (4) were the best, but (/), though not 
so well balanced owing to its few basses, came a good 
second, and put plenty of spirit in its efforts. 

The best choir was Rasten. Tt will hold th 
shield until the next competition. 

The prescribed song for 1916 is Bishop’s ‘Th 
fisherman’s good-night.’ 


GLASGOW.—May 5 and 6. 


The Glasgow Choral Festival syllabus can now be obtained 
from the secretaries, Mr. win H. Hale and Mr: 
D. Glen Mackemmie, 115, Renfield Street, Glasgow. Las 
year only school and female-voice choirs and solo-singen 
were catered for, and the same plan has been adopted fr 
1916. The Report for 1915 says : 

It is with special _— and pleasure that the Executive 
Committee of the Glasgow Choral Festival present this 
Report. 

The Festival of 1915, despite its limited scope, was an 
event of absorbing interest. The performances, it is 
safe to say, reached a higher uniform standard of 
excellence than ever before. The Festival was confined 
to children’s choirs, ladies’ choirs, quartets, and soloists 
In the classes for school children we had some extra- 
ordinarily fine singing. The lessons of previous 
Festivals had been takento heart. There was a notabk 
absence of the tone crudities, the rhythmic stiffnesses, 
the localisms in diction and the other peculiarities that 
characterized much of the singing at former Festivals. 
Indeed, we have now attained a definite standard, and 
certainly a creditable one. It is not too much to say 
that the average performance by school children at the 
last Festival was as good as the best performance at the 
first Festival, in 1911. This speaks progress—a kind of 
progress that cannot fail to be gratifying to all who are 
interested in the work. It is matter for regret that 
the schools under the Glasgow Board still stand aloof. 
This we consider is unjust to the children, and is hinder- 
ing legitimate musical progress in Glasgow. 

In other departments of children’s singing, the class 
for juvenile (excluding day school) choirs was very 
inadequately supported. If (to mention only two 
instances) the superintendents of Bands of Hope and 
Sabbath schools could only be brought to realise that 
the Festival is a means of education ; that there is ne 
discredit in not winning prizes ; that the greatest prize, _ 
which is knowledge, may always be won there ; that the 
Festival exists to improve ordinary singing rather than 
to crown the finest singing—if these things could be 
realised progress would be made in this class. 

In the challenge shield class for juvenile choirs we 
had first-class performances by first-class choirs. The 
choirs here have developed a magnificent tone and 
technique, and are now able to perform the most difficult 
music with an ease and fluency that would hardly have 
been thought possible a few years ago. 


The eighth annual conference of the Free Charci 
Musicians’ Union will be held in the Free Church 
Hampstead Garden Suburb, on May 4. On the evening 
before (May 3) a choral competition will be held in the 
Institute (which adjoins the Church). The test-piece § 
‘As the hart pants’ (Mendelssohn). It is expected thal 
the competing choirs will learn certain other choruses fot 





(/) Nyanisweni (Kildas Stofile). 


combined performance at the conference on May 5S. 
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MANCHESTER. —Janauary 1. 


The Annual ete promoted by the Welsh 
tional Church, Moss Side, attracted over sixty 

competitors from Manchester and surrounding towns. 
Adolphe Adam’s ‘ Comrades’ song of hope’ was the test-piece 
in the choral class, premier honours falling to the 
Middleton Road Primitive Methodist, Oldham. The first 
prize in the double-quartet class also fell to a party from 
the same choir. 

The principal winners in the solo classes were : 

Male Solo.—Mr. J. E. Roberts, Seedley. 

Ladies’ Solo.—Miss Hilda Turner, Longsight. 

Boys’ Solo.—Llewellyn Williams, Chorlton-on-Medlock. 

Girls’ Solo.—Nellie Evitts, Broughton. 

The programme also 
recitation classes. 


included Welsh and English 


FEIS CEOIL IRISH MUSICAL 
DUBLIN.—May 8 to 13. 
The syllabus for this Festival has now been issued. The 
reports on the 1915 Festival, a list of the chief awards since 
1897 (an interesting record to many supporters), and a list 
of classes and tests for the 1916 event, fill sixty-six pages. 
Fifty-eight classes are enumerated. They comprise choral 
sections for all kinds of adult choirs, but there is only one 
section for junior choirs. From this it seems that the 
Festival has not got into touch with the schools, which is 
unfortunate. Agreat feature is made of adult solo-singing 
and instrumental playing. Nearly all the music selected as 
tests is by British or Irish composers, and there is no modern 
German music. The following are the tests for the choral 
classes : 


FESTIVAL, 


Division I. 
Class A.—CHORAL SOCIBTIES OR CHOIRS. 
(Not less than 35 voices. } 

First prize, £20, gold medal to conductor, and silver badge 

to each member of choir ; second prize, £10. Entrance, £2. 
* The silver swan’ (Orlando Gibbons). 
*The Cruiskeen Lawn’ (arr. Stewart). 
‘The capture of Cremona’ (arr. Jozé). 
(All unaccompanied. ) 


Class B.—MALE-Voice CHorrs. 
(Not less than 20 voices. ) 

First prize, £5, gold medal to conductor, and silver badge to 
each member of choir ; second prize, £3. Entrance, 10s. 
‘ Good-night ’ (Dudley Buck). 

‘The King’s messenger’ (Granville Bantock). 
(Both unaccompanied. ) 
Class C.—FEMALE-Voice CHOIRS. 
(Not less than 20 voices.) 

First prize, 45, gold medal to conductor, and silver badge to 
each member of choir ; second prize, £3. Entrance, 10s. 
‘Blow, bugle, blow’ (Edgar Bainton). 

‘The shadowy woodlands’ (E. Roy Thompson). 
(Both unaccompanied.) 


Division II. 
Class A.—MIXxED-VoIce CHOIRS. 
(Not less than 25 voices. ) 

First prize, 410, silver medal to conductor, and bronze badge 
toeach member of choir; second prize, £5. Entrance, os. 
‘Diaphenia’ (Stanford). 

‘In praise of Neptune’ (Edward German). 
‘The wine cup is circling’ (arr. Seymour). 
(All unaccompanied. ) 
Class B.—MaAtk-Voice CHorrs. 
(Not less than 16 voices.) 

First prize, £4, silver medal to conductor, and bronze badge 
toeach member of choir; second prize, £2. Entrance, tos. 
*In this hour’ (Pinsuti). 

* Little Billee’’ (Rutland Boughton). 





| 





(Both unaccompanied. ) 


Class C.—FKMALE-VoIce Cuorkrs, 
(Not less than 16 voices.) 
First prize, £4, silver medal to conductor, and bronze badge 
to each member of choir ; second prize, £2. Entrance, 1os. 
* Here in cool grot’ (Mornington). 
* Pack, clouds, away’ (Arthur Somervell). 


CuurcH CHOIRs. 
(Open to Church Choirs of all denominations, numbering 
not less than 8 voices.) 
First prize, £7, silver medal to conductor; second prize, £3. 
Entrance, 10s. 
‘O God, whose Nature,’ unaccompanied (S. S. Wesley). 
* Ave Maris Stella’ (Latin words), accompanied (Liszt). 


CHILDREN’S CHOIRS (Boys, Girls, or Mixed). 


(Not less than 16 voices. ) 
(Children not to be over 17 or under 9 years of age.) 

‘See the chariot’ (trio arrgt.) (Horsley). 

‘ The brook is rippling’ (A. H. Ashworth). 

And a sight-test. [There is no indication of whether it is 
to be unison or two-part. This is unsatisfactory, because 
teachers ought to know what they have to expect and 
work at.) 


MISS ASHWORTH’S ANCOATS 
(MANCHESTER) FEMALE-VOICE CHOIR. 


NOONDAY CONCERTS FOR MEN. 


The following criticism, which appeared in the 
Manchester Guardian of January 20, affords a glimpse 
of how a well-known competition festival female-voice 
choir is utilising its abilities in war-time. The 
occasion was one of the Tuesday Noonday Popular 
Concerts for Men recently instituted in Manchester : 


There was a fairly large audience, consisting chiefly 
of men, at Tuesday’s concert, given by Miss Ashworth’s 
Ancoats Choir, and it showed a very decided appreciation 
of the music. This result illustrated once again that if 
the concerts are sufficiently well organized and a 
sufficiently high standard of performance is maintained 
the noonday concerts will succeed, and will give to 
men a welcome opportunity of hearing good music 
casually. The choice of piéces showed that the Choir in 
its work is beginning to miss the stimulation of the 
competitive festivais, at which its work has always been 
much admired, and the preparation for which has 
brought constant additions to its repertory. But the 
pieces given were all delightfully sung, and all were 
beautiful. Elgar’s ‘The snow,’ finely accompanied by 
Mr. Bennett North, and the graceful obbligati violin 
parts played by Miss Clarice Dunington and Miss Mary 
Shore, was the most poetically given of all the pieces. 
We were glad to have for once the — * Lullaby’ 
by Brahms taken swiftly enough to have movement in 
the rhythm. It is the special excellence of the Choir that 
the words are well expressed, and we thought the Choir 
therefore not quite true to itself in the scrupulousness 
which sacrificed to the staccato style of Brahms’s ‘ Love 
song’ the due length of long syllables. If it is once 
realised how essential time is to the delicate palatalisation 
of such words as ‘dew,’ it will be understood with how 
great licence and discrimination the staccato style must 
be adapted to vocal music. The most ambitious 
selection in breadth of style was Tchaikovsky’s hymu 
* Nature and love,’ in which several effective solos were 
intermingled. Miss Dunington played a number of 
violin concertos expertly and with great charm, although 
there was sometimes a tendency to let the style lose 
breadth when playing softly. 


The Syllabus of the Hastings Festival is now issued. The 
event will take place on May 22 to 24. There are forty-five 
classes, including choirs and vocal and instrumental solos. 
The secretaries are Lady Isham and Mr. John Lockey, 
47, Havelock Road, Hastings. 








CHILDREN’S SINGING 
GAMES 


EDITED BY 


ALICE B. GOMME anv CECIL J. SHARP. 


Sch. Songs. SET I. (ScHoot SoncGs, Book 198.) Sch. Songs SET Il. (Scioo1 Soncs, Book 199, 
No. No. 

926. LONDON BRIDGE. 932. NUTS IN MAY. 

927. OLD ROGER (First Version). 933. THE JOLLY MILLER. 


934. O WHEN I WAS A SCHOOLGIRL. 
| 935. WHEN I WAS A YOUNG GIRL. 
(O! AHUNTING WE WILL GO. 


928. OLD ROGER (Seconp Version). 


929. WALKING UP THE HILLSIDE. 








930. OATS AND BEANS. | 93°. \DAME, GET UP. 

931. THREE DUKES. | 937. PUSH THE BUSINESS ON. 

Sch, Sone SET IIL. (ScHoot Soncs, Boox 227.) oe, Sega SET IV. (Scnoot Soncs, Book 228.) 
1101. JENNY JONES. 1107. LOOBY I.IGHT. 

1102. THE THREE SOLDIERS. 1108. THE KING OF THE BARBAREES. 
1103. THERE STANDS A LADY. /tro9. THE ROMAN SOLDIERS. 

1104. THE FARMER'S IN HIS DEN. 1110. THREE JOLLY FISHERMEN. 
1105. THE BUTCHER'S SHOP. 1111. TWO JOLLY SAILOR BOYS. 

1106. POQR MARY SITS A-WEEPING. | 1112. HARK! THE ROBBERS. 





SET V. (ScHooL SoNGs, BouK 229.) 


Sch. Songs. Se > Songs. 





No. No. 
(113. THE JOLLY NIGGER BOY. {SALLY GO ROUND. 
1rro, 
WALLFLOWERS. (THE TWO PIGEONS. 
1114. {THE GALLANT SIIIP. 1117. RING A RING O’ ROSES, (Two \crsiwas! 
QUEEN MARY. _ {OUR SHOES ARE MADE OF 
name si oa ee we LEATHER |} 
1115. SWEET DAISY. (GREEN GRAVEL. 





Price in Staff Notation and Tonic Sol-fa, Twopence each Number. 
or in Five Books, price Ninepence each. 





LONDON: NOVELLO AND COMPANY, LIMITED. 
New York THE H. W. GRAY CO., So_e AGENTS FOR THE U.S.A. 
Copyright, 1912, by Novello and Company. Limited. 
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